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Preface
IN producing the third edition of THE MAGICIAN'S HANDBOOK for the use
of students in the black art, the publishers desire to place on record the
appreciation with which the previous editions have been received by magicians
of all grades in all parts of the world.
This manual is now looked upon as a standard work, and is an absolute necessity
as a referendum for entertainers, either amateur or professional.
The demand for this work is now larger than ever, showing the increasing
popularity of legerdemain as a source of amusement and entertainment.
The present edition will be found in all respects up to the standard of its
predecessors. The various tricks being carefully explained, and every point made
as clear as possible to enable the most inexperienced amateur to attain a certain
proficiency as a magician.
London, 1904.
Next | Previous | Chapter Contents | Main Contents
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Chapter I: The Art of Juggling
AS a pretty and fascinating entertainment, juggling will doubtless always
remain one of the most appreciated; therefore, I propose to describe in this
chapter, a series of experiments that may be learned with comparative ease by
almost anyone. A proper selection made from the number of feats of dexterity
combined with innocent trickery that are explained in this chapter, should prove
ample in quality and quantity for any ordinary juggling performance.
Next | Previous | Chapter Contents | Main Contents

http://www.magic4you.co.uk/books/selbit1/004.html [6/2/2002 9:28:49 AM]

The Balanced Coins

Next | Previous | Chapter Contents | Main Contents

The Balanced Coins
THE effect of this feat is certainly puzzling, although no particular dexterity is
required for its successful execution. Three pennies are borrowed from any
members of the audience and laid upon the palm of the hand, which is
immediately raised to the position indicated in the drawing.
To accomplish this apparently delicate feat of balancing,
a small accessory in the shape of a thin strip of wood is
made use of. The strip should be about three and
five-eighths inches long, or in other words, just a fraction
longer than the combined diameter of the three coins, and
about three-sixteenths of an inch wide.
Before commencing the trick, the strip of wood must be
concealed in the right hand, between the thumb and first
joint of the middle finger, while the coins are borrowed
and received in the left.
The performer must now transfer the coins from the left
hand to the right, and must place them over the strip of
wood so that they effectually hide it from view. The three
borrowed coin can now be exhibited lying upon the palm
of the hand without any danger of the secret being
discovered. Now grasp each end of the wooden bar between the thumb and
middle finger, at the same time gripping the top and bottom coin moderately
tightly; and it will be found that the hand can be raised perpendicularly until the
actual borrowed coins appear as in the illustration, the wooden strip at the back
being indicated by dotted lines.
To conclude the experiment, lay the coins back on the right palm, and then
carelessly throw them from there to the left hand which returns them to the
lenders. The strip of wood is of course retained, palmed in the-right hand, which
makes away with the accessory as the left hand is handing the coins back.
Next | Previous | Chapter Contents | Main Contents
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A Marvellous Egg Balance
AN EGG is handed round for examination, and
also an ordinary straw, the same kind is used for
imbibing cider. Both are found to be utterly devoid
of preparation, yet the performer manages to
balance the egg upon the straw, as in our drawing.
The secret of the trick lies in a thin metal egg cup,
made to fit the egg used exactly, which it must be
painted to resemble. It must also be provided with
a short pin, fixed on to the end, which the
illustration describes. The pin must be just thick
enough to fit inside the straw, and this is the
method of presenting the trick. Pass the egg and
straw round, meanwhile secure prepared cup,
which must be secretly fitted to the egg when
receiving it back. Now take the straw, and balance
the egg upon it (really fit the projecting peg into
the hollow straw). To conclude, remove egg and
cup together, and lay them both upon your table;
then, if necessary, you can pass the straw round again.
Next | Previous | Chapter Contents | Main Contents
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The Centre of Gravity
A FEW words in
reference to that
peculiar force
which interferes
more with
jugglers than any
other entertainer,
may not be out of
place in this
chapter.
Jugglers are all aware that an extraordinary amount of care and judgment must
always be exercised in finding the exact centre of gravity in all the apparatus
used for balancing feats.
One of the most curious exhibitions of this force can be obtained by placing two
billiard cues upon the table and then laying a ball upon the tip ends of them, as in
No. 1. The butt ends should be spread apart slightly, and then, without touching,
the ball will roll up the cues.
This peculiar trick is explained in No. 2, which is drawn in section, showing that
the centre of gravity, a, is higher at A than at B, which represents the butt end of
the cues; consequently the ball will apparently roll up the cues, although really it
rolls down.
As another example, a pretty little
interlude can be worked with a cigar
that you have just accepted from a
friend.
You pull out your knife to nip off the
The Centre of Gravity-2
end, but before doing so, ask him if he
has ever seen a cigar balanced upon
anyone's finger. He is sure to say No;
so then fix the point of the blade into
the cigar, at an angle which allows the
handle to act as a balance, and then place the cigar tip on your finger, as in the
drawing. No dexterity is required to balance the cigar in this position because the
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knife acts as a balancing weight, and so prevents the cigar from falling off.
Next | Previous | Chapter Contents | Main Contents
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Stick Breaking
SCIENTIFIC experiments often suggest ideas that by a little ingenuity can be
worked up into first-class juggling tricks. For instance, that force known as the
centre of percussion undoubtedly suggested the silk-cutting feat, wherein a
handkerchief floating in the air is divided in half by a sharp-bladed sword. The
following effect, which is certainly more startling, is based upon the same
principle:-

Stick Breaking

A broomstick of medium thickness is
rested upon the edges of two tumblers
filled to the brim with water. The
tumblers are stood upon two chairs,
and then the performer, with any
ordinary sword, strikes the broomstick
exactly in the centre. The stick is
immediately severed in half, without
either cracking the glasses or spilling a
single drop of water. Owing to its
simplicity and its startling nature, this
experiment is particularly
recommended.

Other similar tricks or feats of dexterity, based upon the same principle, can be
worked in place of the illustrated experiment, if desired. Two assistants smoking
cigars are asked to kneel down opposite each other, while the performer pins the
two ends of a strip of paper, 30 inches long by an inch wide, together; this strip is
hung on to one of the cigars, and a similar piece of paper is placed on the other
"smoke," and a wooden stick suspended between the two strips, with the ends
just resting in the paper loops, the same as upon the edges of the two glasses.
Now by hitting the suspended stick fairly in the centre with another broom
handle or similar weapon, the stick will break in half without tearing the paper
strips or without causing any inconvenience to the assistants.
It is advisable to let the assistants use wooden cigar-holders about 4 inches long
when performing this experiment, and the loops should be placed about 8 inches
from their mouths.
Yet another method--that can hardly be believed unless the experiment is
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Stick Breaking

tried--is to construct two paper strips, same as for the previous method, which
are laid upon the edges of two sharp razors, and a stick suspended as in the
preceding effects. An assistant holds one razor in each hand, while the performer
smashes the stick without injuring the paper loops in the least.
Next | Previous | Chapter Contents | Main Contents
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Remarkable Swordsmanship
TO CARRY out this sensational experiment successfully, two good and sound
potatoes must be prepared by inserting a needle right through each one. These
are placed among several others which are piled on a plate, and an ordinary
sharp-bladed sword is proved to be in good condition by slicing some of the
potatoes in half and by cutting pieces of paper.
An assistant is now introduced, and one of the prepared potatoes is laid on his
hand; but as it apparently does not lie to suit the performer, he slices off one side
of it, being careful to cut away the side under needle as closely as possible; the
potato is then laid upon the assistant's hand again. After a few flourishes with the
sword, the performer cuts through the potato, dividing it fairly in half. In striking
the potato with the sword, always make sure that the blade will come exactly
crosswise on the needle; consequently, when the sword reaches the needle it can
penetrate no farther, and the brittle nature of the potato will cause it to fall apart.

Remarkable Swordmanship

The second
potato is then
cut in the same
manner, only
this time it is
laid upon the
assistant's neck.

An apparently
convincing test
of the genuineness of the feat is obtained by laying a piece of note-paper between
the flesh of the assistant's neck and the potato. When the cut has been made, the
paper can be exhibited showing that there is an impression of a cut upon it,
which you are careful to assure the audience was made by the blade of the sword.
In reality it was simply caused by the needle, which is pressed downward on to
the paper on being struck by the sword.
Another variation is to place a silk handkerchief over the potato, and cut it right
in half without damaging the handkerchief at all.
Next | Previous | Chapter Contents | Main Contents
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Balancing Billiard Ball and Cue
AS WILL be seen from the illustration, this is one of the prettiest, and
apparently one of the most difficult feats of balancing extant, but allow me to
explain how this marvellous trick may be accomplished.
First, have a wooden cue slightly hollowed out at
each end to correspond with the shape of the balls
used--round wooden balls are to be preferred; one of
them must be loaded upon the same principle as "the
bottle that will not lie down," and with which all my
readers are doubtless acquainted. After being loaded,
the ball should be enamelled white so as to exactly
resemble the other two, which are unprepared. By
experiment it will be found possible to balance the
loaded ball on top of either of the others, because the
centre of gravity being so low causes it to cling, as it
were, to the point upon which it rests.
Balancing Billiard Ball and
Cue
To present the trick, hold an ordinary wine glass
between the teeth and place one of the unprepared
balls inside the mouth of glass, then take the cue tip
downwards and balance the other ball on the butt end.
This is simplicity itself, owing to the hollow cup
arrangement which just fits the ball. Lastly, take the
loaded ball and balance that on top of the one already
on cue, and steadily raise it up, and place the tip end
on to the ball resting in wine glass, where, if balanced
steadily, the whole lot will remain as long as desired.
This trick will be rather difficult to thoroughly
master, but the result will more than repay for any
time expended in its study.
While the method of working the above feat is certainly the most genuine, there
are other ways which are easier and consequently may be preferred by some of
our readers.
The effect may be produced with tennis balls if the one that is going to rest on
the top is faked in the proper manner. To do this, the ball must be slit open, and a
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The Balancing Billiard Ball and Cue

small piece of lead should be fixed on some portion of the interior. The slit must
either be sewn up, or repaired with rubber solution, and then the ball must be
placed in front of a fire for half an hour, when it will be found to become fully
inflated and as useful as ever. Now the trick can be worked as described with the
solid balls, only by using tennis balls the result is more easy to accomplish,
because of the nap on them.
One other method which is very simple, is to have the balls made of wood or
ivory, and the top one countersunk to allow it to rest securely on the ball
underneath it.
Of course, in any case all three balls should be juggled with prior to performing
the trick, and a few unsuccessful attempts should be made to balance them before
it is accomplished; because with an effect so marvellous as the one explained, a
little judicious acting always adds to the appearance, and tends to swell the
applause when at last the performer is successful.
Next | Previous | Chapter Contents | Main Contents
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Egg Spinning Extraordinary

Egg Spinning

JUGGLING with eggs is always popular, especially that of spinning them upon
either end on a japanned crumb tray, turned upside down. This can only be
accomplished if the egg is boiled hard before the experiment is attempted; in this
condition it is spun round on the tray, and if the tray is kept gently moving in a
small circle, in the opposite direction to that in which the egg is revolving, the
latter will continue to spin as long as desired.
Next | Previous | Chapter Contents | Main Contents
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Blindfold Jugglery
AFTER performing a number of difficult and
Blindfold Bag

dexterous experiments, many jugglers create a great
impression by thoroughly blind-folding themselves,
and then manipulating knives, balls, and any of the
usual implements in the ordinary manner.
To the uninitiated the performance is really
marvellous, but to the juggler it is no more difficult
than his other tricks, because the blindfold (being
faked) does not in any way obstruct his vision.

The ingenious manner in which this exhibition of being blindfolded is made
simply a farce, looks straightforward enough to convince most people that it is
quite impossible for the juggler to see. An assistant binds a large handkerchief
tightly over the performer's eyes, and then, as an additional security, a hood of
sacking material is placed over his head and shoulders. This hood should be
enough to exclude all light from the eyes, apart from the handkerchief, but yet
the juggler can execute all his usual feats, although apparently so heavily
handicapped.
The explanation is very
simple: the bag or hood is
made out of an ordinary
sack, with two holes cut for
the arms, and some few
threads are pulled out of the
part that will come in front
of the juggler's eyes when
the bag is over his head,
thus allowing him to see
between the remaining
threads as though looking
through a coarse screen.
When the bag is being
placed over his head, the
assistant who is performing
the operation of fixing it
manages to push the
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Blindfold Jugglery

Blindfold Juggling
handkerchief up from the
eyes to the juggler's
forehead, thus allowing him
to see through the open mesh of the hood. In removing the bag after the feat has
been performed, no difficulty will be found in pulling the handkerchief down
again over the eyes.

In our illustration the blindfolded juggler is seen to be manipulating three lighted
torches, and perhaps it would be interesting to explain their construction. They
are 18 inches long, and made of the most non-inflammable wood obtainable. The
heaviest end should be wrapped round with cloth, which must be tightly fixed to
the wood by being bound with wire. The lighter ends should be painted white, so
as to be easily distinguished, and the other cloth-covered ends must be dipped in
gasoline, which, when lighted, gives off a bright flame.
To gain an additional effect, the stage should be darkened while the throwing of
the lighted torches is being performed.
Next | Previous | Chapter Contents | Main Contents
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The Spinning Hat
THIS is a very pretty feat of genuine
dexterity, that can be accomplished by
almost anyone who will give it a little
practice, when once they become
acquainted with the correct idea. Obtain a
round hat made of soft felt, such as is worn
The Spinning Hat
by the majority of coon singers, and a very
flexible cane about a quarter of an inch
thick. Hold the cane by its extreme end,
with its other inside the crown of the hat;
spin same in the air with an upward jerk,
and as it descends catch its rim upon the
cane as in our drawing. The cane must now
describe circles, which the dotted lines in
the illustration explain. By experiment and a fair amount of practice, this will be
found comparatively easy and extremely pretty. When once the hat can be spun
successfully, many variations can be introduced, such as placing the stick under
your leg, round your back, etc., with the hat still revolving. These and other
effects are accomplished by throwing the hat (still spinning) into the air, and then
placing the cane into the desired position in time to catch the felt headgear in its
descent.
Next | Previous | Chapter Contents | Main Contents
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Ball Spinning

THERE is no trickery in this. The only thing you have to
Ball Spinning

do is to obtain a moderately heavy and perfectly round
ball about the size of a football, and start it spinning on
the tip of the first finger, as in the illustration; then
describe a circle of about 3 inches, and it will spin for any
length of time. The same trick can be performed by using
a stick instead of finger, the execution being exactly the
same as above.

Next | Previous | Chapter Contents | Main Contents
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An Egg and Stick Balance
OBTAIN a round walking stick about three feet long by an inch thick, and have
it grooved all along with a quarter-inch groove that should be about one-eighth
of an inch deep.
The stick should then be enamelled black all over, and it will look quite an
ordinary cane.

Egg and Stick Balance

When presenting the feat,
always take care to wipe the
stick with a cloth, just to
negative the idea of any sticky
substance, and then lay a ball,
an orange, or an egg in the
groove, and you will be able
to cause it to run either
backwards or forwards.

It is advisable to use eggs for this trick, as their uneven evolutions cause much
merriment; and it is also as well to make one or two failures before being
successful, as the audience will then think the feat is genuine.
Next | Previous | Chapter Contents | Main Contents
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The Sword and Coin
THE only apparatus required for this effect is an ordinary straight-bladed sword
and a round metal disc, a little larger than a halfpenny. The disc should be an
eighth of an inch thick, and the edge must be grooved to fit the edge of the
sword.
Before presenting the trick, smear one side of the disc with beeswax or soap, and
lay it upon your table alongside the sword, so that when picking up the latter you
can secure the disc unseen and conceal it in the left hand.
Advance to the audience and offer the sword for examination; borrow a coin
(halfcrown for preference) and lay it in the left half on top of the disc, to which
the wax will cause it to adhere.

Sword and Coin

Now exhibit the coin (the disc of course being unseen, as it is on the back of the
halfcrown) and place it on the blade of the sword in such a manner that the
grooved disk is fitted into the edge of the blade. When this has been done, it will
be found to be an easy matter to make the coin run up and down the blade as
though it were balanced right on the edge; the motion being imparted by tilting
the sword in the desired direction. To conclude the experiment, run the coin
swiftly from handle to point, making an upward jerk as it leaves the end which
will spin the coin in the air. Then catch it as it descends, slide off the disc, and
hand the coin back to the lender.
Next | Previous | Chapter Contents | Main Contents
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The Whirling Hoop and Glass of Water
THE juggler, in our next illustration, is seen
whirling a glass full of water, standing upon the rim
of a hoop, over his head and round his body.
The hoop is provided with a small cup arrangement
that holds the glass firmly. The glass, which is
Whirling Hoop and Glass of unprepared, is filled with water and then placed
Water
securely upon the hoop as described.
Owing to that power which drives a revolving body
from a centre, known as centrifugal force, the hoop
can now be swung round without fear of spilling the
water, which, although at times is hanging in a
perpendicular line with the earth, the centrifugal force
binds it firmly to the interior of the circle round which it revolves.
Next | Previous | Chapter Contents | Main Contents
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The Spinning Handkerchief
THE method of causing this pretty effect is to affix to the end of your stick
(which should be about two feet six inches long) a stout needle point; this must
be very securely fixed with the point projecting about a quarter of an inch;
borrow a gentleman's large linen handkerchief, and while holding it in the left
hand let the top of your stick rest on it and push the point through the material at
about three inches from one corner. Now keep on describing a wide circle with
stick pointing upwards, and the handkerchief will spread itself out flat as in the
illustration. It can be thrown upward off stick and then caught again, still
spinning, if desired. It is best to conclude by throwing the handkerchief into the
air and catching it in the left hand; you can then lay down the stick and hand the
owner of the handkerchief his property.
When describing the circles, do so without
moving the arm, using only the wrist as far as
possible; this causes the handkerchief to lie
quite flat in the air.
The above trick has lately been improved by
having a stick which you can hand round for
examination before and after the experiment.
Spinning Handkerchief
This is done by having a cap of metal with a
point soldered on to the end, made to fit over
the top of the stick; both are enamelled black,
and therefore it is impossible to detect any
addition when it is put on the end after the
audience have thoroughly satisfied themselves
that the stick is quite innocent of any fake. It is
best to conceal cap in left hand, and when receiving back stick, stand with it
resting in the hand containing cap, and while asking for a handkerchief, plenty of
opportunities will be forthcoming to enable you to securely prepare the stick for
the trick, which is proceeded with as before described. It will be apparent that
should it be necessary to hand stick round after the trick, all you have to do is to
remove cap in the same manner as you fixed it.
Next | Previous | Chapter Contents | Main Contents
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The Travelling Billiard Balls
THIS experiment can be accomplished with a fair amount of practice. One cue
is laid upon the table and a ball stood upon it; upon this first ball the second one
is placed, and then the other cue is rested on top of both balls. In this condition,
by picking up both cues, the balls will remain stationary, as in illustration. By
gently altering the position of the cues, both balls can be made to run backwards
and forward without over-balancing. This is because one ball revolves forward
and the other revolves in the opposite direction, as is explained by the little arrow
upon either side of the balls.

Travelling Billiard Balls

This genuine experiment has been cleverly burlesqued by causing both balls to
be attached to the topmost cue. The underneath one is then removed, and the
trick, as it were, shown up; this generally occasions a hearty laugh.
Another method of working this feat is to have the two billiard cues grooved in
the same way as described for the egg balancing experiment; and then of course
the trick is very easy, because the balls cannot very well fall out of the two
grooves.
Next | Previous | Chapter Contents | Main Contents
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Novel Hat Manipulation
NEW and amusing effects undoubtedly
Novel Hat Manipulation

brighten the whole entertainment, and for
that reason they are always being sought
after by the enterprising juggler. It seems
rather strange that hat manipulators have not
adorned their craft with many novel ideas or
amusing wheezes, and for that reason I am
taking this opportunity of describing a few
hat fakes that I have arranged, and found to
be thoroughly practicable.

Probably most of my readers are possessed of an ordinary clown's hat made of
felt, which they use in their show. Now this can be easily converted into a
headgear that will allow of an increased number of variations being executed.
First, procure a metal ring about four inches in diameter, and insert this into the
interior of the hat, pushing it toward the point until the slope of the sides prevents
the ring from going any further. Then the ring should be firmly fixed in this
position, by sewing it to the felt with a needle and cotton. Now by pushing the
top point downwards through the ring, it will form a kind of cup, in which balls
and similar objects can be easily caught.
This idea would no doubt form a welcome addition to the billiard-ball pockets
belted round a performer's waist; but probably my readers will be able to use the
hat in a variety of different manners.
Of course, the crown or point can quite easily be pushed back into its ordinary
position when the cup is not in use.
The next hat is constructed upon
an entirely different principle,
and has a very amusing effect.
For instance, supposing that the
hat is upon your head, and you
are manipulating some tennis
balls. Suddenly you throw one
ball high in the air, and when it
descends, it is seen to pass
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completely through the crown of
the hat, emerging through a little
door in the front, and dropping
into your hands; thus enabling you to continue the manipulation.
The construction of this hat is extremely simple, and an ordinary chapeau can
easily have the required preparation made to it inside of half an hour. The crown
is literally cut right out, and an opening two or three inches larger than the size of
the ball is removed from the front of the hat. This trap or door is then refixed by
a limp outside joint, made out of the silk taken off the crown, and another joint of
elastic is glued on to the inside, so that directly the door has been opened, it will
close by itself, the elastic of course drawing the trap back to its proper place.
Inside the hat, a piece of dark-coloured cloth should be fixed in a slanting
direction from back to front; commencing two inches below the top edge of the
trap, as explained in the illustration.
Now everything should be apparent; the ball is thrown into the air, and in its
descent is caught inside the hat; and as it falls upon the cloth, the ball will not
rebound, but will roll on to the trap, which it will easily open, drop out, the trap
reclosing of its own accord.
Next | Previous | Chapter Contents | Main Contents
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A Complicated Balance
THE effect of this experiment is to balance a playing card upon a walking stick,
another stick on the card, and a basin upon the top of the stick, and then to cause
the whole lot to revolve. As everything used in the trick is faked, perhaps it will
be as well to give each piece of apparatus a thorough explanation.
The playing card is one of the most
important accessories, and this is
made of tin, so as to be quite firm,
with a steel pin running diagonally
from one corner to another, and
projecting a quarter of an inch at each
end. An ordinary playing card is split
in two, and the front pasted on one
A Complicated Balance
side and the back on the other side of
the piece of tin, to which the
projecting steel pin has already been
attached. This then resembles an
ordinary playing card, and the two
projecting steel points are quite
invisible a few paces away. One other
detail that must not be forgotten, is to
fix a little tiny circular metal disc on to one of the corners of the metal card, at
the point where the steel pin joins the tin plate; the reason for this will be
perfectly obvious in a few moments.
The stick that the performer holds in his hand is prepared by having a pin-hole
made about six inches from the end, just large enough to admit the pin of the
card; while the second stick, upon which the basin spins, is rounded at one end
and provided with a pin-hole in the other, which is also grooved sufficiently to
allow it to grip the corner of metal card. The illustration should make everything
clear.
The basin can be made of tin or wood, enamelled to resemble china, the bottom
being shaped like a tent, so that there need be no fear of it working off the top of
the stick.
Present the trick in the following manner:-First take hold of the stick upon which
the basin is to spin, and throw the basin into the air, catching it upon the rounded
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end of the stick, which must then commence describing circles until the basin has
centred itself and is spinning steadily; hold this in the left hand, and take the
other stick in the same hand also, maintaining it in a horizontal position. Then
take the prepared playing card, and after a little pretended difficulty, apparently
balance it upon the stick. This is accomplished by fitting the projecting pin in the
hole made in the stick for that purpose taking care that you put that end
downwards which is provided with the disc; the object of the disc being to allow
the card to revolve smoothly without tearing the wood. Now lift the stick and
basin, and fix it on to the top of the card-being very careful to fix it so that the
groove grips the card tightly, and that the pin fits into the hole made for it in the
centre of the groove.
The whole lot will now balance steadily if a little skill is expended; but to make
the trick even more effective, just twist the card round once in the same direction
in which the basin is moving, and when it once gets started it will revolve with
rapidity for some considerable time, making an exceedingly pretty feat, that is
apparently the outcome of marvellous dexterity.
Next | Previous | Chapter Contents | Main Contents
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The Card, Candlestick and Cigar Balance
ALTHOUGH this effect somewhat resembles the
preceding experiment, it may be preferred by some on
account of its more clever appearance. The feat is to
balance a card on a cigar, a stick: on the card, and a
candle upon the stick; and, as a finale, to cause the
whole to revolve whilst enjoying a smoke.
Card, Candlestick and
The card and stick are exactly the same as those used
Cigar Balance

for the preceding effect; the cigar is made of metal
tubing, and made to resemble a cigar by being tightly
bound round with pieces of paper and properly painted.
This imitation cigar is provided with a socket for
receiving the pin of the card, about three-quarters of an
inch from the end. The candlestick has a bottom shaped
in the same manner as juggling basin, and the candle
protruding from the nozzle is really spirit lamp made of
tin, enamelled white to resemble a genuine piece of candle, the wick being a
thread of wool.
To present the trick, the cigar should be loaded with a little tobacco in the end,
lighted, and placed between the teeth, with the socket side uppermost. The
candle wick should also be ignited at the same time, and the candlestick spun
upon the wooden stick. The prepared card should then be picked up off the table,
and the pin placed into the socket in cigar, and then the stick fixed on to the card.
The properties will then appear as in the drawing, and by giving the card a turn,
the whole lot will revolve.
This is an exceedingly pretty feat, and should find a place in many programmes.
Next | Previous | Chapter Contents | Main Contents
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New Colour Changes
UNDER this heading I propose describing a few new methods of executing this
popular mysterious transformation, in a manner that tends to make the sleight
even more deceptive than formerly.

First Method
Hold the pack face upwards in left hand, show the right quite empty, and then
take the cards from the left hand (as shown in the illustration), and show the
empty hand, back and front. The pack will be gripped between the thumb and
the bent fingers of the right hand and
held in a horizontal position. The
left hand should now remove the
First Method
pack. by sliding or dragging the
cards away, and all the cards except
the back one nearest the thumb will
be removed. That card at the back of
the pack will naturally be slipped between the root of the thumb and first finger,
and as the pack is dragged away, the fingers of the right hand should be
straightened out to cover the thumb-palmed card, which is now placed on to the
face of the pack as the fingers are passed over it, for the ostensible purpose of
rubbing a few additional spots on to its face.

Second Method
In this manner of accomplishing the transformation, the pack should be held in
the left hand horizontally, the cards being gripped between the thumb on one of
the narrow sides and the second, third, and fourth fingers on the other, while the
index finger is kept upon the back of the pack, out of sight.
The right hand now simply passes over
the pack for a second, and under cover of
this movement, the first finger of the left
hand pushes the back card forward, it
being received by the fingers of the right
hand, as is explained in the illustration;
and as soon as the two ends are free, the
hand is brought back again, depositing on
the face of the pack the card that was
previously in the rear.
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Second Method

As the process of bringing the right hand
back across the pack in order to effect the
change is being accomplished, the thumb should be passed over the back of the
pack, and the next rear card extracted by use of the thumb palm (see next
drawing). Thus the one movement enables one change to be made entirely, while
another card is palmed in readiness to be placed over the face of the other one at
the desired moment in order to effect another transformation.

Third Method
The change by using the method I am about to describe is quite inexplicable, and
by far the most deceptive that has come under my notice. For the knowledge of
the movement I am indebted to my
friend Mr. Harry Houdini, the
celebrated "king of handcuffs,'' who
is an extremely clever card
manipulator.
First hold the pack horizontally in
the left hand, face outwards. Now
with the two middle fingers of the
right hand push up the bottom card
until it projects about half an inch
above the rest of the pack, at the
same time calling attention to its
suit and value. This gives a sort of
excuse for pushing the card
upwards. In pulling the right hand
slightly backwards, the lower part
of the palm (which should be
moistened before the experiment is
attempted) catches the second card
and drags it downwards until the
top end of this card passes the
bottom end of the one which the
audience can see. Now by pushing
this palmed card over the face of
the bottom one, at the same time
forcing the card to which attention
was drawn, down flush with the rest of the pack by using the forefinger of the
left hand (as the drawing explains), the transformation will be accomplished.
By performing this trick before mirror, readers will soon see the beauty of the
effect, which can be worked very rapidly after a little practice.

Fourth Method
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Here we have an entirely new method of accomplishing the change with one
hand. hold the pack face downwards, and secretly turn over the bottom card, so
that it is face to face with the one next to it. Now the pack should be held
perpendicularly with the backs toward the audience, in such a manner as to
prevent them from discovering the fact that the bottom card is turned round. Cut
the pack into about half and remove the upper portion and turning that round so
that the audience can see the face of the bottom card, place the upper portion
behind the lower half, in such a manner that a trifle more than half of the face of
what was previously the bottom card of the upper portion is visible. Draw
attention to the suit and value of this particular card, and then turn the hand
round to slowly the face of the one upon the bottom of the other pack.
During the process of turning
the cards round, the first finger
of the left hand pushes the
reversed card downwards (as
Fourth Method
shown in the accompanying
illustrations) until it is level
with the lower half of the pack.
This movement, which is
performed as rapidly as possible, is masked by the turn over of the hand, and it
serves the purpose of changing the card to which the audience's attention is
directed; and it also shows the bottom card of what is now the upper half of the
pack.
The bottom card is now commanded to change, and of course, when the hand is
turned round it is seen to have done so. Not content with making use of his
authority once, the magician orders the card upon the other side-namely, the
bottom card of the upper half-to also change. This it does; and it will now be
obvious to the reader that this effect is obtained by simply pushing down the card
which is supposed to change to the level of the bottom half of the pack under
cover of the turning movement.
Next | Previous | Chapter Contents | Main Contents
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The Great Slate and Photograph Trick
THE effect of this experiment is nothing short of marvellous. An ordinary slate
is handed round for examination, and guaranteed by the audience to be quite
unprepared. The performer takes six plain cards, and asks the audience to name
any celebrated persons aloud; they do so, and the names are written down, one
on each card. The audience are now asked to select one of the six cards, and to
note the name of the selected person, and then to seal the card up in an envelope
which is handed to some other party to hold during the trick. An assistant is now
procured, and he is asked to wipe the examined slate with a wet rag to prove the
absence of any chemical preparation, and then it is wrapped in a sheet of white
paper and the assistant told to sit on it.
After a short speech, in which the performer points out the utter impossibility of
any deception, the party who sealed the card in the envelope is asked to say what
name was written upon the card, which, we will suppose, was "The King." A
pistol is fired, and the party holding the envelope told to open same, and in place
of the card he finds a genuine photograph of the selected celebrity. Then the
assistant is ordered to get off the slate and see what is written upon it, and it will
be found that the spirits have scribbled the autograph of that party whose photo
so mysteriously appeared.
Like every good illusion, the secret is comparatively simple, and it is worked in
the following manner:-The slate is unprepared, but the paper in which it is
wrapped is not quite so innocent; prior to commencing the performance, the
name of some celebrity must be written backwards in white chalk on the paper.
Now, when the slate has been examined and washed, it will remain damp, and so
that it may not injure the assistant's trousers, you very considerately wrap it in
the piece of paper that has been laying on the back of a chair Care should be
taken to place the slate with the writing side uppermost, so that the weight of a
person sitting upon it causes the chalk to come off, or be transferred on to the
damp slats.
The secret of having the correct name selected, is to write down yourself on each
of the six cards, the same name as you have written upon the slate, the audience
being led to imagine that you are really writing down the names they call out.
Should you have any doubts that your particular selection will not be numbered
among those selected by the audience, it is advisable to instruct someone in front
to call out the required name at about the fourth selection; but, person-ally, I find
that it is nearly always possible to judge who will be selected, and therefore the
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use of a confederate is unnecessary.
When you have the same names on all the cards, they should he shuffled and
someone requested to select any one of them. This chosen card must be sealed in
an envelope by one of the audience, but in the act of handing it to someone else
to hold during the trick, it must be adroitly changed for a duplicate containing a
photograph of the selected person.
Now everything should be clear, and the applause that will greet the experiment,
can only be limited by the performer's abilities in working up the effect.
Next | Previous | Chapter Contents | Main Contents
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New Handkerchief Sleights
THE fascination of the back palming craze having become so great among
prestidigitateurs of the present day, who try to vanish everything by this
extremely popular sleight, will probably cause magicians to welcome an
arrangement by which they can back palm ordinary silk handkerchiefs without
recoursing to the use of a spider or any similar piece of mechanism.
One method by which a handkerchief may be rendered reverse
palmable (if I may use that expression) in to hold it by the
centre, allowing the ends to hang downwards. It must then be
rolled into as tight a ball as possible, rolling in the corners first.
The centre will, of course, make a slight projection; but the
handkerchief must be palmed in the ordinary manner, with the
projection next to the palm. Now to reverse, or show the palm to
the audience without exposing the handkerchief. Close the two middle fingers
over the palmed hand. kerchief, and roll it to the base of the fingers; then grip the
upper and lower portions of the ball between the first and fourth fingers, and
bring it over the two middle ones, which are bent, and then straighten out,
leaving the handkerchief firmly held upon the back of the hand.
To show the back, the movements
must be reversed; but should the
silk be inclined to expand, a small
rubber band may be found useful,
if it is attached to the centre of the
handkerchief and passed over the
roll in order to hold it secure.

Back Palm

By far an easier and more effective
method of executing the above sleight, and one which I have been using for
some considerable time with good results, is worked in the following manner.
Roll a silk handkerchief up into a
moderately tight ball, leaving only
one end loose, which must be
fastened down with adhesive paper
or court plaister, preferably of a
colour matching the silk, at about
half an inch from the end (see first
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Handkerchief Production

illustration). This should be palmed
in the left hand, and while the right
is being shown empty, the left must
approach to point out that there is
really nothing on the back or front.
During this business the left hand passes behind the right, and leaves the
handkerchief there, gripped by the projecting corner between the second and
third fingers, as depicted in the second When in this position, the handkerchief
can be produced in many different ways, probably the most effective being to
strain the fingers sufficiently to break the strip of adhesive paper, and then, if the
hand is jerked forward, the handkerchief will be rapidly thrown out, appearing as
though just caught from the air at the tips of the fingers.
Should a big show be desired, a large number of handkerchiefs can be caught in
the same manner being first secretly secured in the left hand, and then loaded on
to the back of the right, in the act of removing the handkerchief just caught, the
third illustration explaining how this is done.
Next | Previous | Chapter Contents | Main Contents
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New Coin Catching
THIS novel effect will, I am sure, be appreciated by those who introduce that
beautiful illusion known as the Miser's Dream. The trick consists in catching a
few stray half-crowns from the air upon the brim of some borrowed hat.

New Coin Catching

To work this experiment, a
faked coin must be used. A
half-crown will have to be
hinged to a small black steel
clip, which is of a size to fit
moderately tightly over the
brim of a hat. Now the secret
should be apparent. A hat is
borrowed, and the clip slipped
over the brim in the act of
returning to the stage.

Because of the hinge the coin
will lay down behind the
brim, and the clip will not be
noticed on account of its
being the same colour as the
hat, which must be held in the right hand, while the left secretly palms two or
three coins from some convenient pocket.
Now, if the hat is jerked sharply upward, the half-crown will suddenly appear
upon the edge of the brim, from where it is apparently removed by the left hand.
Instead of taking the faked coin away, one of the palmed half-crowns are
produced, and the hinged piece of money pushed back behind the brim.
This operation can be executed any number of times until the supply of palmed
money is exhausted; the prepared coin can then be removed in such a manner
that the finger and thumb hide the clip while it is being placed on to the table
with the other half-crowns so mysteriously produced. The illustration will
explain anything that is not quite clear.
Next | Previous | Chapter Contents | Main Contents
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The Latest Cigarette Vanish
AN EFFECTIVE impromptu
trick of vanishing the cigar or
cigarette that you are smoking
may be welcome to my readers,
and therefore I present the modus
operandi.
Hold the cigarette in a perfectly
natural attitude between the first
and second fingers of the right
hand, with the lighted end
pointing outwards, as in the first
illustration. Now place the left
hand covering the back of right, as
if you were going to remove the
cigarette; but under cover of this
movement, the right hand fingers
must be bent towards the palm, until the unlighted end of the smoke can be
gripped by the base of the thumb (see second drawing). The fingers should then
be straightened and opened out, leaving the cigarette thumb-palmed, while the
left hand is carried away as if containing the weed, Which can be vanished and
produced according to the performer's fancy.
Next | Previous | Chapter Contents | Main Contents

http://www.magic4you.co.uk/books/selbit1/028.html [6/2/2002 9:29:18 AM]

The Enchanted Flag and Ring

Next | Previous | Chapter Contents | Main Contents

The Enchanted Flag and Ring
THE effect of this pretty little illusion is as follows:-The performer borrows a
wedding ring, and after it has been marked by some independent member of the
audience, he asks a lady to hold it while he covers an empty glass tumbler with
an ordinary handkerchief. Now the tumbler, still covered, is handed to the same
lady, who in exchange gives the performer the wedding ring which she has been
holding for him. This ring is wrapped in a piece of paper, which is then burnt in
the flame of a candle, and the emblem of wedlock is seen to have mysteriously
vanished. The performer now takes a small silk Union Jack, which he rolls in his
hands and tosses into the air, when it is seen to have changed into a shower of
confetti.
The experiment is concluded by the magician requesting the lady to lift the cover
of the tumbler, when to her and to everyone else's surprise it is seen to contain
the Union Jack which changed to the confetti, and wrapped up in the flag is the
identical wedding ring that the performer borrowed.
The accessories necessary for producing the result just described are two
tumblers exactly resembling each other, two small silk flags, and a little confetti.
The magician's table must be provided with a servante, upon which is placed one
of the glass tumblers. One flag is placed over this tumbler in such a manner that
it forms a sort of bag, with the corners hanging over the side. The other flag
should be laid on your table in full view, and the small packet of confetti
concealed behind this. Now the performer steps forward, having a duplicate
wedding ring palmed, and borrows a golden band from some lady, which, in the
act of handing to an independent party to mark, is exchanged for the palmed one.
While passing behind the table, the magician must secretly drop the borrowed
ring into the bag formed by the silk flag on the servante, which will cause it to
fall inside the tumbler, completely enclosing the ring. Under cover of wrapping
up the empty tumbler on the table in a handkerchief, the glass must be exchanged
for the one on the servante. This is handed to some spectator to hold, who takes it
under the belief that it is quite empty.
The presumably borrowed ring is now taken from the lady marking same, and
wrapped in a piece of paper, in such a manner that the ring can be secretly
removed after it has been apparently wrapped up securely. For this delusive
wrap, it is best to make use of a piece of flash paper four inches square. Place the
ring on the centre of paper, which must be folded over from the top edge down to
within half an inch of the bottom, so that the ring is covered. Having done this,
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turn underneath from the left side of the paper about one inch, also executing the
same operation with the right side. Then to complete the wrapping, fold
underneath the paper from the bottom, making the crease as high as to where you
first turned down the paper.
To all outward appearances, the ring is securely wrapped in the paper, but in
reality it is in a kind of pocket, out of which you can easily slip the ring when
required.
Having succeeded by this method in extracting the duplicate ring, place the paper
near the flame of a candle, when it will immediately burn away with a flash,
while the ring is being slipped into any convenient pocket.
The silk flag is now taken, and at the same time the packet of confetti which was
hidden beneath it secured. Proceed to work the flag up into a ball, which must
then be palmed while you break the tissue paper enclosing the confetti and throw
same into the air, allowing it to fall in a pretty shower, thus giving the performer
time to make away with the flag. The trick is now concluded, and all the
performer has to do is to work up the dramatic effect attendant upon the
discovery of the genuine borrowed ring wrapped up in the flag inside what was
supposed to be an empty glass.
Next | Previous | Chapter Contents | Main Contents
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Ventriloquism
FEELING that this work would be very incomplete without a little
consideration being given to the ever-popular art of ventriloquism, I have
compiled the following article in the hope that the few hints and brief
instructions given for acquiring the voices may prove useful to my aspiring
readers.
The real meaning of the word "Ventriloquism" conveys an incorrect idea of the
art, as it is founded upon the notion that the ventriloquial voice proceeds from
the stomach. As a matter of fact, the sources of such sounds are in the throat, but,
although the throat is really the source from which the sounds proceed,
undoubtedly the abdominal muscles greatly assist in forming and forcing out
certain ventriloquial tones and sounds,
Ventriloquism proper is the imitation of sounds as they appear from a distance,
and is used by performers when holding a conversation with a man on the roof,
or when causing a doll that has been put into a box to grumble at its
surroundings. This branch of the art is known as "distant voice," or "voice
throwing"--really no such phenomena exists, because to cause your voice to
proceed from any quarter other than the throat would be an utter impossibility:
the nearest approach to throwing the voice is produced by modifying the tones,
in pitch and quality, so as to resemble the sounds as they would really strike the
ear did they actually come from the positions indicated by the ventriloquist, and
impressed upon the audience by his actions and tricks of manner which tend to
lead their attention away from the performer, at the same time directing it to the
place from which the voice is sup-posed to proceed.
Some people maintain that ventriloquism is a gift. If so, it is a gift that can be
acquired by anyone possessed of a normal amount of perseverance and fairly
good vocal organs.
These pages are too valuable to devote more space to a treatise on the reader to
more lengthy works that will give him any further information that he requires.
Many of the so-called guides are of little or no practical use, but to the earliest
student I would recommend the books by Compton, Hardy, Ganthony, Russell,
and especially a little work, entitled " The Practical Ventriloquist," by Fred
Lockyear.
The entertainments that are most appreciated by the average audiences of the
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present day, are not the distant-voice experiments that used to be the mainstay of
the old-time professors, but the comic dialogue with dolls; and ventriloquists
now-a-days will find that the people who visit places of amusement will more
highly appreciate the man who is funny than the man who is clever.
To carry on a dialogue with your figure then, is not really ventriloquism, because
there are no distant-voice effects brought into play. This branch of the art is
called "Colloquism," and means imitating the human voice, therefore what the
so-called ventriloquists do, is to carry on a conversation with themselves, at the
same time leading the audience to believe that it is the figure who is answering
the questions and cracking the chestnuts which, if presented in the subject,
therefore I must refer any other form, won't scarcely raise a smile. To produce a
"colloquial" voice is an easy matter, but will require practice; this is best done in
front of a mirror so that you can observe the lips, which should be nearly closed.
Always assume a natural expression; commence to articulate by first repeating
the alphabet right through--study to do this without disturbing the repose of the
features. It is impossible to pronounce B, P, and M without a slight movement of
the lips, so you must slur these letters and substitute those most resembling them
in sound. For B, and words containing B, substitute V, such as ball--"vall,"
basket--"vasket," etc. P is very similar, and in its place must be used V or F. M,
the third difficult letter must be pronounced "ng," such as "ngarval." When
arranging your dialogue, try as far as possible to avoid using words with these
difficult letters accentuated in them. After having repeated the alphabet until you
can do so without any facial movement, commence practicing short sentences:
practice them first of all by forcing the sound against the top of the teeth, keeping
the tongue as low down as possible, then repeat the exercise again, this time
raising the tongue a little and forcing the sound towards the back of the roof of
the mouth. This will enable you to talk in two distinct tones of voice. When this
is thoroughly mastered, the student may consider himself well on the way
towards being what is technically styled a "colloquial" humorist.
Having got so far, you will require a figure: of these there are several types, from
the talking hand to the life-size moving automata. The first mentioned is perhaps
the best for practice, as it is very easily constructed. It is generally a figure of an
old lady, and to shape her up you must first paint your hand as in Fig. 1, using
Indian ink for the eyes, and a little red paint on the top of the thumb and that part
of hand immediately above it: this will form the mouth; the nose must be
indicated by black lines, and a little redness at the uptilted end may not be
considered out of place.
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Next, a mitten arrangement as in Fig. 2, must be procured, and then the hand is
dressed up as it appears in Fig. 3. In capable hands this little figure can be made
to produce a deal of fun; the thumb of course works up and down, and so causes
the mouth to open and shut. Should the reader not care to soil his hand, a glove
painted as described above can be worn with the same effect.
Life-size and moving figures are of course a valuable acquisition to an
entertainment, but these are so very expensive, and so difficult to carry with you,
being very fragile, that they are not popular with the majority of ventriloquists.
On the other hand, the ordinary knee figure is now getting a somewhat
antiquated assistant; therefore allow me to suggest a few alterations and
improvements that will enliven the entertainment apart from the dialogue.
First obtain from a dealer what is known as a pneumatic head; this is not worked
with the finger as in the ordinary head, but has an indict rubber tube fixed to the
figure's mouth, the other end of tubs terminating in a ball, which, on being
squeezed, causes the mouth to open and shut much more effectively than any
other contrivance. Have the tube a good three feet long, so that, when attached to
the figure, it can be passed round your back and placed in the opposite side
trousers pocket; it can then be squeezed either from the outside, or you can stand
with hand in pocket and so operate. Pneumatic heads can be bought very
cheaply.
Now, in addition to the head, I would suggest that you leave the right-hand
sleeve of figure empty, as by so doing you can thrust your own arm through it,
allowing your hand to project naturally from the cuff. This enables you to cause
the figure to perform a number of odd actions, such as raising his hat, curling
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moustache, and various other movements calculated to give rise to much hilarity,
besides imparting to the automaton a more life-like movement than can be
obtained through any mechanical agency, however cleverly it is constructed.
The dialogue is naturally the most important part of a ventriloquist's
entertainment, and care should be taken that it is always humorous. For an adult
audience, smart jokes referring to political or any up-to-date subject, are always
appreciated. To compose an original dialogue is necessarily a difficult
undertaking, and a few hints as to the best way of arranging the `' patter " will
not be out of place in this article. Take in the leading comic papers, carefully
read the jokes, and should any strike you as being really witty and smart, make a
note of them in a book which should be kept for that purpose; also jot down any
funny anecdotes that always abound when in company. When you have a goodly
selection of the best you can get, it will not be such a difficult problem to
compose a funny dialogue.
Do not arrange your "patter" so that you merely deliver one continual stream of
jokes, or they will fall flat; but try and follow out some fixed idea, and by careful
study and practice cause your figures to faithfully portray the individuals they are
intended to represent. Always exaggerate any peculiarities that are supposed to
exist in the subject imitated: that is to say, supposing your figure to be a
policeman, come on the stage to the tune of the "Idler," and cause "Robert" to
give off some lazy jokes. This style goes well, and should not be forgotten.
I would advise all my readers to extemporize and take advantage of any passing
incident amongst the audience to the utmost of their ability This is a very
difficult art to acquire, but nothing shows off the performer's brilliancy so much
as a witty retort to any of the remarks that are almost certain to be made at a
performance by some persons whose sole aim seems to be to cause annoyance,
or to spoil the show of " the man with the dolls."
Next | Previous | Chapter Contents | Main Contents
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The New Billiard Ball Production
AS A really startling and thoroughly graceful effect, this method of producing four
billiard balls at the tips of the fingers cannot be over estimated. It is, without doubt, the
prettiest billiard ball sleight ever invented, and therefore I trust that an explanation of the
easiest method of performing it will prove interesting to my readers.
The four balls are, in reality, three solid ones, and a half shell, which will exactly fit over
and match each of the solid balls.
The shell we will call A, and the genuine balls B, C, and D. Prepare by slipping B into A,
which should then be placed, both together, in the left hand trousers pocket. C must be
loaded under the waistcoat, and D concealed in the palm of the left hand. You are now
ready to step on to the stage, and it will be found best to proceed in the following manner.
Show both hands empty by making use of the change over palm, and then produce the ball
D from behind the left knee. Apparently place it in the left hand, but really retain it in the
right palm, and after vanishing it in the orthodox manner, produce the ball from the right
hand trousers pocket. Offer to repeat the illusion in order that the audience may follow the
movement, but after showing the left hand empty, apologise for deceiving them again, and
produce A and B together from the left side trousers pocket. This will be taken for the ball
D, that is still palmed in the right hand and the duplicate will have to be held as in the first
illustration, between the thumb and first finger.

First Illustration

Second Illustration

Third Illustration

The shell A is in front, covering the ball B, the two of course appearing as one. Draw
attention to the fact that your hand contains but one ball, and then stretch out and secure
another in between the index and middle finger. This second ball is the one B, and the
method of producing it is as follows: Let the middle finger pass to the bottom of B, which
should be gripped with a moderately tight pressure. Now raise the finger and the solid ball
will be lifted out of the shell, the operation being shown in the second drawing, until it is
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brought right up to the position indicated in the third illustration. The ball D, which during
this time has been palmed in the right hand, is now inserted into the shell from behind,
under cover of the movement caused by taking B from between the fingers in order to show
it solid. Thus it will be seen that when B is placed back between the first and second
fingers, the shell will contain the ball D, while the right hand can be shown empty.

Fourth Illustration

In order to produce the third ball, a double movement is
necessary. The ball B must be rolled up between the second and
third fingers, and D produced between the first and second; this
latter operation being the same as before; the fourth illustration
depicting the appearance of the illusion in its present aspect.

For obtaining possession of the fourth ball, I make use of a
rather novel move that never fails to cause a good laugh. Placing the thumb behind, and the
fingers round the centre ball, it is apparently removed in the right hand and placed into the
performer's mouth, the shape being made by pushing the tongue into the cheek. Really,
when the ball D is covered by the fingers, it is dropped down into the shell A, where it
remains while the performer is apparently placing it into his mouth. The right hand is
shown empty, and the protruding cheek gently touched with one of the fingers. The tongue
is withdrawn, and at the same time the breath drawn in, which causes the performer's vest
to become loosened, allowing the ball C, which it will be remembered was placed under the
waistcoat before the commencement of the experiment, to fall from beneath it into the right
hand which should be lowered to receive the same.

Fifth Illustration

The ball should be placed between the third and fourth fingers
of the left hand and then D produced between the first and
second, in a manner which, by now, the reader should be
thoroughly familiar with. The display made by the four is
shown in the fifth illustration, and to those performers who
intend introducing the effect into their repertoire, I would say
that they could not possibly make a better selection.
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The Chinese Bat
AS A little pocket trick, or as an apparently impromptu experiment, the
following is to be recommended on account of its simplicity and effect.

The Chinese Bat

Obtain a piece of wood about 1/4-inch thick, and trim it to the shape of a bat.
Altogether this should be about 8 inches long. By looking at our illustration, the
bat appears to be perforated with three holes, A, B, and C, but such is not the
case; in reality only two holes go right through the wood, viz. B. and C; the other
one, A, only goes half-way. Now turn the bat over to the other side, and we see
that the holes are in a different position, that is, the first hole on the right
corresponds with B on the opposite side. C is really the hole B as it appears if
you turn the bat over; D only goes half-way through, and so is similar to A. Now
I think all is clear, and you see that on either side there appear to be three holes
running right through the bat, although no more than two are genuine.
To perform this trick, hold the bat by the handle, and with that side uppermost
containing the genuine hole at the top part of the bat. Take an ordinary safety
match (first removing the phosphorous) and pass it through the first hole, which
should be of sufficient size as to just admit one match. Now pass the match
through the second or centre hole. After you have done this, remark "It does not
make any difference which side the match is passed from." You then turn the bat
over and pass the match through the lower or third hole. Now what you have
really done was to pass it through the same hole again, because the first and
second holes on the other side, are on this side of the bat the second and third.
You have, to all appearances, passed the match through three distinct holes, but
in reality only two, the second one being used twice, once from either side. Place
the match half-way in the lower hole, and allow it to remain there. State that by
breathing on, or waving the bat in the air, the match will jump into the centre
hole, and, sure enough, it has made its appearance in the second hole. This was
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accomplished by merely turning over the bat. Pull out the match completely,
show or turn bat to the other side, place match half-way in centre hole, again
reverse bat as you wave it in the air, and the match will have apparently jumped
to the top or first hole.
Perhaps the simplest way of perforating the holes in the bat, is to burn them out
with a red-hot bodkin.
Next | Previous | Chapter Contents | Main Contents
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New Vanishes
AN ORDINARY glass tumbler is brought forward, handed for examination,
and then filled to the brim with water. A handkerchief is placed over the tumbler,
and, without approaching any stage furniture, or making any suspicious
movement, the handkerchief is tossed into the air, and it is seen that the glass of
water has vanished. Saying that you presume the audience saw you drop the
glass into your inside breast pocket, you place your hand there and remove the
tumbler, still brim full. Say that you will repeat the experiment, only this time
without covering the glass, and in order to prove that everything is perfectly fair,
pour some of the water out on to the floor. Now pull back your coat sleeves and
stand the glass upon the palm of your right hand, count three, and apparently
throw the glass to the audience, when it will disappear like a flash of lightning.
The necessary apparatus for performing this startling illusion can be made by any
magician with very little trouble.
For the first effect an ordinary glass is used, and it is filled with water out of an
opaque earthenware or china jug. This vessel must be lined with a light-coloured
india-rubber, so that the lining forms a soft bag into which the glass will fit rather
loosely, without coming in contact with the sides of the jug, which should
contain only about enough water to fill the tumbler.
When the glass has been examined and filled, it must be covered with a ringed
handkerchief, the construction of which is no secret to my readers. Gripping the
glass and ring through the outside of the covering, the magician, in order to place
the empty jug upon the table, passes it rather closely beneath the bottom of
tumbler. Being hidden by the handkerchief falling in front of the glass, the
tumbler is dropped into the jug, while a grip of the ring is retained; the tumbler
falls into the rubber bag quite silently without any water splashing over the side.
Then the jug is placed on one side, and the evanishment of the glass that you are
apparently holding may be executed in the manner best suited to your own style.
For the after effect, which is certainly very astonishing, a
glass tumbler must be constructed as follows: Obtain a
circular glass shelf which will fit exactly into the tumbler
at about half-an-inch down from the mouth. This shelf
must be well cemented into the glass so as to render the
inferior perfectly watertight.
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Now pour some water on the top of the glass shelf until
the tumbler is apparently filled to the brim, then place an
indict-rubber cap or cover over the top to prevent the
contents from spilling. In this condition the glass is placed
into your inside breast pocket, to be removed at the
desired moment. When taking the tumbler out, the cover must be removed first
and left in the pocket, then the glass can be removed leaving the audience
wondering how the glass filled with water could be concealed about the
performer's person.
Now pour a little water out to show that it is genuine, and, of course, all the
liquid upon the top of the glass shelf will be emptied on to the floor, leaving you
with an empty glass which is apparently nearly full of water.
Laying the glass upon your hand, count one, two, three, and at the third count
rapidly drop your arm downwards, and leave the glass in your profonde;
immediately make a throwing motion toward the audience, who, instead of
receiving the expected shower, are surprised to see that the glass of water has
vanished.
Next | Previous | Chapter Contents | Main Contents
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The Balanced Handkerchief
THIS trick is so simple that the veriest amateur will be able to perform it quite easily, while it
is effective enough to be presented upon any stage.
A large cambric handkerchief is borrowed and rolled ropewise; then one end is rested upon the
top of the finger and balanced. That is the effect, and this is the secret of the performance.
First obtain a piece of whalebone, or failing that a piece of stout wire about 20 inches long. To
the end of this fix a fish hook, and then push this piece of apparatus up the left sleeve. Take the
borrowed handkerchief by the corners diagonally, and twist it round in the form of a rope; then
attempt to balance it upon the first finger, of the left hand. This first attempt will of course be
unsuccessful and the handkerchief will drop down to the position indicated in our first
drawing.

Figure 1

Now take the top corner of the handkerchief between the thumb and first finger of the right
hand, and hook it to the top of the piece of whalebone protruding from the top of your sleeve;
drag this through your left hand so that the handkerchief hides the apparatus (see second
illustration).
Directly the whole length of the support has been
pulled out of the sleeve, the handkerchief must be
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again twisted into a rope, which readily forms round
the whalebone.
In this condition, if the handkerchief is placed upon
your fingertip, it will lie found quite easy to balance,
as in the third illustration. The corner fixed to the hook
must be at the top, thereby preventing the
handkerchief from slipping down.

Figure 3

The handkerchief can be balanced upon your nose
equally well, and in fact a variety of suggestions will
occur to the performer now that he knows the secret of
stiffening the square of cambric.
Even when the whalebone is in position and
everything ready to perform the trick, it is always
advisable to make one or two attempts before allowing
the handkerchief to stand upright.
An additional effect may be obtained by passing your
wand round the sides and top, so as to prove the absence of any strings or wires.
Next | Previous | Chapter Contents | Main Contents
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The Cross of the Orient
FOR this splendid and mystifying trick you will require six ordinary cider
straws. These straws must be fashioned into the form of a cross by being bound
with thread at the place where the cross piece joins the upright. As an additional
security, and as a help to keep the cross perfectly flat, small pins are passed
through the three straws at about half an inch from each extremity, as indicated
in the first illustration. Besides these straws, a tiny wooden plug, just large
enough to fit inside the centre upright straw, will be required. A bent needle
point is fixed into this plug, which is shown in the drawing marked X.

Cross of the Orient

When desiring to present this illusion, the cross can be passed round for
examination, and the plug secretly inserted on receiving it back; or, better still,
the cross can be fashioned with loose straws in front of the audience, who will
then be quite satisfied that it is quite ordinary and unprepared.
Now the cross is laid flat upon the palm of one hand while the other makes
passes round and above it. Suddenly the cross is seen to move, and slowly it rises
until it stands perfectly erect; all this while you can pass your wand above and
around the cross to prove that it is not suspended in any way by wires or strings.
The trick is worked in this
manner:-The cross with the
plug in it is laid upon the
fleshy part of the base of the
fingers, so that the needle
point is inserted into the
flesh. The hand is now' held
in the position indicated in
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Cross of the Orient

the illustration, with the
fingers slightly bent upwards supporting the cross. Now gradually straighten
your hand, and as the flesh tightens the cross will assume an upright position; by
an almost imperceptible movement of the finger, the cross can be made to rise or
fall at the performer's inclination. When desiring to conclude the experiment, it is
always advisable to extract the plug, which can be dropped on the floor, and the
cross handed once more for examination without fear of the secret being
discovered.
An effective method of performing a similar trick is to fix a bent needle point
into the end of a lead pencil. This is then manipulated in the same manner as the
cross, with the exception that after the experiment the pencil is quietly put into
your pocket. Then, pretending to hear someone remark that they would like to
examine the article, take from your pocket a duplicate pencil, entirely
unprepared, which is handed round, the audience being under the impression that
they are examining the pencil that was performed with.
Next | Previous | Chapter Contents | Main Contents
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Sword Swallowing
BEFORE the sword swallower of to-day was looked upon as such an important
member of the entertaining profession, he was preceded by persons who chewed
bits of glass, swallowed pieces of coal (about the size of a hen's egg), also fairly
large stones, and a charming variety of other equally indigestable articles.
These men, even to the present day, amuse street audiences with their unpleasant
exhibitions. The usual modus operandi adopted by these persons is to really
allow the swallowed objects to descend into the stomach, and afterwards, when
the audience has dispersed, they can disgorge their feed by severely contracting
their abdominal muscles thereby forcing the swallowed objects up to the throat,
from which they are ejected. Performers now-a-days have succeeded in making
their profession an art. Making their appearance upon a fashionable stage,
surrounded by a maze of flags, swords, and firearms, dressed in a brilliant and
gaudy costume, the swallower makes his bow.
The stock repertoire of the average professor consists in first taking a flat-bladed
sabre, which is really one piece of metal cut to the desired shape, about 1/8th of
an inch thick, the blade being 18 inches long. The point of this is introduced into
the performer's mouth, the hilt gently tapped, and the blade disappears.
Motioning some spectator to withdraw the sword, the performer repeats the
experiment only this time he swallows the blade at a single gulp.
Next, three or four of these same blades are stacked together, their combined
bulk being comparatively thin, as each sword is only about 1/8th of an inch thick.
These are swallowed altogether up to the hilts, and then slowly withdrawn one
by one, each blade being thrown on the stage in different directions, making an
effective display.
For the next experiment an assistant walks on, carrying an electric battery; the
performer introduces a short stick with an electric light bulb at one end, the other
being attached to the battery by several feet of insulated wire. The stage lights
are lowered and the assistant switches on the current to the little lamp, which the
professor proceeds to push down his throat. As all the other lights are darkened,
this light from the swallowed lamp can be seen quite distinctly through the flesh
of performer's throat. The lamp should be very strong, round in shape, and about
one inch in diameter.
Another favourite trick is for the performer to digest a sword bayonet, and, in
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fact, some of the leading men attach a rifle to the bayonet and when only about
half swallowed, fire the weapon, and allow the recoil to send the blade upon the
remainder of its journey.
Many more effects have been introduced by these ingenious entertainers who
will doubtless continue to add to their repertoire until they themselves are
swallowed into oblivion. Therefore let us say a few words as to the best method
of practicing the art.
Everyone has experienced the disagreeable sensation caused by inserting any
object down the throat; in fact, any touching of the pharynx, no matter how
slight, always produces a nauseous, strangling pain, and this is the first obstacle
presented by nature that the swallower has to overcome.
The back parts of the mouth, despite their extreme sensitiveness, are capable of
becoming so changed through habitual contact with rough objects, that they will
no longer rebel against their attacks.
Commence practicing with a spoon, or any similar article. Continue to use the
instrument until you can push it well into the throat without much
unpleasantness. A word of caution is here necessary: remember that the
esophagus always exerts a kind of suction on all bodies introduced into it,
therefore the article practiced with will be attracted, and if insecurely held will
drop into the stomach, which will necessitate a serious operation before it can be
removed.
When you can swallow the spoon handle, you should then get a thin sword as
described in the first part of this article. Place the tip in your mouth, and then
steadily push the blade down your throat. After the blade has passed the pharynx,
the sensation is not very disagreeable, and after some half-dozen or so insertions
of the weapon, the feat will become simple to the performer.
When swallowing any blade, always throw the head well back, as this action
brings the organs through which the sword passes, into almost a straight line.
Physiologically speaking, the blade enters the mouth and pharynx first, the head
is thrown back so that the mouth is in the direction of the esophagus, through
which the blade passes into the stomach, which should always be emptied before
the performance.
Tricks there are in every trade, and the sword swallower is no exception, but
before proceeding to describe any of the deceptions practiced by these
gentlemen, let the author state his opinion that there are very few present-day
professors who allow trickery to play any important part in their programmes.
One of the best pieces of unseen apparatus used by these entertainers is a guiding
tube swallowed previous to coming upon the stage. This tube is composed of thin
metal about 20 inches long, and of sufficient width to accommodate the four
swords used for that particular experiment. By the use of this tube the whole
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performance becomes much less dangerous, as it permits the introduction of
almost any flat-bladed sabre or sword.
Another useful accessory is a gutta percha cap which just fits over the point of
the sword. After the blade has been examined, the performer secretly slips the
cap over the tip; in this condition the sword is swallowed and the cap prevents
the point pricking any part of the throat.
A telescopic sword is occasionally made use of, the blade, whilst apparently
disappearing down the performer's throat, is, in reality, being pushed back into
the hilt, and when withdrawn the blade slips out again and assumes its ordinary
appearance.
Sometimes a performer wears beneath his outer garment, a tube, the opening of
which is placed near the mouth, and is concealed by a false beard. Therefore the
blade never enters the month, but is simply pushed down the tube; in this
experiment distance lends enchantment, etc.
A startling experiment is the borrowing of a person's watch and chain; holding
the chain tightly, the watch is apparently swallowed, and the performer requests
the lender to listen to its ticking inside his breast.
The generality of swallowers who include this trick in their programme merely
allow the watch to remain at the back of their throat, closing the lips, and holding
the chain by its extremities. The lender, when listening at the performer's breast,
tales it for granted that the watch is really inside, and although it would be
impossible for him to hear its ticking, he is easily convinced that he can, and
invariably goes away confident that the experiment is a genuine feat.
Next | Previous | Chapter Contents | Main Contents
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Sleights With Matchboxes
RATHER a novel departure from the stereotyped objects that the modern
prestidigitateur manipulates, was accidently suggested to me in the shape of
ordinary match boxes. With a few such common accessories many sleights and
variations can be arranged, a few of which I take the pleasure of introducing. The
continuous back and front hand palm can be executed with these boxes, and the
drawings will illustrate the positions they should occupy between the fingers.

Sleights with Matchboxes

To commence, take the match box between the tips of the middle finger and thumb
of the right hand. The first and little fingers should now grip the box as in the first
illustration.
The two middle fingers are now bent inwards towards the palm, and brought down
under the match box and round to the front of same, thereby causing the box to
revolve between the first and fourth fingers, as though on an axis, causing the box
to assume the position on the back of the hand, gripped between the fingers as in
the second drawing. Practice will enable these movements to become practically
one, and therefore this vanish will be a perfect illusion if the manipulation is
accomplished with a sweeping motion, as though the match box were being
thrown in the air.
To reverse, or bring the box round to the front of the hand so that the back can be
shown to the audience, bend the fingers inward towards the palm until the thumb
can press on the middle of the box, and pull it sharply round to the front of the
hand, where it is held between the fingers in the same manner as upon the back.
An heightened effect can now be obtained by bending inward the second and third
fingers until they push the box down into the hand, where it is legitimately `'
palmed." Now the fingers can naturally be shown empty, and by a peculiar
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combination move, the box can be shifted on to the back of the hand again. While
it is absolutely impossible to describe this particular move in writing, it will at
once become apparent to the reader upon experimenting.
The following pass is extremely deceptive as
will be ascertained if the movement is performed
before a mirror.
Place the box in such a manner that it protrudes
from between the thumb and first finger of the
left hand, and then with the right apparently
place it fairly into the closed left hand by an
upward push. Really the box is finger palmed in
Sleights with Matchboxes
the right hand. Instead of pushing the box
upward, the right hand remains stationary, while
the left moves downward, this action forcing the
box flat with the fingers of the right hand,
wherein it is retained while the left is carried
upward and followed with the performer's eyes
as if containing the match box. It is then rubbed
away, the left hand shown empty, and the box
produced from behind the right knee. The
illustration will show the position of the hands, when the apparent push upwards is
to be made.
The next effect, which is to produce from
empty space any number of matchboxes, is
certainly deserving of consideration.
Previous to mounting the stage, load
Sleights with Matchboxes
twelve matchboxes beneath your
waistcoat, six upon either side. After the
hands have been shown empty, one box
must be secured in the left hand and
passed on to the back of the right while
proving that there is really nothing in either hand. Now this box is caught from the
air, and meanwhile the left hand has secured another one, which is held in the
fingers so that it cannot be seen. In the act of removing the box just caught, the
fingers of the left hand are naturally passed behind those of the right, and this
opportunity is taken to leave the second box back-palmed in position to be caught
from wherever desired (see illustration). The first match box is thrown from the
left hand on to a small side table, while the second box is caught, and the third
placed into position in the manner just described. When the supply of boxes on the
left hand side of waistcoat has been exhausted, operations are reversed, and the
remaining quantity are caught in the left hand.
Next | Previous | Chapter Contents | Main Contents
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(For the following three effects, I am indebted to my friend Mr. Ernest Alroy, an
exceptionally clever magician, who has kindly allowed me to place before my
readers an explanation of these ideas that he has invented.)

Novel Production
To produce a billiard ball, showing the hand empty immediately before
production:-- Have a red billiard ball with a minute hole drilled right through it;
through the hole, thread a piece of red silk cotton (if a white ball is used, the silk
thread must be the same colour); to this is attached a loop of catgut. Conceal this
ball under the vest, in a small pocket on right
hand side. Show both hands empty, and while
showing back of left hand, allow the first finger
of the right hand to go through the catgut loop,
the second finger being placed in front of the
catgut. Make a grab in the air with the left hand
Novel Production
as if catching something, at the same time raise
right hand easily and gently upwards, thus
withdrawing the ball from its concealment. The
ball is now palmed ready for production. The ball
is palmed with the loop going between the
second and third fingers, passing the back of the
second finger with the first finger through it. Left hand is slowly opened; on
finding nothing in it, say you will try the other. Turn left-hand side to audience,
extend the hand (back of hand) to audience, showing nothing at the back. Now,
with a slight backward movement, turn the hand; as you do so, bend the third and
little finger under the balk this leaves it hanging on the back of the hand,
suspended by the loop from forefinger. The loop must be kept by pressure of the
second finger, on the first joint of the finger, and the hand should be held with
the fingers pointing upwards. The movements are now reversed, the ball being
brought back to its original position, a grab made in the air, and the ball shown at
tips of fingers. Holding the ball between thumb and fingers, a slight contraction
breaks the thread, and the ball is thrown in the air, caught in the left hand, and
the catgut loop dropped on the floor.
Some practice will be required in acquiring this sleight, but it is a very illusive
one. I always use it in opening the billiard-ball trick, therefore can confidently
advise readers to practice it until they become proficient in its execution.
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Colour-Changing Billiard-Balls
The following changes will recommend themselves to those who perform the
trick of producing four billiard balls between the fingers. In addition to the three
red balls with the half-shell required for that trick, have two white balls, one of
them covered with a thin celluloid half-shell. As you produce the fourth red ball
between the fingers of left hand, palm in right hand from the vest or pochette the
white ball with the half-shell over it. Now take the fourth ball just produced from
the left hand with the fingers and thumb of right hand, and drop upon the stage,
saying, "I only want three balls for this trick, as I want to produce the ordinary
every-day billiard-ball set; to do that I must change the colour of one of the
balls." Now, standing right-hand side to audience, performer has two red balls
and half red shell in left hand, shown as three red balls, and the white ball
covered by the white half-shell palmed in right hand. Now apparently take the
middle red ball in the right hand, really slipping it into the red half-shell rubbing
the ball in right hand, show the white. Turn the left hand to show two solid red
balls. Now place the white ball, with shell still on, between the first and second
fingers of the left hand, at the same time getting the red ball from the shell into
the right hand. Holding up the left hand, show the two red balls (really one red
ball and half-shell) and the white ball as the billiard-ball set, getting rid of the red
ball with the right hand
By this time someone in the audience will have told you, "there should be two
white and one red ball, whereas you have two red and one white." Apologise for
mistake, and show right hand unmistakably empty. Now take the white ball and
shell in right hand, and show it as one balk while doing so, roll the red ball from
the second and third fingers to first and second fingers, so that it is all ready to go
into the half-shell. Tell audience they shall all see it is really and truly the red
ball in left hand which changes colour. Hold the right hand under the left,
apparently drop the red ball into right hand, really passing it into the shell, at the
same moment showing the white ball and the white half-shell as two balls. It will
appear as if the ball has changed colour without leaving the sight of the audience.
The red ball is now placed in right hand between the fingers, palming off the
shell in left hand, holding the right hand up to show the three balls, get rid of red
half-shell in left hand, and obtain the solid white balk bring the hands together,
insert the white ball in the shell, and lay the three balls on the table.

Handkerchief and Billiard-Ball Combination
Performer shows hands empty, and produces a red silk handkerchief. which is
taken in the hands and vanished. One of two candles which are burning on table
is selected by the audience, and this candle is wrapped in a small piece of paper,
which is then torn open, and found to have changed to a white silk handkerchief.
This handkerchief is now taken in the hands, and it changes to a red billiard ball,
which again transforms itself into the original red handkerchief.
Have a white handkerchief in dummy candle on table, and when the audience
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make a choice of the two, work the right or left dodge to suit yourself, forcing
the one desired. Have a handkerchief vanisher in left vest pocket, and a hollow
billiard ball containing a red silk handkerchief inserted in billiard-ball vanisher
on right side. Come forward with a red silk handkerchief rolled up in a small
black silk bag, concealed in the bend of the elbow of the left arm. After making a
few suitable remarks, place the palm of left hand in bend of right elbow, thus
pushing coat sleeve up, at the same time showing both hands empty back and
front. Then place palm of right hand in bend of left elbow, and as you grasp the
coat sleeve to push it up, sack comes into fingers and palm of right hand. Now
place both hands together and work the handkerchief out of bag, which should be
dropped into the profonde. Have candle selected, and vanish the handkerchief by
vanisher as follows: Fasten elastic cord to the back of your vest collar, and let
vanisher hang down under your coat. Before performance, place vanisher in left
vest-pocket mouth or opening up. After the handkerchief is produced, tuck
corner of it into vest pocket containing vanisher, and into mouth of same.
Tucking corner of handkerchief into vest pocket only creates impression that it is
placed there to allow you to pull up sleeves. Now take the handkerchief from
your pocket, taking with it, concealed in the palm of the hand, the vanisher.
Work handkerchief into it, simply release, and vanisher will fly back out of sight
with the handkerchief.
Take the selected candle, wrap it into a small piece of paper, which break apart
across your knee, and produce the white handkerchief; show this, and express
embarrassment about colour of handkerchief having changed: "this is perhaps
owing to the grease," etc. Let right hand rest on hip, and get possession of
billiard-ball vanisher containing hollow billiard ball with red handkerchief
inside. Place the hands together, and work white handkerchief into the vanisher
and billiard ball out. Show that the red ball, and also that the white handkerchief
has disappeared. Placing hands together again, produce from the red ball the red
handkerchief, which show as the original, and as you hand this for examination
pocket the billiard ball.
Billiard-ball vanisher is used as follows:-Fasten end of elastic to back of vest
collar, regulating the length so that the vanisher reaches to about bottom of vest
at side seam. Here have sewn on an ordinary dress hook, the point of which
being downwards. Over the point of hook, fasten or hook vanisher, and you have
it handy. Arrange this vanisher on the right side, because you have the
handkerchief vanisher on the left.
Next | Previous | Chapter Contents | Main Contents
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Mahatma's Torn Corner Card Trick
EFFECT: The performer offers a pack of cards and has one chosen. The person
drawing same, writing his name upon the face of the card and, for the purpose of
identification, tearing a corner off and retaining it in his possession. Remainder
of the card is then handed to another gentleman to complete its destruction by
tearing it into as many pieces as desired. These fragments are then collected upon
a saucer, a little spirit poured over them, and then lighted. While they are
burning. someone is requested to think of a number. By this time the card will
have been reduced to ashes, which the performer sprinkles over the pack with as
much impressive formality as possible, and upon counting down from the top,
the card originally selected will be found with the name written upon it, minus,
however, the piece held by the person who drew it. Corner is fitted to the card
and its identity verified.
SECRET: This feat is particularly adapted to small entertainments, such as
smokers, etc., and I invented the trick for just such occasions. By closely
following the directions, a sensation is assured.
In securing your engagement, some correspondence will have taken place with
some person in authority at the club under whose auspices the entertainment is to
be given. This gentleman will naturally be well known and above the suspicion
of confederacy. For the feat you will require two duplicate cards. Take one of
them and lay it face up. Over this place a sheet of carbon or tracing paper, and
upon that, one of the letters bearing the signature of the experiment. By going
over the signature lightly you will obtain exact copy upon the card, which will
pass muster with any but the most critical. After removing the carbon paper, it
will be well to go over the signature again with a soft pencil such as you intend
to hand to assistant to write his name later. Now tear off one corner of the
prepared card and lay it on top of the pack covering it with the duplicate, and you
are ready to perform the trick.
Make the pass and thus bring the two cards to the centre; force the unprepared
card upon the person whose name you have previously forged, and hand him the
pencil with the request that he will write his name and tear off a corner.
Meanwhile you again make the pass, bringing the prepared card to the top. The
torn corner being at the lower right hand side, covered by the fingers, escapes
notice. Receive the card back in the right hand, and in turning towards another
gentleman with a request that it be completely demolished, the top change is
person upon whom you intend to practice made and you really hand him the
duplicate card. As one corner is missing and it still bears what is, presumably, a
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well-known signature, there is never even the faintest suspicion of trickery so far.
While the card is being torn up and burnt, request some person to think of a
number, after which you have only to place the card in that position to conclude
the trick.
As the latter feat alone is very well
known, and almost every performer has
some favourite method of presenting it, I
would say no more, were it not that I am
in a position to acquaint you with an
Thumb Count
entirely new and novel plan to bring about
this result. The card, it will be
remembered, was left at the bottom after
the change. The pack is held in the left
hand, face down, and is then bent
outwards by the fingers and thumb of the right hand, after which the cards are
released at the lower corner, one at a time, by the thumb of the right hand, and
they naturally slip against the palm of the left hand. The pressure of the thumb
enables the performer to count exactly the number desired, after which the little
finger is slipped between them and the rest of the pack, the pass made which
brings them to the top, leaving the chosen card in the correct position for the
finale. As it takes quite a few moments for the fragments in the saucer to burn
away, and attention is usually distracted by the flames, the last manoeuvre will
escape detection even if accomplished in the most deliberate manner. The
movement in counting the cards can best be described as a noiseless ruffle with
the thumb of the right hand. The illustration will assist further in making the
sleight clear.
The possibilities for dramatic effect are so great that I know of no better or more
sensational card trick for close work.
(The above really brilliant trick was kindly placed at my disposal by Mr. W. G.
Peterkin, the popular Editor and Proprietor of "Mahatma," an American paper
devoted solely to the interest of magicians.)
Next | Previous | Chapter Contents | Main Contents
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"Watch it"
IN MAKING known the following methods of passing the time away, I am
explaining a series of movements that have proved extremely valuable to me as
an opening to my entertainment. First allow me to describe a new and easy
method of palming a watch. Always use those of the keyless pattern, as the
winder on them affords a splendid grip. Take it in the right hand, between the
thumb and middle finger as depicted
in the first illustration, and now,
under cover of taking the watch in
the left hand, remove the thumb
Grip
from off the side of the time-piece,
and with the middle finger push the
chronometer until the ring and
winder is received in the root of the
thumb, where it is gripped as shown in the second drawing. The left hand, of
course, is apparently closed round
the watch and carried upwards, the
fingers of the right hand being
spread apart as if in indication that
Thumb Palm
that hand is empty. The
evanishment and reproduction can
be worked according to the
performer's fancy, or if used in
conjunction with the following
series of deceptions, it will be found a very valuable pass.
Four watches, exactly resembling each other in appearance, should be procured,
one of them being provided with a projecting point soldered on to the case just
above the figure XII. This should be so arranged that if placed against any part of
the clothing, the watch will be fixed there by this pin, in the same way that
hooked coins can be attached to the clothes. The other three watches are quite
unprepared and must be distributed about the person in the following
manner:-one should be tucked, ring downwards, under the waistcoat, another
placed loose in the left hand vest pocket, the third being attached to a swivel on
watch chain, which is also placed into the same pocket as the second watch,
while the fourth, which is the one with the pin, is affixed to the centre of the
performer's back. Now everything is in readiness.
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Make your appearance, and take out your watch as if to see the time; then
unhook timepiece from swivel, and place chain underneath vest, taking care to
spring the swivel onto the ring of watch that is reposing there. Apparently take
the watch in the left hand, really palming it in right, and pretend to place it into
your mouth, at the same time drawing in breath, which will cause the duplicate
timepiece attached to the swivel to drop from underneath the waistcoat, thus
giving it the appearance that the watch has passed from your mouth downwards
on to the extremity of the chain.
As the left hand reaches down to take the watch, the right drops the palmed one
into the profonde. The watch on the chain is then unhooked and held in the right
hand, while the left places the swivel back into the waistcoat pocket, at the same
time hooking it on to the ring of the other watch, which, it will be remembered,
was placed there in the first instance.
Now the timepiece held in the hand is vanished in a manner that needs no further
mention, and on turning round the audience see it sticking on the performer's
back. While having his face away from the audience, plenty of opportunity is
presented to the conjurer to make away with the watch that he has palmed, and
after a usual amount of by-play he removes the one from off his back. This is
held in the right hand with the face towards the audience, it being impossible for
them to notice the projecting pin. Making a motion as if to throw the watch in the
air, the performer counts one, two, three, and at the word three, the chronometer
is seen to have vanished: this is accomplished by dropping the hand, apparently
in order to give additional impetus to the throw, but really so that the watch may
be pushed against the coat-tail, where the pin catches the cloth and so holds it.
The chain is then removed from waistcoat pocket, and missing timepiece is seen
attached to the swivel.
You are now ready to commence your other tricks, although remembering that
before you turn your back to the audience, you must let your hand casually stray
round and lift the previously vanished watch off the coat tail where it was fixed.
In describing the preceding novel passes, I have only just given a brief outline of
what can be done with a few watches, as their manipulation is almost as
unlimited as is that of coins. By adapting and slightly moderating many of the
well-known coin, billiard ball, and card passes, an entirely new act with watches
could be fashioned by almost any ingenious prestidigitateur.
Next | Previous | Chapter Contents | Main Contents
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Novel Billiard Ball Manipulation
UNDER this heading I have the pleasure of describing a few really new ideas,
which will enable the reader to execute a number of hitherto impossible sleights
with billiard balls, eggs, and various other objects of a similar nature. The
apparatus is extremely simple, and consists of no more elaborate féke than an
indiarubber sucker such as is used for attaching drapers' price tickets to their
windows. One of these accessories must be procured, and a catgut loop attached
to the top of the sucker. The apparatus will then resemble the first figure, and to
cause the disappearance of, say, a billiard ball, proceed as follows:
First pass the loop round
the right hand thumb,
allowing the sucker to hang
at the back of the hand.
Novel Billiard Ball Manipulation
Both can now be shown
empty, with absolutely
nothing between the
fingers of either hand, the
presence of the loop being undetected on account of the catgut being of a colour
that is practically invisible. Now take a ball, and rub it between both hands in
order to make it smaller--at any rate, that is what you tell the audience. In the act
of placing both hands together, the sucker must be swung over from the back and
pressed on to the ball, to which it will of course adhere. While still continuing
the rubbing motion, the catgut loop must be passed between the second and third
fingers, so that the ball is securely held upon the back of the right hand, as shown
in the second illustration. Both hands can now be slowly opened, with palms
towards the audience, and shown to be quite empty. If desired, the vanished
object can be produced from the air between the thumb and first finger. This is
accomplished by bending the second and third fingers inward towards the palm,
at the same time passing the first finger behind the ball and pulling it away from
the sucker to the tips of that finger and the thumb. The fingers again straighten
out, and the ball has reappeared, while the sucker is still at the back of the hand.
Another effective method of using the same féke is to affix it to a piece of elastic,
which is attached to the performer's clothing in the same manner as is used for
the well-known handkerchief vanisher. The sucker is secretly secured, pressed on
to the ball, which at the proper moment is drawn to the performer's back in a
manlier which is absolutely invisible, as my readers will readily understand. The
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method just described will probably find most favour in the eyes of practical
magicians, although, for the benefit of those who would rather have the article
vanish like a flash from the very finger tips, I have invented a kind of spider
which will accomplish this remarkable result, and I shall be most happy to
explain its construction.
The accompanying
illustration will make
the details clear. A
metal plate BB, to
Ball Gimmick
which is attached the
rubber sucker, works on
a pivot terminating in a
fork at each end, which
fit over the inside of
first and fourth fingers. This arrangement is placed into position, and being
painted flesh colour, the prongs of the fork cannot be seen. The right hand is held
with its back to the audience, and the left takes the ball, fixes it on to the sucker,
and then the right hand is exhibited as in the drawing, with the article apparently
gripped between the fingers. When the disappearance is desired, all that it is
necessary to do is to bend the second and third fingers under the plate, pushing
them out in front of it, and so causing the plate to revolve and take up its position
on the back of the hand. By reversing the operation, both back and front of the
hand can be shown empty any number of times, and the ball can be reproduced
between the fingers, as in the first instance, at any moment.
It will be found that if these suckers are very slightly moistened with glycerine
before using them, they will hold the balls more tightly and with less trouble than
if used in their usual condition.
Next | Previous | Chapter Contents | Main Contents
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The Mystic Afghan Bands
THIS trick is supposed to have been invented and worked by the old Indian
fakirs, who presented it in such a seemingly innocent manner that its secret was
not discovered until just lately. Whether or not this is true I do not know, but it is
certainly one of the cleverest tricks, with such simple accessories, that has come
under my observation.
The effect is as follows: Three paper bands are shown to the audience, each,
apparently, without the slightest preparation; the performer takes the first band,
and with a pair of scissors makes an incision in the centre of the paper and cuts
right round the band, when it naturally falls into two separate rings. Taking the
second band, the performer repeats the dividing operation, with the surprising
result that instead of obtaining two separate hoops, this band is turned into two
hoops interlinked together in a manner that prevents them from being separated
without breaking one of the bands.
The third and last hoop is now taken, and divided round the centre in a similar
manner to the previous ones, only, this time, instead of changing into two
separate or interlinked hoops, it falls into one long band just double the size of
what was before being cut. By cutting it again in the same way, it will change to
a hoop four times the size it was when first exhibited.
The secret of this seeming marvel is, in reality, extremely simple, and costs
nothing, while its effect is good enough to warrant its production upon the stage.
It is worked as follows: To form the bands get three pieces of paper about
twenty-four inches long by an inch wide. The first hoop is made by simply
joining the two ends of the paper together, with the natural result that has been
described. The second one, however, is constructed in a slightly different
manner; before fastening the ends together, the paper must be given a couple of
twists and then joined. For the third, only one twist is necessary, and when the
last hoop has been fastened together you are ready to present the trick.
Further instructions are superfluous, as when the bands have been made the
working is simplicity itself, and it is impossible to go wrong when presenting the
trick.
For obvious reasons, the bands cannot be passed round before the experiment,
unless you are going to stick the ends together in front of the audience, but after
the trick the hoops can be handed round without any fear of the secret being
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discovered.
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A New Watch Trick
THE effect of this very startling experiment with a borrowed watch is as
follows: After some gentleman has obliged you with the loan of his gold
chronometer, the performer carefully wraps it in a piece of tissue paper, and
places the package in his outside breast pocket, leaving half the paper showing,
which, it must be remembered, is never again approached by the hand until the
conclusion of the trick. The conjurer next borrows a gentleman's hat, which he
gives to any voluntary assistant to hold above his head as high as possible, while
he (the performer) stands some distance away and commands the watch to pass
from the paper packet into the borrowed hat. The assistant then looks into the
chapeau, and discovers to his great astonishment that the performer's command
has been obeyed. Both the borrowed articles are then handed back, and the paper
package undone and shown to be quite empty.
The main part of the secret consists in having a
special tube attached to the interior of the outside
pocket, which extends from the left breast of the coat
to the right hand coat-tail, passing round the
performer's back as indicated in the accompanying
illustration. When the watch is taken, it is carefully
wrapped in a piece of tissue paper, which tears by
means of finger pressure as it is placer in the pocket.
Consequently, by the time the borrowed hat is taken
off the table, and attention called to the fact that it
A New Watch Trick
would be an impossibility for the watch to leave the
paper package without the audience seeing it go, the
chronometer has slid down the tube, and out of the
end in the right band coat-tail, into the hat rested
there to receive it in such a manner as to effectually
hide the watch as it passes into the chapeau. NOW
an assistant is told to hold the hat above his head,
and he is also requested to listen to the borrowed
watch ticking in performer's breast pocket. He
acknowledges that it is there, because he can both hear and feel it, although
really he is listening to the conjurers own watch, which has been previously
placed into the top vest pocket, which will be found to match exactly the position
that the borrowed watch would occupy in the outside pocket if it were really
there. After the apparent impossibilities have all been set forth, and the effect
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worked up as brilliantly as possible, the climax is brought about as described
above. This is really a very fine new trick which has never been explained
before, and I trust it will be appreciated accordingly. Of course, if it is desired to
work the experiment in dress suit, the tube can be arranged to run from the inside
breast pocket just as easily as from the outside pocket in a morning coat.
For this idea I have to acknowledge my indebtedness to my friend Mr. Howard
Thurston, the celebrated King of Cards, whose phenomenal success as an artist
prestidigitateur has won him golden opinions from magicians all over the world.
Next | Previous | Chapter Contents | Main Contents
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Trouping the Colours
NO MORE fitting conclusion to any magical performance could possibly be
devised than the one now under consideration. As there are many different ways
of presenting the effect, may I be permitted to describe the method used by
myself, as I believe it is considered to be quite as spectacular as most of the
similar illusions presented by my esteemed confreres. From the point of view of
the audience the effect is as follows:
The performer bares his arms, takes an ordinary sheet of newspaper which is
rolled into a cone, lighted at its open end, and the tapered point rested on to the
performer's nose and balanced there while still alight. When the cone has nearly
burnt itself down to its lowest point, the ashes are taken in the performer's empty
hand and tossed in the air from whence descends a shower of fairy flowers.
Plunging his other hand into the falling shower, yards and yards of
many-coloured ribbon is seen to shoot from its very midst; the performer gathers
this ribbon up and tosses it out again, when a further supply of yet more gaudy
and larger silk appears.
Gracefully waving the silk ribbon up and down, the performer suddenly produces
a large fan of flags with which he fans himself, and lays the ribbon upon the back
of a chair standing by his side. Suddenly, a large American flag, some six feet by
three in size and mounted upon a brass rod, appears in the magician's hand which
a second ago was shown empty. Then, before the audience have time to recover
from their surprise at seeing such a mysterious production, another flag, this time
a Union Jack, matching in size the Stars and Stripes, appears in the performer's
other hand.
Resting the fan of flags against the chair-back, the handles of both the large flags
are fixed into sockets made to receive them upon either side of the chair, and the
ribbon is removed from where it was laid. Bang, bang, bang, three pistol shots
are heard, and almost immediately the performer is seen to throw the silk into the
wings and he stands beneath a Japanese sunshade, from every rib of which
flutters two or three feet of different coloured ribbon. This sunshade is also fixed
into a socket on the centre of the chair, and possibly the reader will be able to
imagine the spectacular effect produced by this combination production.
In explaining the secrets of this illusion, let me
hasten to say that the chair, although apparently
used only for ornamental purposes, plays a very
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important part in the trick. A casual glance at the
chair's appearance would never "give the game
away," if I may be permitted to make use of that
graphic slang expression, because it has a
particularly innocent look. Although two or three
Faked Chair
articles are concealed behind the chair, the
audience are led to imagine that they can see
right through the back by a rather ingenious
arrangement. There should be a dark-coloured
screen behind the chair, and a piece of cardboard,
covered with similar material to the screen,
should be fixed on the back, in order that those in
front may be led to believe that they can see right
through the chair. Our first illustration shows a
back view of this necessary piece of furniture,
with the required articles fixed in position. On the left hand side is hung a
hundred expanding flowers in a spring holder, in the centre is the fan of flags,
and on the right can be seen the Japanese sunshade. The two former articles are
simply hung on hooks screwed into the back, while the sunshade is fixed into a
spring fastener such as is used to hold billiard cues, or umbrellas against the wall.
Although this clip holds the handle quite firmly, the sunshade can easily be
removed by gently pulling it away from the chair-back when required. Before
fixing it in position, the thin ribbons that are sewn to the ribs must be carefully
placed inside the cover so that, when opened, they will fall down and make a big
display.
Twenty-four yards of two inches wide silk ribbon is the next thing required. This
should consist of eight yards of three separate colours and these should all be
joined together at one end, and rolled up into as compact a parcel as possible,
commencing from the three separate ends, and rolling them together to where
they are joined, so that no ends can hang loose.
The same quantity of eight inches wide soft silk sash ribbon must also be
procured, and this must be joined together in the same manner as described for
the narrower roll, and then pleated up in four inch pleats, commencing from the
separate ends and pleating each strip of ribbon by itself, until it forms a flat
parcel eight by four inches wide. This material being very soft, it can then be
doubled in half, thus producing a comparatively very small bundle, which should
be concealed under the right hand side of the vest, while the smaller roll is placed
in the same position on the left hand side, care being taken to arrange your dress
so that it will not appear bulgy. Have a sheet of newspaper with a box of matches
beneath it, lying on the seat of the prepared chair, which should be in the centre
of the stage. Now you are ready to make your appearance, and the trick should
be presented in the following manner.
Take up the newspaper, and while turning it round to show both sides quite
ordinary, hook the middle finger of the right hand into the loop by which the
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packet of expanding flowers is suspended, and bring it up behind the paper and
form the cone or grocer's bag around it, so that the packet is inside the cone when
it has been made. Lay this bag down on the chair just in front of the box of
matches lying on the seat. Now bare your arms and show that there is nothing
concealed in the sleeves, and then pick up the cone, at the same time secretly
gripping the box of matches on the back of the hand, as described previously,
and hold your hand palm towards the audience.
Remark that you intend amusing yourself by burning this cone, and that, as you
find it burns much better if you light it first, you would be obliged if someone
would give you a match. What! you are all matchless? Well, then I shall have to
catch a box from the air. So saying, take the cone away from the right hand with
the left, and produce at the finger tips the box of matches that you had there
"back palmed." Light the cone at its topmost point, and say, that as you have no
further use for the matches, you will return them to the air, which operation is of
course performed by the simple process of back-palming the box. Place the
lighted cone back in the right hand, and in the act of doing so, remove the box of
matches in the palm of the left.
Pretend to overhear a remark, and say, "Oh! no, madam! the line of influence
does not pass in that direction, the matches are just here," and as you say this,
extract the box from behind the left knee, and throw it on to the chair.
By this time the cone will be burning quite nicely, and with the packet of flowers
still in it, the cone should now be balanced upon the nose. This balancing feat,
while looking extremely difficult, is really very easy, as every reader will find by
experiment.
Naturally every eye in the hall is turned upon the burning cone, and therefore no
one will observe the performer's left hand as it secures the bundle of narrow
ribbon from beneath the waistcoat. When this parcel is concealed in the palm of
the left hand, stand with left side to the audience, and with the right hand take
what is left of the burning cone and throw it into the air. The flower holder being
simply one of the well-known collapsible pattern, immediately the right hand
presses it through the paper, the spring opens and the flowers expand, and
descend from the air in a shower all round the performer. Tightly gripping the
joined end of the roll of ribbon between the fingers, the left hand is thrown
amongst the flowers, and the ribbons roll out in separate lengths.
Still standing with the right hand side away from the audience, the right hand can
invisibly obtain possession of the bundle of sash ribbon from under the vest upon
that side, and as soon as the narrow silk has shot out to its full extent, it is
gathered together and laid over the right hand so as to hide the bundle of pleated
silk from view. Seizing the end of this second roll in both hands, the larger silk
must be thrown out swiftly, and, owing to the pleats, it will make a splendid
display as it unfolds itself. Now gather both lots of ribbon together, and throw
them on to the seat of the chair, so that the audience may see what an enormous
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quantity of material has been produced from the ashes of the paper cone.
While pointing with the left hand to the heap of silk, the right hand must be
carelessly rested upon the back of the chair, the second finger being inserted in
the ring holding the flags. The left hand now raises the ribbon, and as it passes
the right hand, the silk is seized and carried away from the chair, with the fan of
flags concealed behind it. The ribbon is then shaken, and from between its folds
the flags are produced in a manner that cannot fail to make itself clear to all my
readers.
Perhaps a few words describing
the construction of this fan may
not be without interest.
Some nine or ten flags, preferably
square-shaped, are each attached
Fan of Flags
to a thin brass stick, the handle
ends of which are bored and
threaded on to a metal ring. In
order to pack these flags together
in as compact a manner as
possible for production, it is best to arrange all the sticks side by side, and then
lay the flags quite flat and pleat them altogether, afterwards tying a thin piece of
cotton round the whole to keep them from becoming loose. In this manner it is
hung upon the chair back, and after having been introduced into the bundle of
ribbon, the right hand grasps the ring and with the fingers presses the metal
sticks apart, which causes the cotton to break and the flags to assume the shape
of a fan, as in the second illustration.
The ribbon should now be carelessly laid over the right hand side of the chair
back, covering the place where the sunshade is concealed.
Being apparently overcome with his exertions, the performer commences
fanning himself with the flags he is holding in his right hand. Under the cover of
this movement, the left hand is thrust into the right hand side breast pocket, the
fluttering flags, of course, effectually concealing the left arm. Inside the breast
pocket is an American flag, mounted upon a telescopic brass rod, which is
extracted without suspicion in the manner just described. If an outward jerk is
made, this rod will shoot out to its full extent, and the flag will unfold and hang
downwards. Still holding the stars and stripes in the left hand, the fan must be
placed into the same one. The American flag is waved, and for a second or two it
covers the performer's right arm, which takes this opportunity of removing from
the left breast pocket a Union Jack flag, similarly constructed to the Stars and
Stripes. This English flag is shot out in the opposite direction to the American
one, and their gigantic and substantial appearance never fails to cause much
wonderment as to wherever they could be concealed.
Before proceeding further, I think it advisable to describe in detail the
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construction of this telescopic rod, in order that the trick may be better
understood. Seven different sizes of brass tubing are used, each being one size
larger or smaller, as the case might be than the others. This tubing should be cut
into seven inch lengths, so that when the different sizes are inserted into each
other, we have a nest of seven tubes, the outside one being three-quarters of an
inch in diameter, and the whole, of course, only being the same length as one
piece of tubing, viz., seven inches.

Telescopic Flagstaff

Across one end of each length of tubing a metal bar must be firmly soldered, and
at the opposite end on the outside of the tube, so that they will not interfere with
the working of the telescopic movement, tiny rings are fixed, through which the
flag is sewn on to each separate tube, as shown in the third illustration.
To prevent one length from slipping right out of another, a piece of cord passes
through every tube, and is knotted to each crossbar in such a manner as to allow
the tubes to slide out a certain distance only care being taken to always leave an
inch or two of every tube remaining in the one from which it projects, in order
for it to act as a sort of counterbalance, and additional strength-giver to the rod.
The illustration should make my meaning perfectly clear. when the rod has been
constructed, the flag must be sewn on to each length of tubing through the rings.
Then the silk should be pleated up in six-inch pleats from the bottom, and the
telescopic staff pushed together. The flag must not be wound round this rod, but
should be folded alongside it in the pocket, so that the hand can easily grasp both
rod and flag together. when in the hand, the outside tube must be held tightly,
and the arm jerked sharply away from the body, so that as the rod shoots out, the
pleats will unfold and the flag will hang right out flat.
After having produced the two flags as previously described, and still having the
fan in the left, hand, the latter should be placed upon the seat of the chair, resting
against the back, while the two large ones must he fitted into the sockets made to
receive them. It will be remembered that the bundle of ribbons was left on back
of the chair, and in the act of removing them to fix the Stars and Stripes into the
socket on that side, the Japanese sunshade must be secretly introduced beneath
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the display of silk. This movement must be executed quite naturally, and it will
then have no suspicious features, and will pass unnoticed. The sunshade is quite
of the ordinary kind, although one should be chosen that works very easily, and
with a catch that will grip quickly and firmly. If given a sudden jerk upwards, the
rush of air will act upon the sunshade as upon a parachute, the cover being
composed of paper and therefore very light, will fly open extremely easily. In
order to conclude the trick as sensationally as possible, I always have an assistant
behind the stage who fires a pistol as each large flag is produced, and two or
three more shots as the sunshade is jerked above the head, and the bundle of now
unnecessary silk pitched into the wings. The other ribbons, of course, hang all
round the sunshade, and in this condition it is fixed into the centre of the now
well decorated chair.

Finale

The concluding illustration depicts the appearance of the finale of this particular
trick, and hoping that the reader has discovered some useful ideas in the
preceding pages, I bring this chapter of miscellaneous magic to a close.
Next | Previous | Chapter Contents | Main Contents
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T. Nelson Downs
THE features of the "King of Coins"
will forever be looked upon with the
greatest respect and esteem by
magicians in all parts of the world, for
it was Mr. Downs who primarily
introduced that beautiful act known as
"The Miser's Dream" Richly,
therefore, does he deserve the
appellation given him.
His creation and the effects he
produced, have been copied more
extensively by other performers than
any other act ever presented to the
public. Nevertheless, "the king" is
always appearing in some of the best
theatres in the world, and the
fascinating and graceful manner in
which he realises his dreams upon the
stage, is a lesson to magicians in the
art of deportment and presence, which
can never be forgotten.
Undoubtedly another reason to which this performer's phenomenal success may
be attributed, is that his voice can be heard everywhere in the theatre, and his
gags are few, but witty. Thus he does not endeavour to deceive by a
superabundance of patter, but rather by the dexterity of his fingers, and his
possession of the ability to gain effect from every little move that he makes. It
may be interesting to note that Mr. Downs is also a card manipulator of
extraordinary skill, and he was the first performer to introduce the back hand
palm into this country.
Mr. Downs is the author of the greatest work on Coin Manipulation ever written,
wherein he teaches the whole art of conjuring with money. He has very kindly
presented me with a few folios of manuscript from his strictly private "book of
ideas," and in the following pages he explains to the reader the foundation of an
entirely new act for anyone possessing the inclination to give it sufficient
practice.--Author.
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Modern Cigar Manipulation,
By T. Nelson Downs
Author of "Modern Coin Manipulation"

IN THIS chapter which my friend "Selbit" has invited me to contribute, I have
the pleasure of making my indulgent renders acquainted with something really
new in the art of prestidigitation, which I hope they will appreciate and consider
worth their attention. There is a vast field open for varying the manipulation of
such a commonplace article as a cigar, and a really good act can be built up from
the ideas it is my intention to explain. After repeated experiments with cigars
made of tobacco leaf, wood, celluloid, cork, and various other compositions, I
had some imitation smokes made of indiarubber, and then painted them to
resemble the ordinary weed. With these I found that effects could be produced
that it was impossible to obtain with any other kind of cigar, and therefore I
would recommend the reader to use only the ones I advise.
In size, these cigars should be about three and a half inches long, and of an
ordinary thickness. The best way to commence the manipulation, is to step on the
stage and ask some gentleman in the audience to exchange cigars with you, in
order that everyone may know that the smoke you use is unprepared.
Having accepted the proferred cigar, offer the gentleman your own case, which,
of course should be well filled with real good weeds. These formalities having
been executed, under cover of placing the case back in your pocket, exchange the
borrowed cigar for an indiarubber one, round which, by the way, a band from a
genuine smoke should be placed. This band should be torn off the cigar in full
view of the audience, as this will tend to increase their belief that the smoke is
really the borrowed one. Now everything is in readiness for the manipulation.
Take the cigar by the pointed end between the
tips of the thumb and second finger of the
right hand, and hold it perpendicularly, so that
the weed is pointing to the ceiling. Now bring
the left hand with the back to the audience,
and cover the cigar, apparently taking the
weed away in the palm of that hand. What
really takes place is that instead of removing
the cigar, the left hand pushes the topmost end of the smoke down into right
hand, which grips it between the top joint of the second finger and the palm, as
shown in the first illustration. The left hand should be closed as though
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containing the cigar, and carried upwards, followed by the performer's eyes,
while the right hand is dropped to the side.
During the process of apparently rubbing
the weed away in the left hand, the thumb
of the right slightly presses on the centre
of the cigar concealed in that hand, so that
by bending the second finger towards the
palm, the cigar is bent and can be
extremely easily palmed, as in the second
illustration. Now this right hand should be
brought up to the left, with the fingers and
thumb wide apart, as if to indicate that nothing is concealed therein, the left hand
being slowly opened and shown to be empty. Pointing to some spot in the air
with the left hand, the apparently empty right just reaches up to that particular
spot and plucks therefrom the cigar. This really splendid production will, I feel
sure, commend itself to my readers, if they will practice it. The weed is caught
between the tips of the first and second fingers in the following manner.
When the cigar is palmed, as in the second drawing, bend the middle and index
fingers downwards, gripping the pointed end of the smoke between them, as in
the third illustration, the second finger being underneath and the first on the top.
Now, by relaxing the grip of the palm, the cigar will straighten itself out in the
manner shown by the fourth figure, and to produce the smoke it is only necessary
to extend the two fingers gripping it, when, without any further movement, the
cigar will be caught, as it were, by its pointed end from the air. With very little
practice these movements will blend together, so that it will really be no harder
to "catch" a cigar than it is to produce a coin.

From the position indicated in the second drawing, the cigar can be shifted from
the palm on to the back of the hand, by bending down the second and third
fingers, and pushing them under the bend of the rubber smoke. The fingers are
then straightened out, when the cigar will be passed on to the back of the hand,
as shown in the fifth illustration.
As this method of back-palming a cigar
necessitates some considerable practice
before it can be executed effectively, I
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will explain a new way in which the
same result can be accomplished in a
much easier manner.
Hold the cigar between the tips of the
little finger and thumb, of course in a slanting direction. Now bend the three
middle fingers inwards, pushing them under the cigar, and then straightening
them out again, when the smoke will be pushed on to the back of the hand, in the
same position between the thumb and little finger as it occupied in the first place.
The palm can now be shown empty, and by reversing operations, the back of the
hand can also be exhibited. This particular manipulation answers equally well
with an ordinary cigarette, and should be practiced and remembered, as I have
found it a very valuable vanish.
Having explained the most important steps necessary for practicing cigar
manipulation, it will perhaps be best for my readers to arrange their own passes
and variations, as every magician possesses some different style to another, or at
least, they should do. However, to give the student something to work on, I will
just describe a few of my own passes, which are comparatively easy and
effective.
Place the end of cigar between the teeth as when smoking, and then apparently
push it down the throat. This is accomplished by placing the tip of the middle
finger of the right hand on outward or other end of cigar, pushing the weed
upwards until the centre of smoke touches your nose, when weed will be pushed
from between teeth into the palm, as in the first illustration. If the right hand is
now pulled downwards as if it were really forcing the cigar down the throat, the
illusion will be perfect.
It is best to follow this pass by producing the cigar from the ear, and this is
performed by raising the hand in which cigar is palmed to the organ of sound,
and inserting the end of smoke into the ear, where it will be held tightly, and is
best produced by drawing the fingers along the cigar, which gives it the
appearance of being drawn, bit by bit, from the ear itself.
Another very deceptive pass is to apparently take the cigar in the left hand, really
keeping it in the right, and as the left hand pretends to crush the weed to nothing,
the right inserts the end of cigar into one of the openings where waistcoat is
buttoned, pushing it out of right. Both hands are now shown empty, and the
thumb and finger placed under vest, from where they pull down the missing
smoke.
By having about a dozen cigars in the left hand trousers pocket, quite a large
production act can be produced, as when a smoke is vanished, the left hand
fetches it out of trousers pocket, throws it on be table, while the right hand
catches from the air the original cigar bat was merely palmed.
Fearing that I have already exceeded the space placed at my disposal in this
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work, I must bring my short contribution to a close, in the hope that it has
interested, and will be of some little value to at least a few.
Next | Previous | Chapter Contents | Main Contents
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Maurice Garland
THE writer of the following few valuable wrinkles for magicians, is a
gentleman who commenced his professional career as a conjurer some fourteen
years ago. He is, at present, one of the best known society entertainers in
London, and he is a very popular man
among his brother wizards. During the past
few years, Mr. Garland has invented
numerous ingenious tricks and illusions, and
his entertainment thoroughly amuses those
who know nothing about magic, and
bewilders those who do.
He is always ready to help an amateur with
suggestions as to the best means of
improving his show, and he has quite a store
of interesting and puzzling little "wheezes,"
as he calls them, that make an hour in his
company time well spent.
In his show, he introduces as many spectacular effects as possible,
accompanying each one with humourous and chatty patter, that make it a
pleasant entertainment; in fact, he thoroughly deserves the title he has adopted of
"the entertaining magician."
In his contribution to this work he has not endeavoured to describe anything
requiring much practice to accomplish, but has given the reader a few really
valuable hints that will doubtless prove useful to many magicians who are on the
look out for little surprises that in the end count so heavily.--Author.
Next | Previous | Chapter Contents | Main Contents
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For The Tambourine Trick
THERE being such a large number of magicians wisely introducing in their act
the ever beautiful production of various articles from a tambourine, perhaps there
are some who will appreciate a little addition that, in my opinion, adds to the
effect. Everyone knows that no finer or more useful commencement can be made
than by producing a quantity of ribbons. If this is done in the following manner,
the reader will, I am convinced, welcome the idea and always use it.
Prepare a proper sized tambourine coil, by loading a quantity of handkerchiefs,
flowers, flags, etc., on the back, which must then be covered with the same
coloured paper as it is intended to place between the rings In the centre of the
coil itself a wooden plug is always inserted to keep the paper firm. This should
be removed, and an ordinary sized mouth coil fitted in the place occupied by the
plug. Now it will be apparent that after this load has been secretly introduced
into the rings from the person or servante, the performer can turn the rings round,
showing back and front with apparently only a sheet of paper between them.
After the necessary opening has been made in the centre of the paper, either by
the finger or wand, the small ribbons of the mouth coil can be pulled out first,
and they will make an effective display. This can be followed by obtaining
possession of the handkerchiefs, etc., from the back, these being pulled through
the opening left in the large coil. As a finale, the large ribbon is wound out by the
wand, until a tremendous bundle is obtained, into which a good sized animal,
such as a duck or rabbit, can be introduced from any convenient piece of
furniture.
Next | Previous | Chapter Contents | Main Contents
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Caught by the Finger Tips
THIS is a little wrinkle that for some unaccountable reason always causes a
hearty laugh in addition to the usual amount of mystification.
It can be used very easily in conjunction with many back palm card tricks, but
personally I have found it most suitable for the conclusion of the "cards passing
up the sleeve" experiment.
The whole secret consists in making use of
that wonderful conjurer's friend,--beeswax.
A little pellet of this preparation should be
stuck on to the back of a playing card, in the
centre of one end. This must be the last to be
passed, and as a special treat to the audience,
the professor agrees that this shall travel right along the sleeve into the empty
hand at the opposite side. One, two, three, and the card has vanished from the left
hand, being seen at the same moment sticking to the end of the middle finger of
the right, as illustrated in the accompanying drawing. The effect is accomplished
by taking the last card, and instead of placing it in the left hand, back-palming it
in the right, which is extended with the palm towards the audience. When
producing the pasteboard, simply bring it round to the front, and as you do so,
press your middle finger on to the pellet of wax on the back of the card, and
separate your other fingers when it will remain there quite firmly until removed.
As an after experiment I sometimes balance this card on another by just pressing
the wax over the point where the two cards meet-but that is digressing, and so I
will leave these little improvements to be discovered by the ingenious reader.
Next | Previous | Chapter Contents | Main Contents
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New Handkerchief Production
THIS method of producing silk squares has proved very useful to myself, and
therefore I hope an explanation of the same will interest my readers. The hands
are shown quite empty back and front, and the with them both extended a silk
handkerchief is produced in each. Please do not look for some daringly original
fake by which this result is accomplished, but prepare yourself for the
description of a novel method of using an old accessory, which is nothing more
or less than a false finger.
To prepare for the trick, two handkerchiefs should be loaded into the same
number of hollow fingers, which are worn between the genuine first and second
of each hand. After showing both back and front, the following manipulation is
necessary to produce the silk:--While turning the hand round, pass the first finger
behind the false one, and pull that down into the palm so that the opening is left
between the thumb and first finger. The first illustration shows the position of the
fingers for the initial part of the movement, which explains how the index finger
must be passed behind the false one in order to pull it down into the right place
in the hand for the production which is to follow.

The method of working the flag out from the false finger which is gripped
between the genuine second, third and fourth, should be obvious to those
perusing this explanation. Although in case every detail should not be quite clear,
the second drawing will suffice to cause the disappearance of any little errors.
The manipulation with both hands is exactly the same, and this method should
come in useful for working up combination tricks, as it is in the latter element
that the deception has proved most valuable to myself.
Next | Previous | Chapter Contents | Main Contents
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The Great Change Trick
THE effect of this trick is quite inexplicable and it can be worked up into a
brilliant and marvellous illusion if the audience's attention is called to the
apparent fairness of all the details. An assistant is called for, and asked to take a
pack of cards down to the audience to be thoroughly shuffled. Now, without the
performer touching the cards, the assistant is directed to pass round and allow
any of the spectators to remove one card each, the number of those chosen being
quite immaterial. The performer now takes the pack and shows that every card is
different and quite unprepared, and the assistant is told to go round again, and
allow each person who selected a card to place it back in the pack, each time
giving the cards a good shuffle. This being done, the performer, who has not left
the stage, takes the pack from the assistant, who, by the way, is no party to the
swindle, and holds them in such a manner that the audience can see the face of
the bottom card.
The fingers of the other hand are now passed over the face of the bottom card,
which immediately changes to one of those selected by the audience; this process
is repeated a second and third time, until the bottom card has been changed into
each one selected.
The secret of this trick is surprisingly simple, and consists in making use of a
long and short pack. Hand assistant the long pack, from which he has three or
four cards selected, and while this is being done, secretly palm the short pack
from your pocket or elsewhere. Then, when the cards are handed back for you to
show them all different and unprepared, lay both packs together and fan them for
the audience to see. As you give the cards to the assistant to have the selected
ones placed back and shuffled, make the double-handed pass and palm the long
pack, which is dropped into the profonde unobserved, while the assistant is
collecting the chosen cards. On receiving the pack back for the second time, all
the performer has to do, is to abstractedly slip the long cards on to the top of the
shorts, show the face of the bottom one, which, by means of any suitable colour
change, is turned into one of the chosen cards, and so on until the supply of long
ones is exhausted, when it will be evident that as more were drawn, and
consequently the experiment is concluded.
Next | Previous | Chapter Contents | Main Contents
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A New Handkerchief Vanish
THIS method of causing the disappearance of any small flag, hand. kerchief, or
similar article is recommended on account of its simplicity and effectiveness.
One other advantage it possesses is that it requires no dressing. Take the
handkerchief by one corner in the right hand, and while standing with the same
side to the audience, gracefully make a motion as if throwing the article in the air
to the left-hand side of the stage. Make this feint twice, counting one, two. At the
third and last effort, in the act of making an upward movement, the handkerchief
must be left inside the left-hand side of the coat, between that garment and the
vest, the pretended throw being continued up-ward followed by the performer's
eyes. This is most easily accomplished by standing with the left arm bent, and
with the hand holding lapel of the coat. When the handkerchief is to be left
beneath the jacket, the left hand must open same, closing it again and assuming
the same attitude as before while the movement is being finished. After the
disappearance has been effected, the performer can directly face the audience
without fear of any particle of the vanished handkerchief being visible, and
magicians will not regret any time expended in practicing this last of the few
wrinkles it has been my pleasure to contribute to their Handbook.
Next | Previous | Chapter Contents | Main Contents
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Sid Macaire
THE photograph of the Ventriloquist, Illusionist,
Humourist, and Anti-Spiritualist, looking out from this
page, represents the features of an exceedingly clever
magician. Sid Macaire, the living counterpart of the
photograph, was a manufacturer of conjuring apparatus in
Chicago some 25 years ago. Owing to ill health, he was
obliged to sell his business to Mr. H. J. Burlingame, and he
then came to Great Britain in search of a more congenial
climate.
Before he had been in England many months, Mr. Macaire was touring the
provinces with his own company, the result of the tour proving a great financial
success. Then he married and lived for some time in Belfast, finally settling
down in Dublin, where he lives at present. Magic always had a fascination for
him, even from his very earliest days, and being fortunate in possessing a clever
and fertile brain, many brilliant and deceptive illusions have emanated from his
studies of the mystic art. As a writer, Mr. Macaire has achieved a notoriety not
easily earned, and all his literary efforts show that much thought must have been
expended on their production. His contributions to this particular treatise are
peculiarly illustrative of the man himself, but as my readers are doubtless
anxious to learn his secrets, we will proceed.--Author.
Next | Previous | Chapter Contents | Main Contents
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New Century Bottle, Egg, Orange, and Bird
Trick
THE effect of this entirely new combination of effects is as follows:Performer has a bottle on table. This he takes up and from it pours-a glass of
wine, which he lays aside and covers bottle with a cardboard cylinder. Instantly
thinking that the audience might like to examine the cylinder, he lifts it off and
hands it for inspection, and on receiving it back places it over bottle again. He
then goes to the audience, and from some gentleman's whiskers produces an
orange, which he lays beside the cardboard cylinder, which he takes off the
bottle and places over the orange. Now he borrows a hat from some member of
the audience and produces an egg from someone's nose, placing hat on the table
and the egg on a plate. Next he takes up bottle, and covering it with a
handkerchief, causes it to instantly disappear, leaving handkerchief empty. Then
cylinder that was placed over orange is lifted, when the bottle is seen there
instead of the fruit. The hat is now tilted, and from the interior out rolls the
missing orange.
The bottle is now taken up and more wine poured from it, and it is covered over
again with the cylinder. A second cardboard cylinder is now shown, and this is
left all the while in full view. Orange is picked up and vanished, and on lifting
first cylinder, the bottle is seen to have also disappeared. The second cylinder is
now shown, and first cylinder passed completely through it to prove absolute
emptiness. Hat is taken up and bottle produced from it, and more wine is poured
from the vessel into a glass. The egg is now picked up, wrapped in a piece of
tissue pal e? and placed on the crown of borrowed hat. Taking careful aim at this
package with a pistol, performer fires and unwraps packet, when egg is found to
have changed into a live canary. The bird is wrapped again in tissue paper, and
either caused to vanish by sleight of hand or loaded into pistol and fired at the
bottle, which is then broken open with a hammer and found to contain the canary
quite unharmed.
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To prepare for this trick three specially prepared bottles are needed as the
illustration explains. Figs. 1 and 2 are made of tin, enamelled, labelled, etc. to
resemble an ordinary bottle. Fig. 1 has a brass tube inside, fixed to the neck, and
running to within a few inches of the bottom, the extremity of the tube being
provided with a barbed pointed knitting needle, and also a thin wire hook fixed
to the top as at A in the figure. There is no bottom to this bottle, and it must be
made a trifle larger than bottle No. 2 over which it fits. Fig. 2 is another tin
bottle, which also has no bottom, but is provided with a tube running from the
neck, which is just a fraction larger than No. 1 so as to be able to receive the tube
and needle of the latter easily.
This second bottle also has a moderately long pin firmly
soldered on to its surface as illustrated at B. Fig. 3 is a
glass bottle with bottom knocked out. This operation of
removing bottoms from glass vessels is done by saturating
a piece of cotton wool with kerosine oil, coiling this round
the bottom of a bottle and setting fire to it. Immediately the
wool is burned out, plunge bottle into a pail of cold water
and the bottom of bottle will at once come away. As this
does not always succeeds at first, it is sometimes necessary
to drill a hole in the glass bottom with mandril and
turpentine, then gradually enlarging hole and chipping
pieces off towards the edges until the required opening has
been made. To facilitate the work it is best to fill the bottle
first with sawdust, packed tightly. In this bottle is a tin receptacle, as shown in
this next drawing, and by dotted lines in Fig. 3. A disc of leather must then be
glued on the bottom of the bottle half around.
The two cylinders are quite ordinary and should be nicely decorated to resemble
organ pipes--one, however, must be larger than the other. The handkerchief used
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is rather large and figured, but is otherwise unprepared.
In connection with the handkerchief
you use two discs of cardboard, one
a small one, the size of the top of
bottle, the other being larger, and the
same size as the bottom of the vessel
used. These two disks are connected
by a piece of thread the exact length
of bottle. To the top of the smaller
disc is fixed a pin hook which is
attached to the centre of the
handkerchief, so that when, during
the trick, this covering is taken up
and shaken, the discs shape the
handkerchief as if the bottle were
beneath it, instead of which it is
removed and laid on table servante.
The orange and egg are both made of cork suitably coloured, therefore being
easily manipulated. Bottle No. 8 is secreted in a servante at the back of a chair.
Now everything is in readiness and the trick should be presented in the following
manner:First show bottle No. 2, and pour out of it a glass of wine. Then cover bottle with
smaller cylinder (in which is concealed bottle No. 1, but not caught by wire hook
A, concealed bottle being lifted by gripping it through pressing on the outside of
cylinder), saying, "This is merely used as a cover for the bottle here, but perhaps
someone would like to examine it;" as you lift off cylinder, leaving bottle No. 1
over bottle No. 2, and hand cylinder to be examined.
It must be noted here that the wire hook A must be kept at side farthest away
from audience, so as not to be seen by them. You then place cylinder over bottle
again; go to audience and produce orange in any manner deemed advisable by
any of the many subtle moves, and lay this on table. Now lift up cylinder,
dexterously taking with it the outer bottle, No. 1, and cover the orange-the needle
on the end of tube sticking right into it. A hat must now be borrowed, and while
passing with it back to the table, a duplicate orange should be loaded into it from
the profonde.
Now bottle No. 2, from which you have removed cylinder, must be taken,
covered with handkerchief as already detailed, and vanished by making use of
the servante, or if it is preferred, it can be hung at either of the performer's hips
by inserting pin B (Fig. 2) into waist of trousers. An egg must now be produced
from some part of one of audience's clothes, and laid on the table. Next the
vanished bottle should be reproduced by lifting the cylinder and exposing No. 1
in place of orange; hat is turned over, and the duplicate fruit rolled from the
interior of it. Take up bottle and pour out a glass of wine, which must, of course,
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have been put into the tube previously.
The larger cylinder must now be shown, and the bottle covered with the smaller
covering; this time, however, the bent wire A (Fig. 1) must be yanked on to the
back of cylinder. Now take orange and vanish it by any desired sleight, and in
the seeming act of laying the hat from one place to another, move chair out of
your way, hand holding the top back plate and the hat by the brim, and so load
the bottle into the chapeau. Lay this hat, crown downwards, on seat of chair, and
lift up small cylinder covering No. 1 bottle, which will of course appear to have
vanished. With the other hand lift up large cylinder and drop smaller one through
it, so that bottle remains in biggest cylinder, and small one can be shown empty
also. Now pick up hat and produce No. 3 bottle from it and pour out more wine;
then take the egg, wrap it in tissue paper, ring the changes for a similar packet
containing canary (which has, however, a tiny rubber band around its body to
keep the wings from moving); this package should be on table servante.
Place the duplicate packet on hat, fire at it, and when paper is opened, at same
time slide off rubber band and show canary. Wrap bird up again, load into pistol
funnel, or vanish by a "Lynn tube," and finally break open bottle and produce the
other canary.
Next | Previous | Chapter Contents | Main Contents
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"Another Man Cut Up To-Night"
SUCH was the poster advertisement some years ago of that "fellow of infinite jest,"
the late Dr. Lynn, and with such a striking advertisement it was not difficult to fill the
halls nightly. The original idea was-the performer appeared with a large,
dangerous-looking knife in hand, and invited anyone who wished to come on the stage
from the audience and enjoy being cut up in pieces. No one coming, however, the
performer ushers in a man whom, he says, has kindly volunteered to have head, arm,
and leg severed from body. He was secured by a rope to a door at back in which were
rings, through which passed the rope, and then around his body, and so forth.
It is needless to say in detail here how the trick of vivisection was performed; suffice
to remark the right arm and left leg were dummies, and the head was at the proper
time thrust back into trap in door, which door was covered with black material. The
severing of the arm and leg was done by merely unhooking them from body of
subject; and when the time came to behead him, a cloth was put over head, the cut
made while cloth was in this position, and in removing head it was taken away
(seemingly) under cover of cloth; in reality, this cloth had concealed in it apparatus to
assume shape of head.
The method which I present through this handbook, however, is a vast improvement
in every respect on the original idea, and it is now given openly for the first time.
A man is tied to a board (Fig. 1) in full view of audience. His arm is amputated, also
his leg. His eyes are bandaged, and his head is then cut off without any further
covering. The first thing to make is a board (Fig. 1); this board is covered with black
material, glued on to it. The board has a man's shape cut out of it and divided where
the lines are in sketch, and working on spring hinges (Fig. 1)--ten pieces altogether.
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Next is the suit the assistant wears; it is what is known as a strip suit. The coat is
divided down back in centre, also the sleeves, are held together by a strip string. The
pants are also split up back of each leg to the waist, and the vest has no back, the sides
of front being stitched in position to coat. The arm of coat and leg of pants are cut off
and sewn on again (Fig. 2) very neatly at A--the place where amputation is made.
Have a pasteboard shape of a man's body from neck to waist, made with no back to it.
This is fastened to inside of coat and vest securely. The trousers are treated similarly,
held, however, in semi-circular position by pieces of bent hoop-the pasteboard in
trousers being open at back, same as coat; and the sleeves also have the same
treatment. To the wrists of sleeves are fastened a pair of kid gloves, the palms of
which are cut out, leaving, however, pieces at tips of fingers like thimbles in which to
thrust the hands. The inside of these gloves are varnished with a mixture of shellac
and methylated spirits, so that they keep shape after hands have been removed.
To the bottom of pants are fitted two shoes with no backs to them. Your assistant
wears a beard, so if the strip string is pulled from coat and trousers, body of assistant
can go through the spring doors in board, and the beard conceals where the neck
should be. The head is not yet removed. The trousers are stitched at waist to vest, and
on shoulders are fixed two rings--one on each shoulder--so when placing assistant at
the board, performer quietly pops the two rings on two corresponding black pegs in
board; so that when assistant gets out of his suit, the suit still remains in position.
When the strip strings are pulled, he slips right out of the suit. The strip string is made
as in Fig. 3. You get a number of pins and stick them in a table about three inches
apart; then get some thread and knot it to each pin-head, as in sketch. If those pins are
inserted to sew up coat, and you pull one end of thread just the length of a pin, it all
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comes undone.

Now the improvement I am going to show here, towards the old-style vivisection, is
that when arm and leg are amputated and laid on chair, they move as if alive; and
when head is severed from body and laid on stool, it is still animated, and is in reality
the actual trend seen just before on body at the board. When the performer goes
solemnly to amputate arm with his big knife, he takes a red handkerchief in left hand,
and with knife in right cuts off the arm at A (Fig. 2), instantly covering cut portion
with red handkerchief. Then he proceeds to cut off the leg at A (Fig. 2), and places red
handkerchief over portion just cut, as if to conceal traces of bleeding. The severed arm
and leg are laid on chairs, but on the seats of the chairs are laid two threads running
from one side of stage to other, see (Fig. 4).

If you notice, between those two chairs the threads sag and touch stage, and also they
sag at other sides of chairs and touch stage there also, so that the performer can walk
between chairs and at other sides of them without coming in contact with threads or
disarranging them in any way. If the limbs are laid on the chairs and on top of the
threads, and the threads pulled taut, by careful manipulation of the threads the limbs
can be raised from the chairs several times and laid back on them again.
Now regarding the head. Have a wire framework on
which is fixed the beard and small tuft of hair at
forehead. When assistant gets his body from out the suit,
he still keeps his head in position as at first seen by
audience; then when limbs are amputated, take
handkerchief and blindfold head-having a small silk
shawl in readiness on arm. As you blindfold head,
assistant withdraws his head through trap in board, and
you merely knot handkerchief around framework.
Audience now only see the beard and tuft of hair on top
http://www.magic4you.co.uk/books/selbit1/056.html (3 of 5) [6/2/2002 9:29:54 AM]

"Another Man Cut Up To-Night"

of framework, and think assistant is still there. You do
not give them time to meditate, but instantly cover
framework of head with the small silk shawl on your
arm, and taking your knife, sever the head from body and
lay same on stool on which assistant is supposed to be
standing yet (Fig. 5). Finally, remove silk shawl and the
handkerchief used to blindfold, and the head is seen
alive.
This portion of the illusion is effected thus:-The little
stool, B (Fig. 5), has three legs, with two little mirrors
(shown by dotted lines) running from front leg to the two legs behind, a la sphinx
table, at angle of incidence; and in top of stool is a little trap, and a corresponding
larger trap in stage beneath it.
When assistant escapes from the board completely, he rapidly runs beneath stage, and
at the proper temps, just as performer is laying framework of head (under cover of silk
shawl) on the stool, assistant pops up his head, and framework fits exactly over it.
Should there be no way of having trap in stage, then the board at back reaches only to
top of stool and rests on it, and assistant, when the time arrives, goes on his face and
stomach, crawls through trap, CC (Fig. 1), and pops his head up through hole in stool.
Instead of hole, let there be a semi-circular piece cut out of back of stool, as in Fig. 6,
and a piece to fit it exactly when not in use. Should you object to use stool with
mirrors, then use a small square stool. This stool has a little black roller-blind fixed
beneath the top-right in centre of it--as shown in Fig. 7 by dotted line-and is pulled
down in position by assistant, the audience taking the little black blind as the covering
of door at back.

A further improvement in this act may be made as follows:--Instead of having a plain
black-covered board to which to secure assistant, get a folding screen (see Fig. 8), the
back of which is solid and the shaded portion cut out and cut in sections, as shown by
lines in sketch. The designs or scrolls should be made to fit, in order to. conceal when
the cuttings are made. This idea of the screen enhances the effect very considerably.
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This illusion is very useful introduced in a sketch with characters of a quack doctor; a
gouty invalid (who has heard of the doctor's skill, and comes to be operated on); and a
third actor in the sketch might be a nigger "buttons," to work up hilarity.
Next | Previous | Chapter Contents | Main Contents
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Henry Ridgely Evans
IN PRESENTING the photograph of Henry
Ridgely Evans, this handbook becomes the
medium of introducing to those who have not
read any of his many works, the greatest living
American writer on magic, spiritualism, and
kindred sciences.
He was born in Baltimore, Md., Nov. 7th, 1861.
On his mother's side he is descended from the
Colonial families of Ridgely, Dorsey,
Worthington, and Greenberry, very well known
in the annals of Colonial Maryland.
His father, Henry Cotheal Evans, of Welsh descent, is connected with the U.S.
Geological Survey, and is a topographical engraver and draughtsman of rare
excellence. From his father, then, the so.-inherits considerable artistic ability. Mr.
Evans was educated partly at Georgetown University (D.C.) and Columbian
University (D.C.)
He thoroughly studied law at the University of Maryland (Baltimore), but
abandoned the bar for journalism, a profession in which his abilities have shone
most conspicuously.
For a number of years he was engaged upon the editorial staff of the Baltimore
Evening News and the Denver Republican. Subsequently he became connected
with the MS. Bureau of Education as one of the assistant librarians. His interest
in psychical research and kindred topics led him to investigate the subject of
spiritism and telepathy, the results of which were published in a work entitled
"Hours with the Ghosts; or, Nineteenth Century Witchcraft" (Chicago, 1897).
From his earliest days he manifested a great liking for the feats of magicians, and
he studied the art of prestidigitation with several distinguished professors. As a
conjurer, Mr. Evans has obtained much popularity. Every year he takes a long
vacation from his official appointment, and tours medium-sized towns with his
own company of artistes. In his writings, Mr. Evans has thrown considerable
light on the psychology of deception and the history of natural magic, his articles
in the Cosmopolitan Magazine (1899-1900) on occultism and magic attracting
much attention and favourable comment. Some of his other works are entitled:
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"Cagliostro-Necromancer, Hypnotist, and Charlatan," "Great Pyramid and
Napoleon I.: a Masonic Study, with complete bibliography of pyramid
literature," "How Famous Tricks are done," "Robert Houdin-Conjurer, Author,
and Ambassador," "Shadows of a Clever Pair of Hands," " Some Tricks of
Ancient Temples," etc., etc.
In 1891 he was married to Florence, daughter of the late Alexander Kilpatrick, of
Philadelphia, Pa. Mr. 11. R. Evans is a member of all the masonic orders, and is
considered an authority on the history and symbolisms of the order.
Next | Previous | Chapter Contents | Main Contents
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Trewey
By Henry Ridgely Evans
Author of "Hours with the Ghosts," etc.

IT IS to M. Felicien Trewey, juggler,
equilibrist, conjurer, and mimic par excellence,
that the modern stage is indebted for the art of
ombromanie, or hand shadows. Shadowgraphy
is a very ancient amusement, but Trewey
elevated it to the dignity of a theatrical
performance. He is the classic exponent of the
art. When this admirable artiste first toured the
United States, under the management of the
late Alexander Herrmann, he was very much
annoyed by impostors, who advertised
themselves as Drewey; but their performances
were but weak imitations of the incomparable
original.
Trewey has had a host of followers since his
advent in English-speaking countries, some of whom are exceedingly clever at
shadowgraphy--for example: David Devant, Hilliar, Maro, and Clivette; but I
doubt if any of them has attained the degree of digital dexterity arrived at by the
great Frenchman. The mobility of his fingers is something to be wondered at.
But then pantomime belongs almost exclusively to the Latin races. A more
versatile artiste than Trewey never trod the boards of a theatre, unless we except
that "man of many talents," Robert Heller. Trewey is a juggler, a conjurer, a
mimic, an actor, a shadowgraphist, an artist with pen and brush, and last, but not
least, a raconteur whom men delight to meet. He is a sort of theatrical Pooh-Bah.
The artistic sentiment was born in him. It is a family characteristic. Rosa Bordas,
the celebrated French chanteuse patriotique, is his cousin-german. A writer in
L'Echo des Jeunes thus apostrophizes him in verse:
Dans le monde artistique ou son étoile brille,
Trewey ne peut que resortir,
Vraiment, cela tient de famille,
Vu que bon sang ne peut mentir.
The most exclusive and aristocratic salons of Paris and Vienna have engaged his
services for private entertainments, paying him large fees for his unique
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exhibition. In Spain, Belgium, Austria, Russia, and England he vas the sensation
of the day. At the present time he is living in retirement at Asnieres, near Paris,
where he has purchased a charming little home known as Villa Traversiere. Here
he lives the ideal life of a French country gentleman. But he is not idle. He is
constantly inventing tricks, new shadows, pantomimic acts, and machinery for
the production of moving pictures. During the Exposition of 1900 he was
manager of the Theatre Phono-Cinema, where exhibitions of moving pictures
with phonographic accompaniments were given with considerable success.
He is at present busily engaged in perfecting an invention called the
"Treweyorama," which projects figures on an illuminated screen directly from
life, dwarfing them, however. He is also at work on an illusion which he calls the
"Queen of Hearts." In addition to the above labours, he finds time to write songs,
sketches, and pantomimes, and gives a few lessons in conjuring, shadowgraphy,
and the mimetic art.
The story of Trewey's life is full of incident, "and is a typical example of the
folly of setting anyone to a vocation for which he has no particular taste." His
parents intended him for the priesthood and he entered a Jesuit college at an early
age. Speaking of this event to an English journalist, he says: "I imbibed a good
deal of Latin and Greek, but all my leisure time was given up to the practice of
conjuring. I was born in the great paper-making town of Angouleme, but my
people migrated to Marseilles, and when I went home from the seminary for a
holiday, I visited the circus, for which I had a great love. Here I witnessed feats
of juggling, and I knew I could do as well myself. Then there came along one
morning an acrobat. It was just before I had to return to my school duties. I
struck up an acquaintance with him and showed him my sleight-of-hand. He was
surprised, and proposed my going into partnership with him. I did not dare
inform my parents of my intention.
One night I quitted Marseilles with my companion, and then, for the next ten
years, my life was one long record of adventure; but always forward. I soon
became well known a on the road, and before I was eighteen I had almost
covered the itinerary of the French provinces. At nineteen I was the proud
proprietor of a travelling caravan pantomime with a small variety company. Here
I played a pierrot, sometimes a pantaloon, danced in the grotesque Clodoche
quadrille, took part in a rough-and-tumble comedy, and always gave my mimetic
entertainment."
Finally he obtained an engagement at a leading theatre of Bordeaux. It was at
this period that he invented ombromanie. An offer quickly came for an
engagement at the Concert des Ambassadeurs, Paris, and his success was
complete. The journalists and members of the pictorial press speedily rallied to
his side. Here was a new sensation for the blas boulevardier ever on the look-out
for theatrical novelties. Trewey became the lion of the hour. A writer on
L'Illustration called his act Treweyism. His reputation v as established.
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Trewey is a tireless inventor. His shadowgraphs of eminent people made a
tremendous hit, and deservedly so. It was the acme of silhouette-making with the
fingers.
Trewey informs me that he is at present engaged in perfecting a Fantocini show.
Exhibitions of Fantocini, in which cardboard figures are manipulated behind an
illuminated screen, had their origin in Italy, the home of the far-famed
Punchinello, whose domestic woes have been enacted so many times by itinerant
puppet showmen in the English streets. Fantocini exhibitions are very popular in
Paris, where they have reached a high state of excellence, particularly under the
direction M. Caran d'Ache, the celebrated cartoonist. Regular theatres have been
built for them, and little pantomimic dramas prepared for the pasteboard puppets
by distinguished authors. The famous Chat Noir, the hostelrie of the Black Cat,
where artists, poets, and musicians congregate galore, gives frequent
entertainments of shadow plays, among which have been presented "The
Temptation of St. Anthony in the Thebaid Desert," "The Battles of Napoleon,"
etc.
Trewey writes me that he has so far invented thirty novel cardboard silhouette
figures, worked by wires and strings, which will create a decided sensation when
exhibited. He describes them as life-like in the extreme. There is a strong
probability of his again touring England and the United States.
Vive le Trewey!
Vive la Bagatelle!
Next | Previous | Chapter Contents | Main Contents
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Chung Ling Soo
THE magician whose photograph graces
this page is the Oriental who first introduced
into England the Chinese act which has of
late become so popular. He first made his
bow to European audiences in Paris,
afterwards coming to London. where he
appeared at the Alhambra, and caused a
great sensation with his gaudy stage setting
and spectacular feats of legerdemain. Since
his first appearance in London he has
travelled all over the continent, and has
appeared in nearly every town in Great
Britain, meeting with an almost
unprecedented success. It is Chung's belief
that the present-day public want to see
something effective and spectacular. In providing for them what they want, if
they can be mystified at the same time, so much the better; if not, then give them
plenty of what is pleasing to the eye, and the performer will surely score.
Chung Ling Soo has been an earnest student of magic ever since he can
remember, and he is, without doubt, the man who knows more about magic than
any other magician in the world. This opinion is endorsed by everyone who has
met the performer, and his following contribution cannot fail to be highly
interesting on account of the novelty of the tricks explained.
I have personally had the opportunity of watching Chung present the deceptions
he has described in the following pages, and being aided by the peculiar and
charming style of the performer, they form quite brilliant illusions.--Author.
Next | Previous | Chapter Contents | Main Contents
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Chinese Magic
By Chung Ling Soo

IN THE following pages in which I have been given the opportunity of
acquainting European magicians with a few principles of Chinese conjuring, it is
not my inclination or desire to describe anything exceptionally remarkable or
unfathomable, as I believe it is the simple sleight-of-hand tricks, accompanied,
perhaps, by some little mechanical aid, that will interest more highly than the
most complicated illusion. The tricks about to be explained are, to the best of my
knowledge, absolutely new to European conjurers, and have never been
described before. Let us commence with:-

The Coin, Handkerchief, and Ring Trick
The magician borrows a handkerchief, preferably a large silk one. This is spread
out flat on the table and a borrowed coin placed on the handkerchief, in the
centre. All four corners of the handkerchief are now gathered together, and a
finger ring borrowed and slipped over the ends and pushed down until it is close
to the coin, as shown in the first illustration.
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The handkerchief is now placed on the table again, as it was in the first instance,
spread out flat, With the coin and ring, of course, underneath, as shown in the
second drawing. Two persons are now requested to place a finger of each hand
on one corner of the handkerchief, so that the four extremities are tightly pressed
down on to the table. Now another handkerchief is borrowed, and laid over the
one containing coin and ring, but in such a manner as not to hide the corners of
the first handkerchief, and still allowing the two persons to retain their pressure
on the corners of the underneath one. What the conjurer proposes to do is to
remove both coin and ring from the lower handkerchief while under the
conditions imposed by having the corners held down. This, to all appearances,
seems to be an impossibility, but within the space of a few seconds it is proved
quite possible, when the conjurer is seen to remove first the coin and then the
ring.
How is this accomplished? Well, I will tell
you. It is done in a manner both simple and
bold. The two corners of the lower
handkerchief nearest the performer are not
spread out to their full extent, but the ends
are allowed to be a few inches closer
together than those on the 'opposite side.
This unsuspicious and apparently careless
detail allows a little fulness in the
handkerchief on the side nearest the
performer, and under cover of the
uppermost handkerchief, he gathers up-that side into little pleats or tiny; folds
towards the centre, and if sufficient fulness has been allowed, this operation will
occasion no strain or tugging on the corners held by the audience. After pleating
right up to the ring, the folds must be pushed down and out until there is an
opening large enough to draw the coin through. The third sketch illustrates the
aperture thus made. After the coin is removed, the ring is released; but -before
showing it, it is always advisable to straighten out the folds of the handkerchief,
so that there may be no clue us to how this mystery was accomplished.
Next | Previous | Chapter Contents | Main Contents
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The Rice Bowls and Mystic Coin
FOR this effect the magic worker borrows, or gives for inspection, two bowls,
such as boiled rice is served in, or if desired, any other kind of vessel will answer
the purpose equally well. A borrowed coin is placed into one of these bowls, and
this is covered with the second, both bowls being mouth to mouth. The conjurer
now lifts both bowls and shakes or moves them up and down, and the coin is
heard to jingle inside. Presently the magician commands the coin to vanish, and
the noise immediately stops, the bowls are taken apart and the money has
disappeared, and is produced from wherever the performer may desire.
This is a clever little trick,
for which it is necessary to
provide yourself with an
accessory in the shape of a
little metal or stiff leather
receptacle, which is
illustrated in the drawing. If
made of metal this should
be covered with cloth so us
to deaden any sound
against the china bowls,
and the fake must be plenty wide and deep enough to easily receive the coin,
with the mouth or opening slightly larger than the base. At one side of this
receptacle a thin piece of metal is attached to the bottom and turned upwards,
and the drawing illustrates its shape more fully. A is the back view, and B shows
the fake as it appears from the side.
The use of this apparatus is as follows:-Conjurer comes forward with receptacle
concealed in right hand, and when receiving the bowls back, it must be
introduced inside one of them, with the lip or turned-up clip outside, where it is
held by pressure of the fingers. A coin must be dropped into the underneath
bowl, and the one on which the fake is resting placed on the top, when it will
appear as the illustration; shows. On shaking the coin up and down it can be
heard to rattle, but on being commanded to vanish, it is caught in the cup and can
be heard no more. Naturally on lifting the top bowl, all eyes peer into the bottom
vessel to see if the money has really gone, and this gives the conjurer an
opportunity of dropping the receptacle into his pocket from where he
subsequently produces it without the fake.
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The Magic Coin Box
A SMALL round box is produced by the conjurer, into which :some auditor is
requested to drop a coin. The cover is now placed on the box-which, by the way,
can be a pasteboard, wooden, or tin pill box-and it is then shaken, when the
money can be plainly heard inside. Suddenly the noise ceases, and on lifting the
lid the coin is seen to have vanished, and the two parts of the box are handed
round to be examined.
The box and cover, as I said before, is an ordinary pill box; but there is a little
fake used which consists of a round disc or flap, fitting snugly yet loosely into
the interior. This disc is of the same material as the box itself, and one side of it
must be slightly waxed and then placed into the box, wax side uppermost, and
the lid placed on. The conjurer now removes the cover and has the coin dropped
in, giving the box to some person to hold with the request that they place the lid
on and then shake it. when this has been done, the magician says, "Oh, we forgot
to examine the box ;" so he takes the cover off, and lets the coin drop into his
hand, giving body and lid of box to be explored. Now, when the coin was
removed from the box, it carried with it the loose disc, attached, of course, by the
beeswax.
The conjurer must take particular care to keep the disc next to the palm, so that
the coin only can be seen. On receiving back the box, the coin must be held up
with its face towards the audience, the disc being to the rear, and then dropped
into the box, which should be held high enough to prevent the spectators from
seeing inside it. Now the lid must be put on again, and to prove that the coin is
really there, the box is shaken up and down, when it will, of course, be heard to
rattle. when the disappearance is supposed to have taken place, the box is shaken
sideways, and as the disc fits pretty snugly, there is, of course, no room for a side
motion, and consequently it cannot be heard. The cover is now removed, and the
box shown to be apparently empty, the cause of this being that the coin is
covered with the disc, which forms a false bottom and hides the piece of money,
and it will readily be perceived that when looking into the box the coin cannot be
seen, although it is really there. The cover is thrown on the table to be examined
and the coin and disc secretly slipped out of the body, and that also handed round
after the lid has been proved quite ordinary.
Next | Previous | Chapter Contents | Main Contents
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"Gold or Silver?"
THIS is an experiment very bewildering and capable of being worked up
tremendously. The conjurer requests a person to hold a piece of gold money in
the right hand and a silver coin in the left. Both hands should be closed and
allowed to hang downwards by the sides, and the assistant is requested to open
either hand and hold the coin up before his eyes and look at it steadily for a few
seconds, then to close his hand and again place it by his side-all this, while the
performer's back is turned or while he is in some separate apartment. Directly'
these directions have been fulfilled, the magician is to be summoned and he
looks into the person's eyes and grasps his hands, and presently, as if he had read
the secret from the person's eye, tells him whether the coin he had been looking
at was gold or silver.
By suitable patter and proper actions this little deception will convince even a
sceptic that it is accomplished by some mysterious occult or scientific law. The
explanation, however, is simplicity itself. The hand that was held up in front of
the person's eyes and then placed by his side again, will be found on comparison
with the other to be a great deal paler or lighter in colour, caused by the blood
partly ceasing to circulate in that hand.
Of course, you must not give the person any idea of the secret being in his hands,
but do everything possible to convince him that the remarkable result has been
obtained from the eye alone.
Next | Previous | Chapter Contents | Main Contents
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The Floating Coin
AS AN after-dinner trick, this little experiment will be hard to beat. The
conjurer borrows a coin and places it easily and steadily on the surface of a
finger bowl full of water, and on removing his hand the coin floats on the top of
the liquid. Anyone else attempting the same trick will only be rewarded by
seeing the coin immediately sink to the bottom of the bowl. In reality this
experiment is not performed with the actual borrowed coin, but with one for
which it has been substituted. This duplicate coin can be made in two different
ways: the first by casting a facsimile in solid aluminium, the second by procuring
two half shells of a coin and soldering them together. Both these fakes will float,
although the first one is to be recommended because it gives a true ring when
sounded on the table, having an almost undetectable difference from the ring of a
genuine piece of money, and, moreover, it is not generally known that
aluminium will float. The working should now be plain. A coin is asked for, of
the same value as the one that you have palmed. Taking one of the offered
pieces, it must be exchanged for the fake, which is floated, and then changed
back again before allowing someone else to try the same trick.
Next | Previous | Chapter Contents | Main Contents

http://www.magic4you.co.uk/books/selbit1/064.html [6/2/2002 9:30:02 AM]

The Chinese "Miser's Dream"

Next | Previous | Chapter Contents | Main Contents

The Chinese "Miser's Dream"
THE Celestials perform the aerial treasury in quite a novel way. Of course, they
do not borrow a silk hat, as such things to them are quite unknown. They use
either a tin can or a china pot, about the same size as a hat. The falling of the
money into either receptacle can be heard so plainly that European magicians
have given the idea of placing inside the hat a china or metal plate. The Oriental
conjurer shows either of the receptacles to be empty, and holding it with his left;
hand he proceeds to catch several coins from the air. As each one is caught, it is
unmistakably dropped into the can, and the right hand shown empty, both back
and front, with fingers spread wide apart.
The method of working this ingenious effect
relies for its success upon the conjurer's old
friend, a black silk thread. One end 4f this is
fastened to the left wrist, and the thread then
led up that sleeve, across the back, and down
the right sleeve, the coin being made fast to
this end, and palmed. Now, after the coin is
produced, both arms must be brought closer to
the sides, thus giving a little slack to the
thread, which allows the coin to be dropped
into the can. The right' hand must now be
shown quite empty, and after this has been
done, let the thread come over the hand
between thumb and first finger; place the right
hand to the edge of can and then extend both,
which draws the thread tight and the coin up into the right hand again, ready for
the next production, when the same operation is again executed.
Next | Previous | Chapter Contents | Main Contents
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R.A.U. Pickering, M.R.C.S., L.R.C.P.,
L.S.A.
THESE pages become the medium of bringing my readers face to face with one
who, had he adopted conjuring as a profession, would have made a reputation as
a magician that would have rendered his name a household word among those
who appreciate true genius.
Unfortunately, although intended by nature to adorn the profession of which we
are all enthusiasts, he was made to study medicine. It was but natural that he
should attain a notoriety among doctors of the period, and from his laboratory
many marvellous discoveries have been made known. He is the most eccentric
and the most inventive man I have ever met, and although he is at present one of
the best known medical specialists in the fashionable circles of London, he
devotes all his spare time to many peculiar hobbies, one of his most fascinating
being that of trick photography. Some of the specimens he has produced are
really marvellous examples of care and extraordinary skill, and my readers are to
be congratulated on learning from the Doctor how they may take some
wonderful magic pictures of themselves to adorn their programmes.
Dr. Pickering is a very enthusiastic student of everything mysterious, and he has
been a great help and a wise counsellor to myself in my search for knowledge of
the occult. Before proceeding with his contribution to this book, I trust the
Doctor will not be offended at my repeating an incident that occurred some little
time back. He was in a drawing-room with a party of friends: one gentleman
asked if any of the party could guess the answer to the following conundrum:
"My first is a fresh water fish, my second a salt water fish, and my whole a jolly
queer fish." The party to a man shouted out the answer at once-" Pickering! "
(Pike-herring).--Author.
Next | Previous | Chapter Contents | Main Contents
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Photographic Deceptions
By R. A. U. Pickering, M.R..C.S., L.R.C.P., L.S.A.

IN THE following chapter it is proposed to describe briefly a few practical
methods of producing what may be called "abnormal" photographs. In so doing,
it will be taken for granted that the operator is acquainted with a general
knowledge of photographic manipulation.

Caricatures
The simplest method of producing caricatures of people is by inclining the swing
back of an ordinary field camera having a rapid rectilinear lens. The subject is
focussed in the ordinary way, then the swing back is put out of the vertical as far
as it will go and the result is a most marked distortion of the features and a strong
likeness."

By Mirrors
Distorted pictures can also be produced by means of curved mirrors. A convex
mirror is placed in front of the sitter, and the camera is placed behind him. In
order to prevent the camera being reflected, a dark background is placed between
the two, provided with a round aperture, through which the lens of the camera is
pointed at the sitter. This aperture may be easily rendered invisible in the
negative by retouching. It is advisable to arrange the mirror on a stand which
admits of its being raised or lowered, as by this means large head and a small
body, or the converse may be produced If the camera be placed sidewise, instead
of directly opposite the sitter, the person will appear curved.

By Foregrounds
By having a large card painted with a grotesque body, such as a donkey, goose,
etc., and making the sitter hold it so that his head appears just above the neck of
the painted body whir`' the exposure is being made, a splendid caricature is
obtained, the upper edge of the card, however, requiring to be removed from the
negative by retouching.
Caricature foregrounds can be obtained from Mr. W. Tylar, of Birmingham, for
the production of these photographs. They are well-executed lithographs, with a
recess at the top to place the sitter's head through, the sitter holding the picture in
front while the negative is being taken.

http://www.magic4you.co.uk/books/selbit1/067.html (1 of 7) [6/2/2002 9:30:05 AM]

Photographic Deceptions

By Different Foci
By using a lens of short focal length and taking a photograph of a sportsman
holding a rod having a fish attached to it, the fish may be made to assume
enormous proportions by its being held near to the lens, upon the same principle
that the hands and feet appear too large in many photographs taken with portrait
lenses. Another curious result may be obtained by the sitter extending his leg
towards the camera, he then appears partly hidden by an enormous boot.

Ghost Photos
Many of the ghost photos which appear when not specially arranged for and
which have given rise to the belief that spirits from another world present
themselves for a gratuitous sitting, are in the majority of cases due to
carelessness of the operator or unclean glass plates, and other causes which the
length of this article does not admit of discussing.
It is with "How to produce intentional deceptions" that we have to deal, and the
following methods of producing ghostly apparitions by means of photography
may be found of service.
A person dressed up in white to represent the usual appearance of a ghost is
posed in the presence of an apparently terrified group of spectators, the lens is
uncapped for about a quarter the exposure required for the spectators, then
recapped while the ghost escapes, and the exposure completed, care being taken
that the spectators do not move till the exposure is finished.
Another method is to give an ordinary exposure to an individual, arranged as
may be thought fit, after which the ghost stands in front of the sitter and is
exposed for a very brief period; the result being a shadowy impression of the
ghost through which the sitter is visible.
A startling effect may be produced by photographing a man playing cards with
himself (see double) with his ghost looking on pointing at the card to be played.
A curious result can be obtained by painting a red ghost on a plain background
and afterwards painting over it with a light neutral tint so as to obliterate the
ghost; on exposing on the background so pre-pared, though nothing can be seen
by the eye, the ghost appears in the negative. This makes a good fake for those
desiring spirit photos of departed relatives. If a white screen be painted with
sulfate of quinine to represent an ethereal being and exposed to bright sunlight
for a short time, a sitter photographed in front of this will be represented with a
hazy picture of the quinine drawing hovering over him. This is explained by the
fact that the rays of light from the fluorescent quinine though invisible to the eye
have actinic power and act on the sensitive plate.

Double Photo
By double or multiple photos is meant two of more photographs taken on the
same plate, and these, perhaps, give the most startling effects of any trick
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photographs, and can be produced with less difficulty than might be anticipated,
though some of the more complicated require a good deal of care and skill in
order to obtain the best results.

Methods of Producing
If the same figure is to appear on one plate in different positions, it is necessary
to adopt some means by which a double exposure can be given without half the
plate being acted upon by light while the other half is being exposed. This end
may be attained by mechanical means, such as masking off half the plate with a
piece of cardboard, or having a frame inside the camera so arranged that half the
plate may be exposed by opening a door on either side. But before entering into
the construction of the necessary apparatus it may be well to describe the most
simple means of producing double pictures, and this is by the use of a perfectly
black background, which is not difficult to prepare; but it is important to note
that it must be a dead black and stretched tight so that there are no folds, creases,
or irregularities, which if present reflect the light and act on the sensitive plate.
Such a background may be prepared by stretching any dead black material on a
frame the required size, or by painting a canvas frame with lampblack mixed
with gold size and turpentine.
If it is decided to produce a picture of a man playing cards or chess with himself,
a table containing what is necessary must be placed opposite the centre of the
background with a chair on one side upon which the subject sits. Care must be
taken that no part of the subject overlaps the table. The plate is now exposed, for
which purpose a Bausch Lomb shutter will be found very useful, as it can be set
for exposures varying from ~u to 8 seconds, thus ensuring the other half of the
plate receiving an exposure of the same duration. The chair is now removed to
the other side of the table, care being taken not to move the camera or the table,
and after the sitter has taken his second position, the plate is exposed a second
time, and may then be developed.
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It is better if the whole of the table comes in the first half of the plate, to remove
it after the exposure, the chair being arranged in its proper place before the table
is taken away. This obviates the tendency towards over exposure, as the table
would by the first method receive double the exposure of the sitter, and it also
prevents accidents happening by moving the things on the table. A table cover is
best avoided as it blows about.
If it is required to take a photograph with three positions of the same individual,
three exposures will be necessary, care being taken that nothing overlaps.
The photograph of the writer playing "Nap" was obtained by the aid of a black
background, fixed up out of doors. The table and chairs were first arranged and
focussed, in order to determine the dimensions of the picture and arrangements
of the figures. The chairs at the sides were then removed and the central figure
exposed. The table and chair were next removed, the chair being placed in its
previously indicated position on the right, the second exposure then being given.
Again The chair was removed, and placed in position on the left-hand side, and
the third exposure given.
In taking photographs where the sitter is in different places, it is necessary to use
rather a smaller stop, otherwise they will not all be in sharp focus.

Groups
A group of the same individual may be taken by carefully measuring on the
ground glass so that no part of the figure- overlaps the rest.
A great variety of interesting photographs may be produced by means of the
black background, of which, some of the following may be attempted.

Varieties
Playing chess, playing cards, a man shooting at himself, boxing, fighting,
kicking, photographing, throwing up balls and catching them -the balls being
suspended in the air by means of black thread; or a series of photographs may be
arranged, such as a man having a glass of beer with himself, the second position
showing that he is getting somewhat merry (several bottles being placed on the
table), and in the third position he may be represented as "hopelessly gone," the
table being covered with empty bottles and other signs of "a bust up."
A lady may be photographed winding a skein of wool. Here it is necessary to
retouch in the negative the connection between the skein and ball.
When it is necessary to produce contact between the two figures, it is far more
difficult to obtain good results, but with a little patience negatives well worthy of
the trouble can be obtained. In order to obtain the photograph of a man lighting
his cigarette from his cigarette, two people should be focussed in the required
position, and the cigarette drawn upon the focussing screen, the sitter keeping his
hand in the exact position indicated. The exposure for the first photograph is then
given, and the sitter is then placed upon the other side, and his hand with the
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cigarette adjusted until it corresponds with the point of contact on the ground
glass, when the second exposure is made. Several attempts will probably be
necessary before it is found that the second cigarette " touches the spot."
If half of the sitter be taken on one side of the plate, and half on the other, a
photograph may be obtained giving two profiles of the same person.

Other Methods
When a black background is not suitable for the picture required to be produced,
a means must be devised by which half of the plate is protected during the
exposure of the other half. The simplest and best method of doing this is to fit a
groove at the top and bottom of the reversing back in which is made to slide a
blackened card of thin sheet vulcanite, half the length of the plate. After a few
trial exposures, the exact size will be obtained. After exposing half the plate, the
slide is removed, and the diaphragm pushed to the opposite side. The dark slide
is then returned. and the second exposure made.
It has been recommended that a frame be fitted inside the camera, having two
doors which can be manipulated from the exterior by rods, so that either can be
opened or shut at will but this method is not so simple as the one devised by the
writer, as described above.
All apparatus is supplied by Tylar, of Birmingham, for the production of double
exposures, consisting of a box with two doors connected to the lens by a cone of
I lack material, and is known as Beaufort's Duplicator. It necessitates a tripod in
front of the camera. Double exposures can also be made by fixing a box in front
of the camera. It should be dead black inside, and have two doors accurately
fitted and hinged at the front.

Multiple Portraits
Two mirrors are placed parallel to each other, and are separated by an interval of
about two feet. In the interval thus formed is placed the subject to be
photographed. One of the mirrors is rather higher than the other, and the camera
is directed to the shortest one and slightly inclined towards the floor. The mirrors
are without frames. The sitter is by this means represented a number of times. If
the two mirrors are inclined to each other at an angle of 90 degrees, three images
are produced; at 45 degrees, seven images; and at 60 degrees, five. When
parallel, an indefinite number of images will result.

Big Head on Small Body
Place before the sitter a black screen in such a manner as to cover the whole of
his body except the head. Then photograph the head as large as you wish, after
which, shift the screen higher, so as to cover the head and leave the body
exposed. Now shift the camera further away, and on a fresh plate photograph the
body. In printing, superpose the two.
Head on a Plate
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Get the sitter to hold half a plate against his throat above his collar, and cover the
remainder of his body, including the hands, by hanging a black cloth in front;
then cover the face, get the sitter to hold out his right arm as if in the act of
holding something, and expose another plate without shifting the camera. In
printing superpose the two so as to get the head with plate beneath exactly over
the outstretched hand.

Head on Table
Remove a leaf from an ordinary dining table. Place the sitter under the table with
his head through the space formed by the absent leaf, arrange a cloth over the
table and round the sitter's neck, and then expose it. If a cardboard plate, with a
circle cut out from the back be fitted round the neck, the head will appear as if on
a plate.
A more complete result is obtained by the following method. A table is provided
with a top having a portion of it moveable; the person sits m a chair beneath the
table, the moveable portion is placed in position so that the person's neck fits a
hole in the table. The camera is fitted with the box with doors in front of it as
already described, the doors being fitted to open up and down instead of side
ways, and is raised or lowered till the crack between the doors of the box is on a
level with the edge of the table. The upper door is then opened to expose the
plate, the head above the table, and all the objects within range of the lens above
the edge of the table. The sitter and chair are then removed and the table
arranged, and the second exposure made by opening the bottom door of the box,
thus photographing everything below the edge of the table. The result in this case
is more effective because the table is not hidden by a cloth, the head appearing
isolated.

Head in a Bottle
Photograph a man on a reduced scale in front of a black background. If a bottle is
then placed in the position previously occupied by the man and photographed on
a large scale, the man will appear to be in the bottle.

Composite Photographs
A black background is necessary and a blackened piece of cardboard with an
aperture nearly corresponding to the place to be preserved in the definitive
picture for the object head, bust, etc., it is desired to isolate. This screen is slid
into the first fold of the bellows of the camera close to the sensitive plate, the
camera being so arranged as to make the image of the subject appear through the
aperture in the screen and in its proper position.
By this means a man may be represented as decapitating himself, his head being
cut off and resting on a block, or he may be sitting looking at his head in a dish
on a table, or wheeling his head in a wheelbarrow, or throwing up his head and
catching it.
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With the above hints it is hoped that the reader may be able to produce a series of
photographs which will give rise to the expression "I wonder how it is done."
Next | Previous | Chapter Contents | Main Contents
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Howard Thurston
HOWARD Thurston, the Premier Card
Manipulator of the World, known throughout
the land of his birth-America-as "The man
who mystified that guardian of an honoured
name in the fascinating world of
deception--Herrmann," was born at
Colombus, Ohio, on the twentieth of July,
1869.
Much against his parents' wishes, he decided
to adopt magic as a profession, and after the
usual amount of "dampers" that are met with
by all who take to the road, he was successful
in making a good reputation, to which he has
only added laurels as the years have rolled by.
For several seasons he toured America with a
company of his own, but abandoned this scheme when he found that he could get
along better in Vaudeville with his act of card manipulation. In the year 1900,
Mr. Thurston adopted the title of the "King of Cards," and came to London,
where he opened at the Palace Theatre, playing there for six consecutive months,
after which he toured the continent and made a sensation wherever he appeared.
On and off the stage he is a polished gentleman, an artiste whom it is a real
pleasure to meet. Doubtless his contribution to this work will be read with
considerable interest, because, in a truthful manner, the "King of Cards" gives us
a history of the birth and the manipulation of his favourite playthings.--Author.
Next | Previous | Chapter Contents | Main Contents
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A History of Playing Cards and their
Manipulation
By Howard Thurston
Author of "Howard Thurston's Card Tricks"
Within the limited space placed at my disposal to deal with the devil's
picture-books, as Puritans are wont to call playing cards, it is my intention to
detail as far as lies in my power, a short history of my favourite accessories,
although it will not be possible to give more than a brief synopsis of their birth
and career in various parts of the world. China and India both claim the
distinction of having invented playing cards about 1,000 years ago, but nothing
absolutely definite can be discovered, though it is commonly supposed d that
they took their origin from chess, although it is equally possible that our
antediluvian ancestors were not unaccustomed to a quiet game of chance not
vastly different from the "hand at nap" of to-day.
The first really definite facts known about the introduction of playing cards into
Europe is that in the year 1390 they were invented for the purpose of diverting
the melancholy of Charles VI, of France, the four classes of whose subjects were
intended to be represented by the four suits. By the coeurs (hearts) were signified
the gens de coeur, choir-men or ecclesiastics; the pike heads or ends of lances,
which we ignorantly term spades, typified the nobles nation: the carreaux (square
stones or tiles) by us designated diamonds, figured the citizens and tradesmen;
the trefoil (our clubs) alludes to the husbandmen and peasants; and the court
cards have all their appropriate significations. Thus, if a King of France had not
been attacked with blue devils five hundred years ago, how would all the
intermediate dowagers, old maids, nabobs, hypochondriacs and whist players
have contrived to cut away time, and conjurers obtain a booking?
In English history King Edward I. is the first person we actually know to have
been a card player, for in the wardrobe accounts are items for money expended
in playing the game of "four kings."
The very first cards appear to have been made from the bones of animals which
kind been killed for food. These bones were marked with dots on each side,
something after the style of dice. In fact, the introduction of dice soon followed.
In my possession I have a pack of Chinese cards, which are known by the name
of Che-pees, meaning paper tickets. These cards are about the size of an ordinary
tramcar ticket, and the pack numbers thirty. There are numerous varieties, but the
cards in most common use are called " a thousand times ten thousand cards," and
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the three suits of nine cards each are named "the nine ten thousands of kwan
(beads)," "the nine units of cakes," and "the nine units of chains." The remaining
three cards are known as "a thousand times ten thousand," "the red flower," and
"the white flower."
At various times playing cards have been put to very peculiar uses. In the year
1500 a Franciscan friar produced a pack of fifty-two cards' by means of which in
the course of play he managed to inculcate the principles of logic into the
players. There are also in existence instructive cards which teach the players
history, grammar, foreign languages' and many other valuable subjects, so it
must be admitted that there is at least a little good to be derived from handling
the tools of his Satanic Majesty.
Italians and Spaniards use more cards than any other people, as they devote all
their spare time to gambling. They play all hours of the day and night, and it is
surprising to watch them winning and losing with never a thought for anything
outside " the game." Instead of more fully describing the peculiarities of the
cards of different countries, I will recommend my readers to pay a visit to the
French National Library or the British Museum, where they will discover plenty
of authentic information that it would take me too long to give in these pages.
Almost as soon as cards were introduced, the magicians and necromancers of
that time made use of them to tell fortunes by. The earliest book dealing with
cartomancy (devination by playing cards) is one called "Le Sorti," by Francesco
Marcolini, who published it at Venice in the year 1640.
From using cards to foretell events, they were soon made accessories of the more
up-to-date wizards, who used them for creating wonderment amongst their
patrons who came to seek advice. We learn that the earliest card tricks, although
very simple, were looked upon as miracles by the uninitiated, and more than one
magician was hung for performing a trick that consisted in reading a card held
above his forehead. The secret of the deception was ingenious, and the
necromancer worked it by first accidentally spilling a little magic elixir
(probably water) on the table so that it formed a little pool. In selecting one card
from the pack it was passed across the table and over the pool, so that the
magician could catch a glimpse of its reflection in the elixir before holding it
above his head.
From that time cards gained popularity amongst those who sought to deceive,
until to-day it would be well-nigh impossible for a conjurer to give a moderately
long performance without introducing a pack of pasteboards. In actual
sleight-of-hand tricks, conjuring with cards has advanced tremendously of late
years. The back-hand palm and reverse palm has practically revolutionized the
art of card manipulation, and therefore my readers will probably forgive me for
inflicting upon them a true history of its birth and existence.
It may come as a surprise to many to know that I do not claim to have originated
the particular movement of which I am now writing. It is agreed that the
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back-hand palm was first shown to Amorican performers by a magical dealer,
named Otto Mauro, who kept a little store of conjuring apparatus in a cellar at
the Bowery, New York. The idea was given to him by a Spaniard hailing from
Mexico, who was not a performer but a gambler. This was in 1887, and it then
consisted of holding the card between the tips of the first and fourth fingers, and
then, without the aid of the thumb, reversing it to the back of the hand, thus
showing the palm empty. Until 1895, no performer, to my knowledge, was
introducing this effect upon the stage, but from 1895 to 1897 several magicians
were doing it, but only to the extent of holding the card in the left hand and
apparently taking it in the right, really pushing it behind the left. After vanishing
the card the left hand reached up in the air and produced it therefrom. That was
all the back palming being introduced at that time, and the performers presenting
it were Downs, Imro Fox, Houdini, Robinson, Zisca, and myself.
In 1897 the continuous or reverse palm was discovered, it is claimed, by Dr.
Elliot, but Downs and Houdini were making a hit with it until 1898, when
Downs worked the first combination back-hand palm trick I ever saw. This was
in vanishing five cards behind the hand, and then producing them from the air
one by one. At about the same time, Le Roy, Who was then in America, was
presenting the same sleight, which, together with a very few passes, was the
whole extent of the knowledge of the reverse palm. In the year 1899, most
American magicians were doing the back palm in their acts, and it was then
beginning to get very popular.
During the fall of 1898, I had the pleasure of mystifying Herrmann on the stage
of the Tabor (Trend Theatre, with my rising card trick, and consequently decided
to devote my time to working up an act consisting only of the manipulation of
cards. On my first trip to New York, I met Dr. Adrian Plate, and in Boston, Dr.
Elliott, and also one or two amateur conjurers, all of whom possessed a greater
knowledge of reverse palming than myself. I learned something from each
person, especially Dr. Elliott, and combining all the knowledge I possessed and
selecting the material most suitable, I constructed my present act, and vas the
first to produce the same in Vaudeville.
Many of the sleights and tricks I presented soon became common property, and
the back-hand palm was being constantly exposed in various papers and
magazines. It was for this reason that I published my book explaining the act,
entitled " Howard Thurston's Card Tricks.
The above is, to the best of my knowledge, a true history of the back-hand palm
as developed by the artistes named. The amusing part of it is that no less than ten
prominent performers claim to be the originator of the sleight, and I am one of
the few that do not. All I claim is that I step in and get the contracts, which is, I
think you will agree, much more profitable than wrangling over its invention.
Speaking of card tricks in general, Mr. W. E. Robinson should be classed
amongst the foremost inventors of deception with the pasteboards, and also of
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mechanical effects. In fact, the magic world may never fully realise its true
indebtedness to this master mind.
Of books on card tricks there are hundreds. The first and n1ost instructive work
published, however, was "Modern Magic," by Professor Hoffmann. Another
great treatise, published in 1897, is also worthy of special mention; this is
entitled " New Era Card Tricks'" by A. Rotterberg, of Chicago, and the teachings
of both works are to be seen in almost every public exhibition of card tricks.
My duty as an historian is now at an end, but I presume my readers will expect a
few of my secrets before I conclude this contribution. Since publishing my book
on card tricks, there have been many magicians attempting to present my rising
card trick by using the apparatus I explained. Now, I have two ways of
performing this trick, one for the drawing room and one for the stage. The one
suitable for the parlour
I faithfully described in my book, but the method of performing it upon the stage,
for personal reasons, I kept to myself. However, I will now explain the correct
way of working the effect, so that there need be no more obstacles to prevent any
reader of this work from adding the improved rising card trick to his repertoire.
A black silk thread is hung right across the stage just above the performer's head,
and this passes into the wings and through a round hook screwed into the side
pieces, each end of the thread being weighted with some eight or nine cards to
act as a leverage.
The chosen cards are really forced, and in the act of returning to the stage after
having them selected and shuffled back anywhere in the pack, duplicates must be
palmed on to the top. These duplicate cards are prepared by glueing to the two
top corners at the back a little clip that will engage the thread if brought under it.
"Now kindly name the first card selected" remarks the professor, and then he
commands it to appear, but not before he has waved his hands around to prove
the apparent absence of any threads or wires. In the act of magnetising the pack
with sweeping passes, the magician pulls down the thread and passes it beneath
the clip on the back card, which corresponds with the one first selected. Now the
pack is held in the left hand with the right some two feet above, and on loosening
the pressure of the fingers on the pack, the thread is pulled up by the weights on
each end, and consequelltly the card soars as gracefully as a bird up to the right
hand, which detaches the clip, and the card is placed on the front of the pack.
The second and third cards are dealt with in a similar manner, and, if desired,
two or more threads can be used, thus allowillg the performer to make the chosen
cards rise each in different parts of the stage.
A very clever drawing room trick that can be performed with a new pack of
cards, preferably with gilt edges, has the following effect. The pack is thoroughly
shuffled, and anyone is asked to cut the pack once and look at the top card of the
lower half. This being done, the performer places the upper half back on top of
the looked at card, which is the uppermost of the lower pack, and squares up all
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the edges. Then taking the pack in one hand he makes an upward motion and
immediately throws out the proper card. The effect is good and the secret simple.
In replacing the upper half of the pack, the performer should bang them down on
the lower half, as this creates a displacement of air at that particular card. Now,
after squaring the edges, the pack should be held in one hand in position for the
Charlier pass. By slightly releasing the pressure of the thumb on the edges of the
cards, it will be found that they will always divide at the looked at card. By
making use of the one-handed pass under cover of a movement of the arm, the
desired card is brought to the top of the pack and overturned.
Next | Previous | Chapter Contents | Main Contents
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Wm. C. Fields
ONE of the funniest jugglers it has ever
been my pleasure to meet is the proud
possessor of the face that grins from out this
page. His name is Fields, and he is generally
known as "America's Greatest Comedy
Juggler." His whole act is one of delightfully
refreshing humour, interspersed with many
difficult and dexterous experiments which
prove that in addition to being really and
naturally funny, Mr. Fields is a very expert
juggler.
Unlike the majority of jugglers, Fields did not
spend half his life in practicing from morning
till night until he excelled all others. He liked
a juggling show he once saw, and made up his
mind to do similar turn, practicing with that
object in view for just one year before he
starred as an eccentric juggler at the leading
halls of New York., although it must be said that he had been on the boards
before as a comedian, which doubtless accounts much for his ready flow of
humour. Once having made a start with his new show, he went around the world
upon a regular wave of laughter, performing at all the best houses on the
Continent and in England. Having introduced the gentleman to my readers, we
will now enjoy his contribution which describes two of his very best
tricks.--Author.
Next | Previous | Chapter Contents | Main Contents
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A New Hat and Cigar Effect
IN AVAILING myself of this opportunity of blossoming forth as a writer, I
hope my gentle readers (as novelists say) will not laugh as heartily at my efforts
in scribbling as they do at my endeavours to amuse them while on the stage. It is
a very difficult matter to describe a feat of dexterity, but I have heroically
decided to do my best, and if you do not think it "much potatoes," as we
Americans have it, you are at liberty to come and hiss me off the stage when next
we meet.
Of course something good is required, so
I will explain my very latest effect with a
hat and cigar. This trick is not quite so
difficult as might be imagined, and I
intended saving it for my act when I have
to introduce some new effects: but here it
is. Make up a cigar of wood painted to
resemble an ordinary smoke, as this is
much easier to manipulate than a real
Cigar. Tip your juggling hat from the
head to the foot, catching it upon the toe
in a manner that every manipulator is
familiar with. Then lazily reach down
and lay the imitation smoke upon the
uppermost side of the hat, leaving it upon
the foot as shown in the illustration.
After calmly surveying the hat for a few
seconds, make one or two comic actions
as if you were going to accomplish some
big feat, and when the excitement has
been raised sufficiently, toss the two articles upward with one smooth swing,
causing both to perform just one revolution, which takes the hat to the head and
the cigar to the mouth. As will be found by practice, the simultaneousness of the
twist on both articles makes the successful execution of the trick much easier
than would be thought, and the effect never fails to be justly appreciated by the
audience.
Next | Previous | Chapter Contents | Main Contents
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The Great Cigar-Box Trick
ALTHOUGH this trick has been one of the greatest successes of my act, it is
really surprising that very few people have caught on to it, and consequently
there are not many performers introducing the same trick upon the stage. Why
this is I do not know, especially when considering that the experiment possesses
an advantage over many others, inasmuch as the performer nearly brings the
house down with appreciation for his almost miraculous dexterity, and
afterwards secures a laugh so hearty as to nearly shake the foundations of the
theatre when the audience see how they have been sold.
The effect appears somewhat as follows:-Labouring, or pretending to labour,
under the burden of carrying five cigar boxes, the performer drags himself to the
centre of the stage, When the weight appears too heavy and the boxes are
dropped to the floor, upon which they scatter in all directions. After gathering
them together, the juggler packs the boxes all square and rests them on the table,
while he advances to the front and makes a speech, announcing "that after years
and years of continual practice, and probably longer than that!--but perhaps the
audience would rather see the trick? Oh, very well then-I'll show it to you." So
saying, the performer brings the boxes to the front, and after referring again to
"years of continual study and thought," tosses them into the air and catches the
whole five balanced upon each other's end, making quite a tall pile as they steady
down.
Allowing the applause which is sure to greet the feat to reach its highest point,
the juggler then turns round to bow his acknowledgments; but while doing so,
quite forgets to bestow any attention upon the balanced boxes, which
consequently lose their equilibrium and tumble backwards. However, they do not
fall to the floor, neither do they separate, and the smile of the audience as they
see that the boxes are in some manner joined together, would take more pages to
describe than I am entitled to occupy with my contribution to this book.
The secret of the trick is very simple, and I will give two ways of performing it,
leaving the reader to select the method which he likes best.
First procure the necessary number of boxes, and drill a hole through the narrow
ends of each, passing a moderately strong but thin cord through the whole five,
and knotting it at one end only, leaving the other end projecting about two feet,
with a loop in the very extremity of the cord. The boxes must now be packed
together, one first one way, then the next the other, and so on, leaving the looped
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end of the cord on top. These should be laid openly on the table, and when the
pantomime that was explained has been acted, instead of picking up from the
table the stack of separate boxes, with which to show the audience the trick,
those strung together should be brought forward, the left hand meanwhile being
slipped into the loop and held as far away from the boxes as the length of cord
will permit. At the proper moment the left hand approaches boxes in order to
give a slack to the cord, and then the top four are tossed upwards, the fifth being
held tightly, the left hand then sharply pulling the cord away, which naturally
brings all the boxes tightly together on their ends, and holds them there.
This next method is the one I use myself, and is, to my mind, a much better and
more artistic way of presenting the trick. If this method be adopted, a little extra
preparation will have to be made. Each box will have to be drilled in both narrow
ends except the top and bottom ones, which are only provided with a hole in one
end. Across the undrilled side pieces of the first and fifth boxes a wooden bar is
glued through which passes a very strong piece of elastic cord, penetrating in its
journey each of the intermediate boxes. Now they are stacked together as
described for the first method, and the preparation will be quite clear if reference
is made to the explanatory drawing.

Now the working of the effect will be readily understood. This stack of boxes is
brought to the front, the bottom one gripped tightly and the rest thrown sharply
in the air, the elastic recoiling bringing them together in the desired manner, the
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next illustration showing how the elastic works. Having explained everything
that needs an explanation for the accomplishment of this taking trick, I trust that
many jugglers will now be able to add it to their repertoire.
Next | Previous | Chapter Contents | Main Contents
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Herr Valadon
AT THE time of writing this book, Herr
Valadon is engaged at England's home of
mystery-the Egyptian Hall. It is there-fore
almost unnecessary to mention that he is a
magician of exceptional abilities. By birth he is
a German, being born in Cologne, and
although but thirty-five years of age, he has
been in the business twenty-three years,
starting as assistant to an old-time magician,
Ernest Basch, at the age of twelve. This
occupation was his first introduction to
legerdemain, into the mysteries of which he
has since probed most deeply. At the age of
eighteen, Paul Valadon came to London, and
after a long stay made a tour through South Africa, where he established a
splendid reputation. On his return to England he ran his own company through
the provinces, and then joined Messrs. Maskelyne a Cooke's Provincial
Company, and being such a success upon their tour, was indefinitely engaged to
appear at the Egyptian Hall.
Although a foreigner, he speaks English fluently, and has an entertaining style
with him, which adds considerably to the charm of his performance. His special
forte is sleight-of-hand, a branch of magic in which he has achieved much
notoriety, although he is equally at home with almost any ordinary mechanical
trick or illusion. Coming from one so well versed in the principles of
legerdemain, his contribution to the MAGICIAN'S HANDBOOK cannot fail to
be read with relish by many devotees of the fascinating art.--Author.
Next | Previous | Chapter Contents | Main Contents
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A New Rising Card
THE little trick that I am about to describe is quite a new idea, and perhaps my
readers will be able to make some use of it. The effect, which if worked up with
a little comedy might be made into a splendid trick, is as follows.
For some other experiment you have been using a borrowed hat, and instead of
returning it to the owner you placed it, crown upwards, on your table, and are
proceeding with an exhibition of card manipulation. After a few miscellaneous
passes, you take, say the ace of spades, in the left hand, and show the right quite
empty. Now you pick up the hat and hold it, crown upwards, in the empty hand;
count one, two, three, and the card in the left is seen to vanish, and reappear
standing upright upon the crown of the borrowed hat, from where it is removed
and thrown to the audience, to show that it is not in anyway prepared, and the hat
is then returned to the lender.
The success of the trick depends entirely upon an
ingeniously constructed piece of apparatus, the actual
size of the accompanying illustration, which explains
its construction. In shape, the fake slightly resembles
the letter T. At the top of the gross-piece is a round
bar which fits into the two side-pieces, and which is
wire-sprung upon one side, for reasons that will be
obvious presently. To the centre of this bar is attached
a tiny clip that will just accommodate one card, and
the continuation of this clip is another bar with a forked end which just fits over a
small hook soldered to the metal plate. To prevent the spring from forcing this
bar into an upright position, a needle is inserted through the hook projecting
above the forked end of the bar.
The apparatus is painted a dead black all over, with the exception of the front of
the little clip marked A, which must be enamelled white, so as not to be
distinguishable against the face of the playing card. The letter B, of course,
points out the wire spring, and CCC are three positions where on the opposite
side of the fake are as many short needle-points securely fixed to the plate.
Any playing card can be used, and this is
fixed into the clip A. The apparatus is then
turned over and laid on the table with the
needle-points uppermost, the needle holding
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down the spring bar being fixed to a piece of
thread which is then tied to some part of the
table. In order that this fake shall not be
detected, it is covered over with a
handkerchief.
After using a silk hat for some magical effect,
place it on the table, crown uppermost, first
raising the handkerchief and pushing the hat
on to the needle points, which will pierce the
silk without injuring it, on account of them
being so small.
During the course of your card manipulation,
select one card (a duplicate of the one fixed in the fake) and hold it in the left
hand, in position for back-palming. Now pick up the hat in a manner that will not
expose the fake, and hold this partly crown uppermost. Now count three and then
back-palm the card, giving the hat a slight jerk away from the table, which will
pull the needle out and allow the card in the fake to spring up on its edge. As will
be readily seen, this card can be easily pulled out from the fake and thrown to the
audience; and in the act of wiping the borrowed hat with a silk handkerchief, the
apparatus can be pulled off and laid, together with handkerchief, on the table,
and the hat returned.
Next | Previous | Chapter Contents | Main Contents
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A Useful Accessory
THIS little metal fake although simple in
construction, is a very valuable help to the
magician in many ways. Allow me first to
explain its construction. It is made of thin
metal, shaped, as the drawing shows,
something like a bow, with two bent clip
pieces soldered to the scroll shaped metal plate across which is stretched an
elastic band. The two clip pieces are painted flesh colour, so that if the fake is
gripped between the second and third fingers, and held back towards the
audience, the presence of anything out of the ordinary would never be noticed.
The object or usefulness of this
accessory, is to secretly load into
a hat, cone, or as may be desired,
any article from an egg to a
packet of spring flowers. To do
this it is first necessary to prepare
the fake by placing underneath the
elastic band, the article that it is
desired to introduce into the hat or
cone. Then grip the clips between the fingers and walk on the stage with the hand
held quite naturally.
Should you not care to open with this trick, there are plenty of ways of obtaining
possession of the loaded fake during some other experiment. Presuming that you
are performing the flowers and cone trick, and that you have got the packet of
spring flowers in the position shown in the second drawing, you have only to
pick up the sheet of newspaper in the same hand, and in the act of rolling it up in
the form of a cone, push the flowers out of the holder with the thumb, and the
trick is done. Other ways of using the fake will readily suggest themselves to the
ingenious reader, and therefore I will leave it in their hands to improve upon the
idea I have submitted for their approval.
Next | Previous | Chapter Contents | Main Contents
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From Water To Wine,--Then Back Again
ALTHOUGH I know the present day magicians are averse to working tricks
depending for their success upon the use of chemicals, I am describing one such
experiment, excusing myself because it is really a very excellent trick, and one
which I frequently perform in drawing-rooms and halls with considerable effect.
When introducing any chemical trick, my readers will of course understand that
they must lead the audience to believe that the secret depends upon something
quite different to a mysterious concoction of drugs. As the audience see the trick,
it appears as follows:-four empty glass tumblers and a jug of water are standing
on a tray. The performer explains that he has servants who are not quite above
suspicion, and in order to preserve his dinner wine, he has to call magic to his aid
and transform the bright red liquor to ordinary water, as it is an astonishing fact
that servants will never drink plain aqua pura. If he requires the water to return to
its former condition, he has simply to pronounce some mysterious word over the
glass into which the liquid is poured. To prove that he is only conjuring with
ordinary water, the performer pours a glass-full into one of the tumblers, when it
is seen to be quite clear.
Before filling the next glass, it should be tapped with the wand or a magical
formula pronounced, and immediately the water emptied in it changes to
beautiful red coloured wine. Passing to the next glass, more water is poured into
that, but it does not change. The reason for this being, so the magician explains,
that he forgot to pass his wand above the tumbler before filling it. However, he
taps the fourth glass, and the water on being poured into that changes at once to
wine.
Now to further illustrate his control over the liquid, the conjurer mixes the
contents of the first and second glasses together! by pouring some of the liquid
from one glass to another. For this reason he must always take care never to fill
the tumbler to the brim, only pouring enough liquid into glass to a little more
than half fill it. When mixed together, the water from the first and the wine from
the second glass, both become wine, and on being emptied back into the glass
jug with the remainder of the water there, it changes that also to bright red wine.
Now the third and fourth glasses which also contain water and wine respectively,
on being mixed together change to water, and on this being poured into the jug of
wine, the whole of the liquid changes back into water, every bit as clear and
sparkling as when first introduced.
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This experiment, if accompanied by a stream of humorous talk, will take on
wonderfully well, and when once a conjurer has performed this trick, he will I
feel sure, be very loth to do another show without putting the same effect in his
programme.
Three different solutions will have to be obtained from a chemist, from the
following prescriptions:
FIRST
Aqua distilata
60 grams.
Culoretum ferri
8
"
Oxidum sulfuricum purum 9
"

SECOND
Aqua distilata
Rhodanas kalicus

16 grams.
6
"

THIRD
Aqua distilata
Oxalas kalicus purus

60 grams.
20
"

The jug must contain two pints of distilled water, which can be obtained from
any drug store, as this gives a much clearer result than ordinary water. Into this
jug 50 drops of the first solution must be placed, which will not in any way
change the colour of the liquid. The first tumbler must be left empty, but the
second is to have dropped into it 24 drops of the second solution; the third glass,
18 grains of the third solution; and the fourth glass, 24 drops of the second
solution. This liquid in the bottom of the tumblers is not noticed, and all that has
to be done to present the trick is to follow the instructions previously given. In
capable hands, an experiment such as this can often be made to go far better than
the most difficult sleight-of-hand effect ever devised.
Next | Previous | Chapter Contents | Main Contents
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New Illusions and Black Magic
NO UP-TO-DATE work on magic would be complete without de-voting at
least one chapter to the explanation of mechanical illusions. Every magician
knows how a well presented and effective illusion, will absolutely make a
performer's reputation, al though that same performer may be an extremely bad
conjurer.
On the other hand, a really clever artiste, who relies upon his dexterity and
address, will often fail to make such an impression upon an audience, as the man
who makes away either with himself or his assistant.
When the secret of most illusions is known, especially when the result is
accomplished by purely mechanical means, many people are apt to think that
they could present the same illusion, with as great a success as its inventor.
No greater mistake was ever made; because, most effects have to be
accomplished so suddenly, that unless the performer had secured his audience,
and had well led up to the conclusion of the experiment, the majority of the
spectators would fail to understand what had been done, and would not
appreciate what might have been a most marvellous effect.
Therefore, allow me to advise those who intend presenting an illusion for the
first time, never to be in any hurry, but to be certain that they impress the
audience with all the details, and what is more that they endeavour to convince
those present with the apparent impossibility of accomplishing the result that the
performer intends to bring about.
Most illusions cost their owner some considerable amount of money to put on
the stage, and that is undoubtedly the reason why the secret of their performance
is so sacredly guarded; however, I shall explain a series of effects that have not
been " worked to death " in the hope that they may be interesting to those who
make a study of this branch of the magic art.
Next | Previous | Chapter Contents | Main Contents
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The Mystic Flight
THE performer, attired in an evening dress suit, introduces to the audience his
liveried assistant, whom he dresses in a long flowing robe which entirely
conceals him from view. A glass-topped table standing in the centre of the stage
is mounted by the performer and screens are pulled all round him. To show that
he is still there both hands are thrust out over the top of screen and they are held
in this position throughout the entire experiment. The robed assistant now fires a
revolver at the screens, the hands are immediately withdrawn, the obtains pulled
away, and there, standing on the table, is the very assistant who had just fired the
revolver. But what has become of the performer? This perfectly natural question
is answered by the man in the cloak who is still standing with the smoking, pistol
in his hand; throwing off the long cloak in which the assistant had been dressed,
there stands revealed to the astonished audience the performer himself, attired in
the same clothes as when he was perched upon the table.
So much for the effect, which is indeed
truly marvellous. We will now explain
the modus operandi whereby the illusion
can be performed.
Glancing at our first illustration, the
reader will get an idea as to how the
evanishment of the performer is effected;
but let us commence at the beginning and
explain the details thoroughly.
The table is devoid of preparation and is
placed in the centre of the stage, nearer
the back than the footlights, for reasons
that are obvious; to prove that the door
contains no traps, electric lights or
candles can be placed underneath the
table if desired, but as the curtains only descend to within two feet from the
ground this precaution is not a necessity, as the audience can see below and right
through to the back of the stage. Although the floor contains no trap, the stage
back is utilised in its stead, the cavity being artfully masked by an oil-painting
which is hanging on the wall, presumably for ornamentation. Being behind the
screen this cannot be seen, so an assistant stationed behind the scenes, lowers the
canvas, and pushes through the empty frame a wooden plank which rests its
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other end upon the table where the performer is standing. Because of this, the
back screen is only half the depth of the front and two side ones. Along this
plank, then, the performer crawls, and in the act of disappearing he is seen in our
drawing. After having made his way through the aperture, he quickly dons a
costume exactly similar to the one in which he had previously dressed his
assistant; this should be made out of coarse sacking material, as it is possible to
see quite plainly through the mesh; an ordinary sack with two sleeves will
answer the purpose admirably if no more elaborate costume is obtainable. When
dressed in this manner, the performer stations himself in the wings, with a
revolver in his hand.
All this while the idea that he is not behind the screen has never crossed the mind
of an average audience because they see his hands protruding over the top; in
reality they only see two dummy hands, which were previously concealed in a
pocket on the inside of front screen, or they can be hidden upon the person. They
are fashioned out of white dress gloves, duplicates of those which the performer
is wearing, so that if they are hooked on to the top of screen, nobody can tell the
difference.
In order to allow the performer plenty of time to get out of screen and into the
wings, the assistant makes a little speech similar to the following:-Asst.: Now, Prof. Jones, where are you?
Prof. J.: Here.
Asst.: Show the audience your hands.
(Prof. J. sticks his gloved hands out and moves them about, immediately
withdrawing them.)
Asst.: No, keep them outside so that the audience can see you are still there.
Prof. J. now substitutes the dummy hands and fixes them into the desired
position, leaving them there he now gets away as quickly as possible, the
assistant meanwhile occuping the audience's attention by saying: Ladies and
gentlemen, you have all seen Professor Jones go behind the screen, and you can
see above and below, and also all round the curtains, you can also see the
Professor's hands, which please watch and see that he does not remove them. I
shall fire at the screen and immediately it will be withdrawn.
Now the assistant goes to the
wings to fetch a pistol, and by
looking at our second drawing the
reader will see the relative
positions of the Professor and
himself, no sooner has the latter
passed behind the wings than the
performer, similarly attired, steps
out backwards, aping the
crouching attitude, and altogether
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conducting himself in exactly the
same manner as his assistant had
previously been doing. If this
method of changing is effected
and worked properly, it forms an
imperceptible optical illusion, and
on account of its simplicity is to
be highly recommended.
The assistant, directly he passes behind the wings, throws off his long coat and
runs to the back of stage, proceeding along the plank on to the table. Immediately
the plank is drawn behind the scenes and the canvas picture replaced, thereby
leaving nothing suspicious, and no unnecessary apparatus on the stage.
When enough time has been allowed for the necessary workings to have been
accomplished, the man in the cloak, whom the audience still believe to be the
assistant, fires the revolver; immediately the hands are pulled inside the screen
(and either concealed upon the person or deposited in the screen pocket), then the
assistant himself pulls the curtains aside and stands exposed.
The audience are, of course, fairly bewildered, but the climax is reached when
the performer throws the cloak from off himself, and bows in acknowledgment
to the applause which at all times is forthcoming to the man who smartly works a
good illusion.
The effect of the illusion just described, can be varied and possibly heightened
by causing the assistant to visibly change to the performer. If this method of
presenting the same be adopted, it is best worked in the following manner. After
the performer leaves the table (by the back way, of course), he dresses in a
costume resembling his assistant's, only instead of an ordinary sack it is a trick
cloak, which on the release of an elastic pull, separates and flies behind him,
concealing itself beneath his coat tails. The change is accomplished as described
in the preceding effect, the assistant still enveloped in the cloak makes his way
on to the table, at the report of the pistol the pulls holding the cloak round the
presumed assistant are released, and there stands the performer in exactly the
same state as when he was behind the screen; the curtains are immediately drawn
aside, and the assistant, still dressed in the sack, is exposed.
Next | Previous | Chapter Contents | Main Contents
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The New Half-Lady Illusion
DURING the present year, London was considerably startled by the appearance
of an illusion of a very mysterious nature. It was nothing short of a half lady,
who was announced to float above the audience in order that they must assure
themselves that mirrors or other reflective substances played no part whatever in
the bringing about of the illusion. The puzzle was, of course, to find the lady's
legs, although this would have been a very difficult matter, as will be found by
perusing the following explanation. Some apology should, I think, be made for
including the description of this particular illusion in this, The Magician's
Handbook, for the reason that it would be difficult for many readers to duplicate
the effect. Had I not been in receipt of letters from magicians residing in many
parts of the world enquiring as to the nature of the secret of this new fake as they
thought, I would not have included it in the series of effects I have explained.
However, in order to satisfy the curiosity of some, and in the very remote
possibility of there being a magician who can produce an illusion based upon the
same idea, I take this opportunity of acquainting my readers with one of the most
ingenious "sells" that has ever crept into the history of magic.
Upon the curtain ascending, the professor steps forward with a young lady, who
is dressed in tights and wears a mask over her features. The performer introduces
this girl as the subject of the illusion, and direct. the attention of the audience to
an arched opening at the back of the stage, wherein they can see a small balloon.
The young lady then retires to this opening at the back of the stage, and curtains
are pulled across for a few moments, and when they are removed she is seen to
be resting in a sort of cup on the trapeze bar which is fixed to the balloon instead
of the usual car. Presently the balloon begins to move forward, and it is pulled by
ropes completely over the heads of the people in the stalls towards the gallery,
the lady tossing flowers right and left all the while, and gracefully revolving in
her cup which works on a pivot. The contrivance then returns to the stage and
passes into the opening, the curtains being immediately drawn to, and when they
are re-opened, there stands the lady in all the glory of completeness as when she
first made the acquaintance of the audience. In response to the applause she
removes the mask she is wearing, bows her thanks, and leaves the stage.
This all sounds very well, and to the uninitiated it looks the same, but prepare for
the secret. The girl in the balloon had no legs. It is believed that she had the
misfortune to lose them both in a railway accident, and some ingenious
entertainer saw a fortune in her loss.

http://www.magic4you.co.uk/books/selbit1/080.html (1 of 3) [6/2/2002 9:30:17 AM]

The New Half-Lady Illusion

The mise en scene of the illusion tends to create an impression that it is a genuine
piece of deception, and not a "sell." Doubtless from the description of the effect,
my readers will gather the details of the working. The living trunk or half lady is,
of course, concealed in the wings of the opening when the curtain ascends. The
young lady introduced to the audience, and who is fortunate enough to be blessed
with a pair of understandings, wears a mask in order that the difference in the
two faces may not be discovered, for she is merely "got up" to resemble the
living trunk.
After the introduction, this duplicate girl retires to the opening, and when the
curtains are drawn she slips away into the wings, while an assistant lifts the half
lady into the cup of the balloon and fixes her there. The curtains are then pulled
apart and the band strikes up with a triumphant tune, electric lights around the
trapeze are switched on, and the balloon moves gracefully forward, being pulled
by ropes right up to the gallery.
The illustration conveys some idea of the appearance of the illusion as the
contrivance passes over the heads of the audience. A shows the position of the
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pulley wheel on the balloon BB, the supporting bars of the cross piece upon
which the cup D is fixed; while C indicates the presence of a few cut glass
prisms, evidently used in order to deceive the public into believing that by an
ingenious arrangement of glass the lady's legs are concealed in some mysterious
manner. After being in the hall for some three or four illusions, during which
time the lady has disposed of the contents of her basket of flowers, the balloon is
allowed to slide back into its resting place in the alcove. The curtains are drawn,
the lady assisted out of the balloon, and the duplicate placed in a position that she
would occupy if she were really stepping from the trapeze, and the curtains
opened. The girl runs forward, removes the mask, as now there is no necessity to
hide her features any longer, and bows herself off. Any further explanation
would be superfluous, and there-fore let us leave the mysterious half lady to
comfort herself in her affliction by grinning up her sleeve at the manner in which
she has fooled the British public.
Next | Previous | Chapter Contents | Main Contents
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"Oh! Where Am I?"
THIS illusion is a very novel conception, which will doubtless find favour with many
magicians, especially those who run a side show. Its effect is bewildering, and appears as
follows:
Hanging upon the wall at the back of the stage, or wherever it is desired to present the
mystery, is seen an ordinary framed mirror. The performer asks for an assistant from the
audience to come on the stage, and he stands wherever he likes so that he can get a clear view
of the glass. The performer now approaches the mirror and pretends to shave himself, and
naturally everyone in the hall can see his reflection. He then asks the gentleman from the
audience to walk over to the mirror and see how handsome he has become, which he then
attempts to do. However, no sooner has he arrived in front of the glass than his image
vanishes. The performer walks over, and directly he comes within range of the mirror, the
reflection of himself and all other objects can be seen, although when the assistant is in any
way near, nothing can be observed, and yet the glass is there all the while because the
gentleman can feel it.

Having described the effect I will now explain the secret, which is simplicity itself. First
obtain a strong frame fitted with a piece of plain plate glass. To the back of the frame on the
left hand side, a piece of well-silvered mirror must be hinged, corresponding in size to the
piece of plain glass in the frame.
When turned the proper way, this mirror lies flush with the piece of plate, and the two appear
as one ordinary sheet of silvered glass. The wall wherever this mirror is hung has a trap in the
back, which leads to a small compartment draped in dead black, with an assistant there to work
to the performer's word signals as they are given. After having demonstrated that the mirror
does reflect all images, just as the performer signals that the gentleman investigator has
approached the glass, the assistant behind swings the mirror back, leaving the glass plain. It is
absolutely impossible to detect or watch the mirror going, for the simple reason that directly it
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is slanted, the silver catches and reflects the blackness of the interior of the compartment, and
is consequently swung right back without the audience having any knowledge of the secret of
the sudden effect which deprives the mirror of its power to reflect.
The first illustration gives a front view of the prepared looking glass, while the second shows
the appearance of both the glass and the mirror from the interior of the black compartment, the
glass being stationary and the mirror swung right back. Of course anybody can feel the glass
still there after the silvered portion has vanished, but they cannot peer through it on account of
the blackness at the back. The subsequent working, that of pushing the mirror back again and
removing it to the accompaniment of the performer's patter, will be readily understood, and
does not need any further detailing.
Next | Previous | Chapter Contents | Main Contents
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Death, Decapitation, and Resurrection
IN THE following experiment I have endeavoured to explain a practical magical
act that can be accomplished with comparative ease by performers with or
without much knowledge of the magician's business.
It is most suitable for clowns to perform, as they can combine their delightful
buffoonery with the terrible tragedy that is apparently enacted. The effect, which
is decidedly gory, is as follows:
Two clowns enter, quarrelling; ultimately they come to blows, and clown No. 1
picks up a long-bladed sword and runs his confrere through. The blade is seen
projecting from the back of No. 2, who, of course, falls down dead. Sword is
then withdrawn by the callous fencer, who, wishing to make certain that his foul
work has been successful, drags the unconscious form of his unhappy brother
clown to the centre of the stage, where he lays his head upon a wooden log,
imitating as far as possible the pose adopted by old-time executioners. Covering
the unconscious clown's head with a blood-red cloth, to hide from the spectators
the objectionable sight, clown No. 1 picks up the sword previously used, and
with it hacks the head from off the shoulders of his murdered comrade. This
done, it is ruthlessly rolled into a basket standing by the side of the block, from
whence it is taken by the living performer, who, if anything of a ventriloquist,
can add considerably to the effect by introducing a parody on Hamlet's soliloquy
to the skull. Walking to the table (with which the stage should be furnished), the
head is laid upon one of the plates, and covered with the red cloth again.
Feeling fatigued with his awful exertions, the assassin commences to regale
himself with whatever edible the table is provided; but hardly has he started, than
everybody is terrified to hear a diabolical yell proceed from beneath the covered
plate. Snatching the cloth away, the head of our murdered friend is seen to be
assuming an expression too terrible to describe; the animated head recognises his
body, and whistles for it to come and fetch him home; it also asks for food,
which it eats from the hands of the man who severed the trunk from the head,
which is still so lively. After feasting, the head asks to be reinstated into his
accustomed situation, to which proposition clown
No. 1 ultimately agrees; and wrapping the head once more in the cloth previously
made use of, it is carried to the log, upon which it is laid.
Immediately the supposed corpse shows signs of a speedy resurrection, and after
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a few convulsive movements, arises from the block as complete and sound as he
was before his startling adventure. The pair now link arms and retire together.
Now for an explanation of
the magical principles used
to produce the effects
described.
To enable a sword to
apparently pierce one of the
performers, a metal sheath
open at both ends is made
use of. This tube should be
made to correspond with the
shape of the clown's side,
who wears it beneath his
tunic; owing to the shape of
this sheath, the sword, which
is in reality only a thin blade of flexible steel, will simply pass around the
performer's body. When dressing for the trick, the tube is securely fastened round
the waist by a cord passed through two rings attached to each end of the metal
tube. Two apertures should be made in the wearer's blouse-one for sword to
enter, and one for it to make its exit from. When the fencer presents the blade at
his partner, clown No. 2 grasps the point as if to ward off the threatened blow,
but in reality to guide it into the metallic tube. The sword can now be pushed
hard, and as the point appears making its way through the performer's back, the
illusion is complete, seeing that the flexible blade straightens out on protruding
from the tube on account of the form of the latter's extremity.
Our first illustration will make clear any difficulties that present themselves to
the reader's mind. It will be found necessary to operate swiftly, as then the
spectators will not have time to notice that the length of blade has diminished,
which it must necessarily do on account of its not taking the most direct route.
Now for the decapitation, or
in other words, for an
explanation of how the
clown is apparently deprived
of his head. The wooden
block upon the stage is
provided with a trap the
same size, or a little larger
than the clown's head. Behind the log a dummy head (provided if possible with a
moveable jaw) is laid upon the floor or hung upon the log itself; of course this
must not be visible to the audience.
When the unconscious clown is placed upon the block, his head must be upon
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the trap. A red cloth is now spread over his head and shoulders, and with the
sword his partner pretends to saw through the neck. This operation produces n
perfect illusion, as the cloth is held with one hand where the crown of the
corpse's head should be, so that as be simply pushes it through the trap, the
evanishment is unnoticed. Throwing the sword to the ground, the executioner
secures the dummy head, and introduces it beneath the cloth as it is thrown into
the basket. Then the headless clown presents the appearance that our next
illustration denotes, his real head being indicated by dotted lines inside the log.
A glance at our third drawing will reveal
the remaining secret to the readers. It is an
adaptation of the mirror beneath a table,
which hides any object behind it from the
audience, who imagine that they can see
right underneath. A third clown is
concealed behind this table, and his face is
made up in an exact counterpart of the one
who is upon the log. It is for this reason
that it was previously stated, that this act
was most suitable for clowns, as they can
paint their faces to resemble each other's so
easily that no difference can be detected.
The plate upon the table is a fixture, and has no bottom except just an elastic
dish-mat, through which our third friend pokes his head at the desired moment.
When the dummy head is removed from the basket and laid upon the plate, under
cover of the cloth it is dropped to the back of the table, and in its place the
concealed clown pushes his head through the plate, and the cloth is wrapped
round it.
Proceeding as previously described, the head is uncovered, and after its feed
apparently wrapped again in the cloth; although what really takes place is that
while hidden by the cloth the head is withdrawn and the elastic mat closes over
the aperture, and so leaves no suspicious sign of any fake connected with the
plate. The cloth is rapidly bunched up as if containing the head, and carried to
the block where it is opened out--this movement enabling the decapitated clown
to raise his head--the trap, of course, closes back, and the log assumes its natural
appearance. All that remains to be done is to restore the clown to life, and this
can be made comical or serious, according to the performer's inclination. The
presumed corpse arises, and the pair bow off; thus concluding a remarkable
exhibition, which should be a big draw, as audiences of the present day require
something mysterious and sensational to satisfy their craving for a really novel
entertainment.
Next | Previous | Chapter Contents | Main Contents
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The New Vanishing Lady
THE illusion about to be described, was, I believe, invented by a German
magician some few years back, and introduced in London during the present year
by Horace Goldin, the American illusionist The effect is as follows: When the
performer has finished one of his tricks, a charming young lady enters, and the
pair enjoy a glass of wine together. The wine makes the lady gay and she begins
to dance. While thus engaged her husband happens to pass along the street and
glances through the window (the stage is furnished with a drawing-room set) and
sees his wife. Immediately the sound of police whistles are heard, and the lady
tries to hide. Suddenly an idea strikes the performer who tells the lady to step
into a cabinet consisting only of a wooden top and bottom supported by four
slender uprights. She gets in, and curtains that are attached to the top are
lowered, these covering the back and two sides, while the front curtain only
comes half way down, this leaving of course the lower half of the lady visible.
By means of a rope suspended from a pulley, this improvised cabinet is hoisted
from the floor just as the police open the door and walk in to search for the girl.
Of course they discover her, or at least they see her dress in the cabinet, and pull
down the other half of the curtain, thereby covering her up entirely; but just at
that moment the performer fires a pistol and the curtains collapse and fall to the
ground, showing that the lady has vanished, leaving the cabinet suspended in the
air, quite empty.
Let us now glance at the construction of the cabinet and see if we cannot
discover how the disappearance was effected.
The first, and by far the greater part of the deception is centred in the bottom of
the cabinet, which is provided with a trap corresponding with another one in the
floor of the stage. The top also is not entirely devoid of preparation, for that is
double, the curtain being attached only to the underneath portion of the top. In
addition to this, the lady's dress is faked, that is to say, she changes her costume
for a duplicate dress while passing behind the scenes, apparently searching for a
place in which to hide. The duplicate frock exactly resembles the dress the lady
wore while dancing, although it is provided underneath with round hoops sewn
to the material, in order to cause it to keep its shape after she has left its interior.
Let us now explain the working of the illusion so that no detail may be lost. The
cabinet is already in position when the lady comes on the stage. After the
business has been acted and it is time for her to hide, she looks around for some
convenient place and runs behind a back scene. The performer, however, espies
http://www.magic4you.co.uk/books/selbit1/083.html (1 of 2) [6/2/2002 9:30:22 AM]

The New Vanishing Lady

the cabinet and calls the lady from her place of
concealment, but before coming forward she takes
advantage of being temporarily hidden by slipping
off her ordinary skirt and donning the faked one.
She then takes her stand in the cabinet, and the
professor lowers the back and two side curtains to
the bottom, and the front curtain only half way
down. Directly this is done, the girl hooks two
strings attached to the false skirt on to the side
curtains so that they will support the dress, and
then pushes open the trap in the cabinet bottom
and sinks through the floor of the stage, closing
both traps in her descent. Any suspicious rocking
of the dress while this operation is going on, is
effectually hidden by the performer placing a pair
of steps in front of the cabinet, and mounting them
in order to attach the pulley rope from the flies to
the four chains coming from each corner of the
cabinet. When this is done, the construction, minus
the lady, but still containing her dress, is hoisted
some two feet from the floor, a steadying rope,
AAA, in the illustration being threaded through a
ring in the stage to prevent the cage or cabinet
from swaying.
It is in this condition when the constable walks in
to search for the girl, and seeing her dress in the cabinet thinks he has captured
the lady and so lowers the other half of the curtain and whistles for another
policeman to come in and assist in lowering the cage. The performer now fires,
and immediately the lower half of the roof of the cabinet is released and it falls.
Being attached to each of the four uprights, in its descent it squashes flat the
hooped dress, and sinks right on top of it, the curtains of course falling all round
the bottom of the cabinet. The uppermost side of this extra bottom is covered
with a similar material to that used for the original bottom with the trap, and so
the two cannot be distinguished apart. Consequently it appears that the curtains
have just fallen away, and the lady has vanished without leaving a trace behind.
While all this business has been going on, the lady has just slipped on her
original dress and rushed round to the front of the house, firing a pistol, and
running through the centre aisle just as the audience are wondering wherever she
is. This illusion is, as will be seen, capable of being worked up in many different
ways, and I shall leave it to the ingenuity of the reader to make good use of the
idea here given.
Next | Previous | Chapter Contents | Main Contents
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Gravity Defied
FOR a sham mesmeric show, the illusion about to be described is very fitting
one, and an admirable addition to any magician's programme, more especially as
it does not entail much preparation or the carrying of a lot of apparatus.
The conjurer mesmerises--or pretends to do so--a young lady, who follows the
magnetic influence of his fingers around the stage, finally mounting a chair and
sitting on the back of it with her feet on the seat. Standing in front of the lady, the
performer makes downward passes in front of her until she begins to fall
forward, apparently being magnetically influenced by the aura from the operator.
When at an angle ordinarily impossible to maintain a balance at, the chair stops,
quite unsupported except by the two front legs--and the performer's will. Passing
behind the lady, by passes from the back, the chair is made to right itself, and on
the air-waves being further disturbed, the chair and its occupant slowly falls
backward, and rests in an even more apparently dangerous position than it did
before. After bringing the chair to the floor again, the lady is de-hypnotised,
lifted off the chair, which is then swung round and shown to be unprepared.
Although everything looks so perfectly fair and aboveboard, the fake is in the
chair, which is made with strong hollow-metal back legs. The floor of the stage
is provided with two holes corresponding with those in the chair legs, and an iron
fork with two prongs is pushed through these holes up into the chair, the handle
end being manipulated by an assistant beneath the stage.
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When it is desired to have the chair and its occupants move forward, the assistant
pushes up the iron bar until the cross bar of the prongs prevents it from going any
farther. The first illustration explains the movement, and the pieces of the fork
above the stage are not visible on account of them being covered or painted a
similar colour to the back curtains.
The second drawing illustrates the method employed in letting the chair
backwards, and it will be at once seen how very simple the illusion really is. Of
course, the chair can be brought from the back of the stage to the front in the first
place, and set to meet the holes, afterwards being lifted up and carried away
again, as if to silently explain that the chair is not connected in any way by wires.
Next | Previous | Chapter Contents | Main Contents
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The Mysterious Production
THE effect of this illusion is to produce from an apparently empty roll of paper,
two little children; and this is the method of its accomplishment:

In the first place, two midgets must be procured; this will not present much
difficulty to an enterprising magician. Next, the performer must be dressed in an
Oriental costume with a full gown, underneath which the two children hang
(shall we say comfortably?) by a belt round performer's waist, until their services
are required. Our illusion conveys a correct idea as to how the midgets (which
should be one boy and one girl) ought to hang at the back of the Celestial.
A roll of stout cartridge paper or better still, pliable cardboard is standing on the
stage; this is unrolled to show that it really is empty, and is spread out in front of
the performer, as in our next drawing. While in this position the boy midget lets
go his hold and crawls through the performer's legs, taking his stand inside the
paper, and remaining there while it is rolled up into a cone. All that remains to be
done to produce the midget, is to lift the cone upwards, and there stands the little
boy.
The cone is now unrolled, to show that nothing else is concealed therein.
Leaving the boy just produced upon one side of the stage, the performer walks to
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the opposite side and rolls up the cardboard as in the first instance, and this time
the girl creeps inside. Allowing the cone to remain in its rolled-up condition, the
performer picks up the boy and lowers him into it through the top, taking care
that he does not land on the head of the girl, who is already inside.
The audience do not yet suspect the presence of the
girl; and to even more thoroughly convince anyone
who might be at all sceptical, and also to increase the
effect of the illusion, the cone is lifted up about
twelve inches from the ground, displaying only one
pair of legs, which belong to the boy just placed
inside it; therefore the audience take it for granted
that everything, this time, is fair and square. By
looking at our third drawing, the reader will see why
the girl's legs cannot he seen. Immediately the cone
is raised, the boy lifts the girl upwards, and lowers
her directly the cardboard sinks to the floor. Nothing
now remains for the performer to do, except to affect
a little by-play and lift the cone, thereby discovering
the two children to the astonished spectators.
Next | Previous | Chapter Contents | Main Contents
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Black Art Up to Date

HOW expressive are the words "Black Art;" and how correctly do they convey to the mind an
impression of something weird and mysterious. No more suitable title could possibly be given
to that distinctive principle of magic, which makes an endless and unlimited variety of illusions
possible to its professors.
India claims--and justly too--that the Yogi of the East primarily introduced the principles in a
crude yet effective form many years before any magician of the West added Black Art to his
repertoire.
Since its introduction to the Western world, it has been presented by many of our foremost
illusionists in almost every theatre in existence, and yet it seems to grow popularity as the years
roll on.
There can be but few who have not witnessed the marvel accomplished by its aid, and those
who can proffer a plausible explanation of its secret are even fewer.
The curtain rises, and we behold upon the stage a darkened cave, resembling those imaginative
pictures tradition has forced upon us of a wizened sorcerer's dwelling, within the secret recesses
of which he sedulously pursues the study of discovering a means of indefinitely prolonging
human life, and of converting the baser metals into gold.
Suddenly, from out the gloomy blackness, a figure of the wizard our minds have conjured up,
appears with a mysterious suddenness that fairly startles the whole audience. He steps out from
the cave to prove that he is in the flesh, and then he retreats within its portals. Raising his empty
hand aloft, he calls aloud to the spirits to supply him with a magic wand; and immediately his
upraised hand is seen clutching the mysterious emblem of his authority.
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Nothing else is visible upon the stage, but with a wave of the wand a tub appears; this tub is
rolled down to the audience, who acknowledge it to be real, solid and empty, and it is then
rolled back. Slowly a full-sized skeleton rises out of this tub and floats about in the air, and
then, at the command of the wizard, one of its arms or legs separates from the body and travels
in a different direction; the head leaves the trunk and travels upward, and then descends again
and joins the body. After a variety of like movements, these bones suddenly and entirely
vanish, and are seen no more.
The magician waves his wand again, and orders two small tables to appear; his command is
immediately obeyed, and they are seen standing one upon either side of him. Now, at his
request, the spirits provide him with two vases, one of which appears on each table. These
vases are handed round for examination and then replaced; and then the wizard requests the
loan of three or four watches and chains. Taking them in a bunch, he drops them into one of the
vases, and at the same instant turns it upside down, showing that they have vanished. Quickly
walking over to the other table, they are all extracted from the vase that has been standing there
untouched.
At a word from the performer, the two vases or urns upon the table travel across the stage in
opposite directions and exchange positions with each other. Then one vase rises upwards and
remains suspended in the air, while the performer passes a solid and examined hoop around it
to prove that it is not suspended by any tangible support.
Live animals--from a cat to a tiger in a cage--can be easily produced or vanished; and when the
performance is concluded, the magician covers himself with a white sheet and disappears.
Such, in brief, is an idea of the wonderful illusions that can be accomplished by this method,
and the reader will readily see how exciting and weird the performance must be when properly
presented.
I shall now describe the principle of Black Art, in the hope that it may assist the ideas of some
and prove of interest to others.
While the mysterious cave of the wizard is entirely draped in dead black, everything that
appears so suddenly is of a pure white colour.
The magician himself is dressed as in the engraving--in the Eastern style of a flowing white
robe. Everything possible should be done to encourage the idea that the illusions are the
outcome of the ingenuity of some ancient Egyptians--only, of course, very, very much
improved and varied by the presenter himself. It is really surprising how much more a trick will
be appreciated if the audience are told that it is of Oriental invention; and it seems stranger still,
that, no matter how much proof to the contrary is brought forward, the general public cannot be
induced to believe for one moment that the Mahatmas of India are not miles and miles in front
of the Western professors of magic.
All the white-painted articles that are to appear are placed behind black screens upon the stage,
and consequently they are invisible to the audience.
The darkness of the cave is considerably increased by having a few lights with reflectors behind
them arranged around the sides and proscenium of this inner stage.
The performer himself does absolutely nothing towards producing the desired articles, all the
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work being executed by an invisible assistant. This assistant is attired in a suit of black, with
black gloves, and a hood for covering the head and neck; the hood has small eye holes covered
with very thin veiling, so that there is no fear of the lustre of the assistant's eyes being seen.
Now it will be understood that the tables, tubs, chairs, etc., to be produced, are first arranged in
their proper position upon the stage, and covered over with black velvet. At the desired moment
the assistant steps up to the article and seizes the covering; then, when the magician commands
the appearance of the object, the cloth is rapidly whisked off and carried to the back of the
cave, as will be explained hereafter. The appearance of, say, the tub, right in the centre of the
stage, is so sudden and noiseless as to be really uncanny; and as there cannot be any suspicions
movement on the part of the performer, the secret of its appearance cannot be detected. The
disappearance of any object is brought about in precisely the same manner, only reversed; thus,
supposing the tub had fulfilled its mission and was not wanted any longer, at a word from the
performer, the assistant would simply put down a black screen in front of the tub, so as to
completely envelope it, and under cover of the screen it would be pulled to the back of the
cave. It will be now be quite understood that the screens must always be manipulated with the
greatest possible neatness and rapidity, because if the screens or covers are made to travel
slowly, the illusion would be imperfect, and it would love most of its effect upon the audience.
The assistant must take great care never to walk in front of any white object within the cave,
and must never allow his gloved hand to be soon when ho is lifting anything to the table, and he
must never pass in front of the performer's person during the performance.
Now that the general idea of the principle has been thoroughly explained, I shall describe the
construction of the cave, and a series of the most up-to-date tricks and illusions that can be
accomplished within its mysterious portals; and so, anyone possessing the inclination to
produce a black art seance, will be in a position to start with a complete knowledge of the
subject.
Presuming that the reader desires to present "Black Art" at halls or bazaars, he could not do
better than have his inner stage or cave erected to the measurements given in the accompanying
diagram; although, of course, should he have other objects in view, the measurements will have
to be varied to suit the different requirements.
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The width, it will be soon, should be just twelve feet, with a depth of nine feet, to allow the
invisible assistant plenty of working room. The proscenium should be eight feet high, and the
walls and ceiling must be draped with black velvet, while the floor is covered with a similar
coloured fort, which will completely deaden the sound of the assistant's footsteps.
A wooden frame must be made for the front of the cave, and this should be painted black, with
Egyptian figures standing out in white. A special set of lights, with reflectors, must be arranged
to fit on the hoed and side pieces of this framework, and these lights shining in the eyes of the
spectators, make it an utter impossibility for them to detect any object within the mystic
chamber, unless it is of a pure white colour.
A study of the engraving, will convey my idea of the style of frontage most suitable for the
production of this particular branch of magic.
Electric lights are naturally the best and most convenient for use in illuminating the front of the
cave, but where it is impossible to secure such a commodity, ordinary bicycle lamps will be
found to answer the same purpose.
Portability is one the greatest objects that must always be considered when constructing an
inner stage of this description, and I have found that the most convenient method of erecting the
wizards cave to be the following: First mark out upon the floor of the permanent stage, the

http://www.magic4you.co.uk/books/selbit1/086.html (4 of 14) [6/2/2002 9:30:27 AM]

Black Art Up to Date

exact position that your own chamber is to occupy; then fix four upright posts into the floor,
one at each corner; these posts should be eight foot high, and each one must be provided with a
steel pin in the top.
Four thin battens must be laid on the top of these posts, from corner to corner, being fixed by
the steel pin passing through holes made for that purpose in each one of the battens. Thus, a
strong but light framework is formed, and additional strength may be obtained by having two
extra battens fixed diagonally from corner to corner, although this is not absolutely necessary.
The wooden frontage is constructed with mitred corners, so that it can be taken to pieces and
packed along with the supports and battens. When required for use, the front frame must be put
together, and fastened to the two first uprights; then the felt carpet should be laid, and the velvet
walls and ceiling be put in their place.
It will be noticed that the diagram shows a two feet opening in the centre of the back curtain,
this is left to allow the performer or his assistant to make their entry or exit unobserved, and in
order to prevent the opening being seen, a five foot screen, reaching from floor to ceiling, is
stretched in front of the cavity, about eighteen inches away from the curtain. Another screen,
similar in size to the one just described, is fixed on the right hand side of the chamber, eighteen
inches in front of the one hiding the opening in the back; and by looking at the plan, the reader
will see how it is possible to introduce or vanish an object almost from the very centre of the
stage.
This ingenious arrangement allows the assistant to fetch from behind the back curtain, any
articles that are too bulky to remain hidden upon the stage until required in the performance,
and it also serves to get rid of any large objects such as barrels or tables, after they have been
vanished.
The screens should be sewn to the velvet ceiling, and tacked to the floor to keep them perfectly
firm; and care should be taken not to allow any lights whatever to be behind the cave; in fact,
all the footlights should be extinguished, and only those attached to the front of the inner stage
allowed to shine.
Not one spot of colour must be visible within the chamber, or there would be a danger of the
assistant's presence being detected by the audience, should he pass in front of it; and as many
lights as possible in the hall itself, should be extinguished prior to commencing a seance.
Probably the instructions for erecting a suitable structure seem rather elaborate and long
winded, but I can assure my readers that everything may be arranged and made ready for a
performance within fifteen minutes, providing the work has been well rehearsed.
Naturally it comes expensive to purchase a black art outfit complete, costing from £25 to £50,
according to the quality and quantity of the properties required. Where convenient, I should
certainly advise the reader to construct the stage, and make the necessary apparatus himself.
Thereby he will have just what he requires for the entertainment, without laying out money on
effects that perhaps he will not like after having purchased the apparatus.
However, where cost is an unimportant consideration, and where time is too precious to be
devoted to building the cave, renders will be able to purchase the whole thing right out from
reliable dealers in magical apparatus.
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Perhaps the best articles for commencing a performance with, are two tables and a barrel,
which should be placed in the positions indicated in the plan of the stage, and then covered with
bags of velvet. Care should be taken that the covers or screens covering the white objects
behind or beneath them, should so hide the articles that when the curtain ascends, the audience
can see nothing except an apparently empty stage.
All the apparatus that will be required during the performance should be in readiness behind the
cave, so that the assistant cannot fail to have everything at his finger ends to prevent any hitch
in the show; and the assistant himself should stand wolf to the back of the stage when his
services are not required.
The performer now appears, either magically or by simply walking in from the wings. He must,
of course, be dressed in white, and it is advisable for him to say a few words describing the
nature of the performance.
To cause the sudden and mysterious appearance of the performer, it is necessary to remove the
barrel from the centre of the stage, so that it does not interfere with or obstruct the view of the
audience.
The magician himself should stand behind a black screen in the very centre of the chamber, and
at the desired moment his assistant should rapidly drag the screen aside and expose the
performer, who makes his bow while the invisible assistant disposes of the screen.
A white wand, encased in a black cover, is procured by the assistant, and directly the performer
calls for the article, it must be slipped out of the bag and made to float across the stage to his
hand. This, of course, is accomplished by the assistant quietly walking across the stage, holding
the wand in his hand by its extreme end.
With a wave of the magician's stick, the barrel appears just beside him; this had been pushed
into position by the assistant; who, at the performer's command, snatches away the shoot of
black velvet with which it was covered, leaving the barrel standing out in bold relief.
Being quite solid and quite ordinary, it can be wheeled, or rather rolled down for the audience
to examine, in case they should imagine that it was merely produced by reflection.
The interior of this barrel should be painted dead black, so that any objects enveloped in a
similarly coloured velvet bag can be dropped into the tub and afterwards produced without any
fear of the secret of their appearance being discovered.
One very valuable accessory that should be
constructed, is a cylindrical box to fit easily
into the interior of the barrel. This cylinder
should be covered entirely in black velvet,
and its use will now be obvious. A good
effect may be obtained by loading a
peculiarly constructed skeleton into the
cylinder, which is introduced into the barrel,
from which the skeleton rises at the
performer's command. The introduction of the
cylinder into the barrel is quite invisible
because of the colour of the surroundings, and
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the assistant should simply lift it up and drop
it into the tub.
The skeleton itself is made of papier mach or
light wood, with the back of the figure
completely covered with black velvet. The
limbs are all joined, as is shown in the
illustration, with handles affixed to each
separate portion, so as to enable the assistant
to operate the limbs without experiencing any
difficulty, The picture illustrates the effect from the audience's point of view, and it also faintly
shows the assistant at the back; although it must be remembered that the latter person is entirely
invisible during a seance, and that his appearance has been purposely exaggerated in the
illustration merely for the sake of clearness.
After the skeleton has enjoyed his dance round the stage, and has been fully dismembered and
rejointed, its limbs are caused to leave the body one by one and drop into the barrel from which
they formerly arose.
Directly every particle of the skeleton has been again deposited into the barrel, the magician
turns it upside down and shows that it is quite empty. The quickness of this disappearance is
really remarkable, and will always cause considerable astonishment. It is, of course, worked by
dropping each separate limb into the same cylinder which introduced them into the barrel, and
when the whole body is inside, the assistant quickly lifts the cylinder out before the magician
shows the barrel empty.
Should the performer so desire, a white skeleton can be painted upon the assistant's black suit,
and a particularly weird or lively dance can be executed by him with good effect; and by the
simple process of turning round, the skeleton can be vanished or produced ad libitum, because
the assistant's back is only plain velvet.
Out of the empty barrel a score or so of pigeons, doves, and geese can be made to fly, and a live
child can be placed into the tub, and almost immediately the magician stabs about inside with a
sharp sword, and afterwards shows that the little boy or girl has entirely vanished.
Both these effects are executed by the use of the same cylinder, which for the first production
has to be furnished with a lid or cover. The birds to be produced are put into this cylinder, and
the cover placed over the top; then it is loaded into the barrel, and at the proper moment the lid
is lifted off, and the birds allowed to escape.
The child is lifted into the tub and placed in the same cylinder that was previously occupied by
the birds: the assistant, of course, lifts this lining and its contents out of the barrel before the
magician attempts to pass his sword round the interior, and the child being an accomplice, is
carried away to the back.
Many other startling effects can be worked up with the barrel and the cylinder to suit the style
of any particular performer, and therefore I will leave these variations to the inventive
capabilities of the reader.
When the barrel has fulfilled its mission and is wanted no more, it should be vanished and
cleared away, to allow as much working room as possible in the limited area at the magician's
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disposal. To cause its evanishment, another cylinder of velvet, of sufficient size to encompass
the barrel easily, should be quickly dropped over the tub, so that it is completely covered, then
it will be quite invisible and can be dragged out of the way.
The two white tables, hidden beneath velvet shoots, can now be produced at the performer's
command. They should be standing upon either side of the stage as indicated in the plan
previously given, and at a wave of the wand, the assistant must snatch the covering away,
leaving the white table completely exposed. The same operation should then be repeated upon
the other side.
Suddenly a large vase or urn mysteriously appears upon one of the tables; this is accomplished
by the assistant bringing from the roar the desired article encased in a black cylinder. In this
condition it is placed in the proper position, and then the covering quickly lifted off at the right
moment. In the same manner a second vase can be made to appear on the magician's hand, and
this is then shown quite empty and placed upon the other table.
The performer now steps down to the audience, and requests the loan of some four or five
watches and chains. Having obtained these, he goes to either urn, and unmistakably drops each
borrowed time-piece into it. Then, quickly walking to the other side of the stage, he extracts the
same articles from the other vase and returns them to the audience. The secret of this startling
effect is that the assistant slips a cylinder with a bottom into one of the vases while the
performer is borrowing the watches. Then, directly they are all dropped inside the urn, the
cylinder is removed, and carried over and deposited in the vase upon the other side; thus
allowing them to be removed therefrom. The principle of changing objects can be relied upon
for many weird transformations, and therefore, having explained its secret, will pass along.
One very uncanny experiment that can be introduced in the act, is to cause the performer and a
living skeleton to visibly change heads right in front of the audience.
For this effect the assistant will have to wear a black suit, phosphorescently painted to resemble
a skeleton.
Two peculiarly constructed boxes will also be required, their construction being explained in
the diagram. The outside is an ordinary wooden box with no bottom. The semi-circular interior
C is a metal helmet that fits over the head, and this is pivoted to the wooden top by a bar that
allows the box to revolve without moving the helmet. A is a cross-bar fixed to the pivot; B is a
stop that catches A and prevents it from revolving too far round. D and E are two eyelet holes
through which a thread can be passed, as will be explained presently.

http://www.magic4you.co.uk/books/selbit1/086.html (8 of 14) [6/2/2002 9:30:27 AM]

Black Art Up to Date

The outside of these boxes must be covered with black velvet, and on one side a facsimile of
the performer's features should be painted, while the opposite side must be decorated with the
painting of a skull Before the curtain goes up, the performer and his weirdly attired assistant
adorn themselves with these head boxes, with that side fore-most which is painted to resemble
their proper head: that is, the skeleton with the skull in front and the performer's head at the
back of the box, and the magician with his box vice versa. Two black cords are attached to
these boxes, as explained in the next illustration, being attached to the sides and passing round
the front through the eyelet holes E and D. From there they off to the back of the cave, into the
hands of another assistant.

http://www.magic4you.co.uk/books/selbit1/086.html (9 of 14) [6/2/2002 9:30:27 AM]

Black Art Up to Date

The curtain ascends upon the pair, and owing to the surroundings, no peculiarity in their
appearance will be noticed. The performer now fires a pistol, which is a signal for the assistant
at the back to quickly and simultaneously pull two strings. The two boxes swing round, and the
skeleton is seen to be wearing the performer's head, and the performer wearing a skull.
A very ingenious effect that can be introduced with ease in a black-art show is the levitation of
the performer's assistant in mid air in such a manner that a solid hoop can be passed around the
recumbent form to prove the absence of any tangible support. Having presented this illusion in
private on many occasions, I can honestly recommend it as both practical and sensational, and
have pleasure in detailing for the benefit of my readers the mode of procedure by which the
result can be accomplished.
Commence by producing two chairs: one upon each side of the stage. This is, of course,
accomplished by the concealed assistant dragging covers off them at the proper moment. A
wooden board, which has been outside the cave during the seance, is shown round and proved
to be quite solid and unprepared: this is laid upon the backs of the two chairs, and the young
lady assistant introduced. She should naturally be attired in white so as to be in contrast to the
darkness of the cave. She should then be laid upon the board, and by sham mesmeric passes
apparently placed into a state of hypnosis. One by one the two chairs are removed from beneath
the board supporting the lady, which for some reason remains suspended in space.
The support is really an iron bar which comes through a back curtain situated about eighteen
inches behind the plank. The bar itself is held in position by a wooden stand the exact height of
chairs upon which the board is rested. This stand is constructed to run backwards and forwards
on wheels between two grooves, so that it cannot got out of position. When not in use, this
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arrangement is drawn back behind the curtain, which is provided with a slit in order to allow
the bar to be pressed through. Now the working should be plain to the reader. At the desired
moment the stand is run forward and the clamp F at the end of the bar pushes into the plank
upon which the lady is resting. This is worked, of course, while the performer is apparently
hypnotising his assistant, and he should stand behind the plank in order that if necessary he may
with his disengaged hand guide the clamp on to the wood, should it by any chance get out of
the straight. The bar is held tightly between a support at each end of the stand, in order to get as
much leverage as possible, and the iron is made double the width in this particular part, so that
the plank will not over balance at either end.

By studying the drawing, this explanation will be made quite clear' and the reader will notice a
peculiar cranking or bonding of the bar after it protrudes from the back curtain. This is to allow
a solid hoop to be passed around the plank while apparently unsupported, and this convincing
proof is presented in the following manner. Take a round wood or metal hoop some three feet
in diameter, which should be painted white, and commence passing it across the sleeping form
at the end marked A in the illustration. Pass the hoop along, keeping it between the back screen
and the first bend of the bar in the passage marked E, until further progress is barred by the
elbow of the bar. The hoop, which must necessarily be of a sufficient size to clear the end of the
plank B, should now be brought round that extremity in a slanting manner as the drawing
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indicates. Apparently the hoop has now passed completely over the suspended body, although it
is not yet clear of the support; therefore it should be brought behind the plank between the
passage D, and passed from there at the necessary angle round the end A. From this position the
hoop can be taken swiftly or otherwise across the whole length of the figure, being frog, of
course at the opposite end to which it was passed over in the first instance. Should it be
desirable to reverse this method of introducing the hoop test, it will be quite obvious that it can
be passed over B and removed at the end A just as easily as from the opposite direction;
therefore any further observation upon this detail seems superfluous.
Having convinced the audience that your assistant is suspended in mid air by nothing more than
your will along (?) place the chairs back beneath each end of the plank, and signal to your man
at the back to withdraw the support. The young lady must now be de-hypnotised and assisted
off the plank, which should be shown round or thrown on to the floor to prove its genuineness.
By a simple pulley arrangement, which I do not propose describing here, after the cranked bar
has been forced on to the plank, it can be raised or lowered according to fancy. This extra
effect, whilst decidedly enhancing the mysteriousness of the illusion, necessitates the carrying
of some very heavy properties, and is therefore hardly suitable for the use to which my readers
will desire to put the idea.
As a single illusion, apart from its introduction in a black-art seance, this levitation is one that
will be hard to beat; and as the properties can easily be carried in a cab, there is no reason why
it should not form an excellent attraction in many entertainers' programmes.
By the variations just described, it will be seen how easy it is to arrange an almost unlimited
number of illusions upon the black-art principle. There is one little sketch which I occasionally
produce when on tour, under the very peculiar title of ''Love Triumphant." Possibly a
description of it might assist the ideas of a few, and therefore I shall explain the main points of
its production.
When the curtain ascends, upon a darkened stage illuminated with blue footlights, the audience
see a sculptor apparently plunged into the depths of despair because the girl he loves has
refused him her heart and hand. He soliloquises that she had a perfect right to do this, because
he has gambled his fortune away, and has nothing to live on except what he can earn--how
terrible! However, like most melodrama villains, he sinks down on the only piece of
furniture--a couch--and falls asleep. Fairy music is played, and it is presumed that the sculptor
is dreaming, because from the blackness a shadow is seen which gradually forms until it
assumes the shape of his beloved's statue.
Somnambulantly, the sculptor rives from his couch and sees the figure, which is carved to
represent an angel. It is one which he has just completed, and the sight of it brings to his mind
unpleasant thoughts. Lifting a rug from the couch, he covers the statue with it, but only for a
second, us he dashes it down and sinks to his knees on one side of the figure, to pray for her he
loves to come to him. He prays for a while, but the music takes a wicked turn, and suddenly,
right on the other side of the statue, appears the figure of the devil. The "old gentleman" holds
in his hand a terrible-looking knife, which he intends to implant in the heart of his sculptor
victim. Unheedless of his danger, the young man prays, the music clashes, and the devil gets
ready for his fiendish work; he rises, to give greater force to the blow he is about to give, but
just at the fatal moment, the statue comes to life.
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Stepping from her little stool, the angel stands before her kneeling lover, and with her upraised
hand, motions to the devil to withdraw. He refuses, but the angel is obdurate. She picks up the
rug from the floor and throws it over the "party from below," and stamps upon him, when he
promptly vanishes. By this time the sculptor has awakened from his sleep, and has just realised
the clangor his beloved had saved him from. The girl then explains that the warmth of his
prayer brought her spirit to the statue he had carved, and had transformed the cold marble into a
living imago of his own sweetheart, who was now quite ready to wed the man she had always
loved. During this explanation, the pair walk to the front of the stage, and as they turn to go
back, the scene mysteriously changes to a church altar with a minister standing ready to
perform the all-important ceremony. The couple walk to the altar and kneel down, while the
band strikes up the "Wedding March," and the curtain descends upon the pretty picture.
Notwithstanding the absolute impossibility of such things happening in real life, the little
sketch never fails to appeal to a certain portion of the audience as "touching," and to others as
mysterious. Between the two it generally comes in for a fair share of applause, and for that
reason no apology need be made for including an explanation of it in this book.
The properties required consist of a figure, resembling the girl who acts the part of the lady, a
specially constructed stool, a few yards of black gauze, and either the usual black art cabinet, or
a stage setting to suit the ideas of the performer.
The stool or pedestal on which the figure is to stand is circular in shape, with an upright
partition the same height as the figure, bolted crosswise on the top. The stool is also constructed
upon the same principle as a revolving bookcase, so that it turns round easily. This is all
covered in black velvet except the legs of the stool which never move. Upon one side of this
partition the property figure is fixed, while the girl similarly attired stands upon the opposite
space. The contrivance is then placed in the centre of the stage near the back curtain, and before
it is hung about five or six separate thicknesses of black gauze. This material is then thick
enough to effectually mask the presence of the stool, and by an assistant behind, pulling each
piece of gauze above the figure to the top of the cabinet by means of threads, the statue slowly
appears, and gradually gets clearer until the vision of it is entirely unobscured by any
intervening material, when it can be seen plainly.
After the performer has stretched himself on the couch, this figure is made to appear as
explained, and then the sculpturer rises and places the rug he has been lying on, round the
statue. While covered by this rug the concealed assistant twists round the stool so that instead
of enveloping the figure, the rug is placed round the living counterpart who was before upon
the back. Then changing his mind the per-former determines to dispense with the cloth so that
he may be able to see the representation of his beloved, and so throws the rug to the floor. The
change of the living girl for the property one is not noticed on account of the subdued light.
It will be remembered that the performer now kneels upon one side of girl, and after a few
seconds, an assistant attired as the devil appears upon the other. This is accomplished by that
individual stepping from behind a curtain as will be readily comprehended after studying some
of the preceeding effects. After pantomimicly explaining his intentions, the devil rises to stab
the sculpturer, just as the apparent statue is transformed to a living angel who stands between
the two, in order to protect her kneeling lover. At the proper moment the girl picks up the cloth
under cover of which the devil dodges behind the curtain, while the angel pretends to squash
the old gentleman beneath her foot. She then turns to her lover, they embrace and walk to the
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front to explain. Directly they have passed beyond the back half of the cabinet, a black curtain
is invisibly pulled down, and behind this the assistants arrange a white altar. When the
conversation between the two lovers has reached that point where they decide to got married,
the black curtain is pulled up very rapidly, exposing the white altar and the minister ready to tie
the two together. No further explanation will be necessary, and possibly some readers may
appreciate the idea I have endeavoured to convey.
It will be noticed that I recommend blue footlights to be used for Black Art. If instead of having
several brilliant lamps glaring in the eyes of the audience, only one or two are used, with the
addition of the front lights of the colour mentioned, the effect will be the same without giving
the appearance of desiring to make it impossible for the spectators to see far into the cabinet.
This tip may be especially valuable for large stages, where it is impossible to have every light
extinguished. If blue silk could be placed over the lights, no serious consequences need be
feared, such as a stray gleam exposing to the audience the fact that in your cabinet you have a
black assistant.
The subject with which I have dealt could be indefinitely prolonged by explaining all the
different tricks that the principle makes possible; but as the end of this book begins to loom in
the distance, I must not take up much more space with describing Black Art. There are,
however, one or two points we must just touch on before bringing this portion of the work to a
close.
By making use of the black curtains, modern theatrical stage managers have, during the last few
years, produced a number of illusions upon a very large scale. Riders upon horseback, lions in a
cage, and similar productions have been effected; in some cases the illusions being perfect--in
others, palpable. When engineering productions upon so large a scale as just described, every
effort should be put forward to ensure the lightning-like working of the necessary black screen.
This can be moved away by various contrivances with the proper speed, but in some cases the
performer cannot seem to hit upon the right idea for manipulating the material. Unless this can
be properly worked, it is by far the best to stick the smaller effects, using every endeavour to
make them as surprising as possible.
Above all, it should be remembered that when the performance is finished, the professor should
always "vanish" himself. There are many ways of doing this, one of the best the following: The
performer takes up a white sheet, and holds it in front of himself and shakes it. While he is
doing this, the black-clothed assistant stops up and takes the conjurer's place, so holding the
shoot as to allow the magician to slip away out of the cavity in the back and round to the front
of the house. After allowing sufficient time for the performer to have made his way into the pit,
the assistant simply drops the sheet to the floor, and being invisible, the sudden disappearance
is, to say the least of it, uncanny. No sooner has the shoot been dropped, than a pistol-shot from
the auditorium announces that the performer has appeared among the audience. Ho rushes up to
the stage and bows himself off--and the show is over; therefore lot us take this fitting
opportunity of ringing down the curtain upon our description of how it is done.
Next | Previous | Chapter Contents | Main Contents
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Advice To The Reader
WHEN looking at the heading of this concluding chapter of "The Magician's
Handbook" from a philosophical stand-point, the author was very much inclined to
leave it out. This was because of the knowledge that advice is often useless, on
account of the wise not wanting it, and the ignorant not taking it. However, having
learned from various sources that such a chapter as it was intended to provide
would be of valuable assistance to many, it was finally decided to include it in the
work, and to make it a practical lecture upon the subject of professional life from
beginning to end. The necessary facts were not obtained without considerable time
and trouble being expended upon the task, but if the result of these exertions will be
the means of assisting a few, or of making the path that all would-be "stars" have to
tread before attaining their goal, a trifle easier, the author will feel repaid a hundred
fold. Much that is useful and interesting has already been written, telling
entertainers how to begin and what to do when before an audience. It is my
intention to carry the matter a little further, and to explain to my readers the best
manner in which they may secure profitable engagements.
Presuming that your entertainment has been well practiced and rehearsed, and that
your programme has been carefully selected and nicely arranged, undoubtedly the
best possible ground for acquiring the necessary experience and stage presence,
without which it is impossible to become an entertainer worthy of the name, is the
clubs. Prosperous professionals will generally cony that they ever worked club
shows, possibly many of them have not, but with very few exceptions, the majority
of our now most prominent magicians commenced their careers by appearing upon
the stages of clubs which are not exactly considered to be the very highest class
places of amusement to be -found. The price paid in return for the services of these
club artistes cannot well be called exorbitant, as the remuneration ranges from as
low as five shillings to one guinea per show. However, considering that they serve
the purpose of bringing the amateur out, and of providing a splendid practice
ground for him during the time he is in training, let us not bemoan the first rung of
the ladder of fame, but rather explain the mysteries of treading it with confidence,
to success.
When everything is in readiness for your début, write to the entertainment secretary
of any club it is convenient for you to reach, offering your services free for one of
their entertainments. You are almost certain to receive an answer appointing a date
for your first show, and after doing it you must be certain to ask the secretary for
some dates, which you will be certain to get providing your turn was satisfactory.
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Remember that your entertainment for clubs should never last longer than fifteen or
twenty minutes, and unless you have a friend with you, do not leave anything in the
dressing room. It is painful to give this advice, but it is necessary, and by
neglecting it personally I happened to lose a bag half full of apparatus, which some
smarter artiste than myself must have carried off in mistake. If he ever discovered
the error, he did not endeavor to rectify it, and consequently lot me repeat the
caution. The incident just mentioned happened some years ago, and proved my last
appearance upon the club platform. Should I ever go to another similar affair, I
shall walk on the stage with all my spare baggage and deposit them in some corner
while I do the show.
Directly the reader has once made a start, ho must do everything possible to make
himself known. He should got his card into the hands of every entertainment
secretary in his neighborhood, always doing a turn for nothing if business is likely
to result therefrom, or if the entertainment is likely to prove a good advertisement.
Be very careful not to do the first turn, because the audience do not generally
applaud the introductory show in a manner that the artiste thinks they ought. After
your performance seek out the local reporter and offer him a cigar. This will ensure
your name being mentioned in his report of the show, with probably a
"vociferously applauded" after it; but better still, produce half-a-crown from
beneath his chin, assure him that it was really shore before you came, and insist
upon him keeping it for a few smokes. No self-respecting or conscientious
journalist could possibly do loss, in a case like this, than search the dictionary for
adjectives of praise in which to describe your show.
When once sufficiently experienced to justify yourself in accepting engagements
from more particular clients, call upon the libraries and agencies that engage
artistes for concerts, parties, drawing rooms, dinners, etc., giving them all
particulars of your art and offering to send them complimentary tickets for any
show you are giving in the neighbourhood. You must then wait until you see "A
Grand Bohemian Concert" advertised as a "Benefit" affair; so called, I presume,
because the manager doesn't wish to pay his artistes. Write in to the manager and
ask to be allowed to do a turn. Scenting the chance of securing an attraction cheap,
that individual will promptly grant your request, and you must then worry as many
front seat tickets out of him as you want. Send these to your prospective agents and
do your show in front of them, and if your performance suits their particular
requirements they will probably send you contracts to appear for them--generally
paying from one guinea upwards for an entertainment usually timed to last one
hour.
If you have never seen one of these contracts, doubtless the reader is suffering from
a slight attack of curiosity, which I hope to cure by reprinting a contract that has
just been sent to me from one of our leading agents.
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PLEASE READ CAREFULLY BEFORE REPLYING.
CONTRACT FOR ENTERTAINMENT.
Please send us an immediate reply to the following order,
giving this number............
If you cannot accept this Contract, kindly return it at once with your remarks
written on the back.
Description of Entertainment.....................................................................................
....................................................................................................................................
Class of Audience.......................................................................................................
Fee our Client is paying.............................................................................................
Commence at............o'clock on............day of...............................................190
Address where entertainment is to be given..............................................................
...................................................................................................................................
...................................................................................................................................
Nearest Station..........................................................................................................
CLAUSE 1.--As soon as this engagement has been carried out kindly send us an invoice
at once. 2.--Please be strictly punctual, and adapt yourself to our client's arrangements,
giving as little trouble as you can. 3.--You will receive no money from client unless
otherwise stated on this form. Payment will be made immediately by us on receipt of
invoice, which must bear number of this form and date of performance. 4.--Do not give
your address to our client. Should any correspondence be necessary, it must be done
through this office. 5.--You agree that the performance will be given, and by yourself,
personally. 6.--Also that you will accept no further engagement from our client except
through our agency, and that should you be asked for an address you will only give ours.

Comment upon the contract seems superfluous, as it gives the entertainer all the
particulars he requires. The agent takes a commission ranging from 10% to 25% as
his share of the plunder, the magician receiving the remainder for doing the work.
Shows of this class are plentiful enough in the winter months when concerts and
parties abound; but in the summer, the revenue obtained from fulfilling all the
contracts you are likely to get does not suffice to keep an entertainer in any degree
of comfort. Therefore, the performer who would make a good living from his
profession, must endeavour to secure seaside engagements to take him away from
the towns in the summer. The time for booking these engagements is in the months
of March and April, when all programmes, lithos, and particulars should be sent to
"The Manager of Entertainments," at all the piers, pavilions and concert parties of
our various watering places and resorts. The salary paid by these people generally
runs from 5 to 10 pounds a week. A well-known concert manager, who has for the
last fourteen years been conducting concerts at various seaside resorts, has
produced a contract and rules to be signed by his various artistes when engaged.
These are so excellent and so much to the point, that, whilst I suppress the
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manager's name in cave ho should blush at the extra notoriety thrown upon him by
the inclusion of his appellation in this work, I give in extenso the matter referred to.

FORM OF CONTRACT.
PUDDLETON PROMENADE CONCERTS.
Propietor and Manager--Mr....................
Date.................
To .................... I, ...................., hereby agree to accept an
engagement
as ...................., at a weekly salary of ...................., to
appear at the
above concerts for a term of .................... weeks, to
commence on
...................., and at all times during this engagement I
promise to
conform with the rules and regulations printed here.
Signed ......................................

RULES AND REGULATIONS
1. Hours of business at Puddleton, from 11 till 1 and from 6 till
9; at Sandybank, from 11 till 1 and from 6 till 10. During
these hours no smoking is allowed either in the dressing
rooms or anywhere in the proximity of the stage.
2. All persons engaged to be ready at least 15 minutes before
commencing time.
3. No song or dialogue to be given until it has received the
written approval of the management.
4. Salary will not be paid during performers absence through
illness or inability to perform from any other cause.
5. Artistes appearing in a state of intoxication will be instantly
dismissed.
6. No strangers allowed in the dressing rooms under no
consideration whatever.
7. Artistes engaged must not appear at any other place of
entertainment in the town without written permission from
the management.
8. The state of the weather must make no difference to an
artiste in appearing at the usual time, everyone to be at their
posts wet or fine.
9. Artistes must not sell any song-book, or slips, or take any
moneys whatever in connection with these entertainments
other than their salaries.
10. If the performances are stopped at any time by the town
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authorities this contract to be null and void.
11. Artistes will do well to bear in mind that these concerts are
largely patronised by young people, therefore they must be
doubly careful in the selection of their songs, etc.
IMPORTANT NOTICE: Don't forget that your conduct in the town
is of as much imporatnce as your business on the stage.

Having shown the reader how work is to be obtained, doubtless he will be prepared
to agree that up to the present I have conducted him upon an easy road. Leaving
behind the clubs, private concerts, and seaside pavilions, it becomes my duty, as a
conscientious writer, to grapple with the problem of the music-hall stage, which it
is the silent or outspoken wish of every dreamer in the land of amateurdom to reach
and conquer.
The inexperienced beginner cannot for the life of him make out how so and so
managed to pass through the gilded portals of the stage-door, to achieve fame and
fortune behind the footlights, and to have unhappy managers and proprietors
struggling between themselves for the privilege of presenting that same performer
with a cheque of 50 or 100 pounds a week, upon the direct understanding that he
appears at their establishment on every evening for six consecutive nights for not a
second less than fifteen minutes a performance. The amateur cannot understand it,
and so relapses into a phantasmagorical dream, in which ho sees himself gently
rubbing the talismanic lamp of the famed Alladin, asking the assistance of the
presiding genii to waft him over the heads of the overwhelming odds arrayed in
battle against him, until he reaches that point of supremacy, where he will be
admired by all and sundry.
Such dreams are useless. They do not bring the dreamer any nearer the point he
wishes to reach. That goal can only be obtained by hard work and plenty of it. In
the music-hall business it is everyone for himself and the devil take the hindmost.
There is competition in every trade, but a hundred times more so in the rush to the
glare from the limelight man. Healthy competition is a thing to be welcomed, as
without it the fight for position and wealth would lose its fascination. There would
be nothing exciting or noble in the bid for fame and power, did one man hold the
monopoly. Each one has to fight his own battle, and it aptly illustrates the old
adage, "Survival of the fittest." In the fight, many get exterminated, while others
rise to the top and secure the plums. Presuming that my reader has determined to
embark upon the long journey to secure one of those plums, a perusal of the
following pages may enlighten him as to the methods of plucking them.
In the first place, it is necessary to get a real good show, one with as many novel
features as possible. It is useless to try to make a name with a show that is similar
to a man's who is bettor known than yourself. No matter what the facts are,
everyone will say that you are the imitator and he the original. 'Tis true, 'tis pity,
and pity, 'tis, 'tis true. This is one of the most cruel experiences that a beginner has
to meet with, and therefore he who would work his way upward must not be thin
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skinned. If you have plenty of money and a good show, all well and good. If you
only happen to have a small banking account, you will have to start from the
second or third-rate halls and persistently work your way to the best ones as
quickly as possible. Presuming that a man in moderate circumstances believes
himself to be clever enough to make a hit, he will have to consult an agent Many
have tried to get along without paying agent fees, but they have suddenly come a
cropper, if that expression is permissible.
What is the use of agents? Why, simply this. Whereas an unknown performer could
not go to a manager and tell him that his (the amateurs) show was the best thing of
its kind in existence, without being looked upon as a swanker (please pardon
technical expressions), an agent, who is well known, can praise an act he is
booking up to the skies without the manager thinking that the agent was "gassing."
It will be soon now that the clearest course is to convince an agent that you have a
good show. This can only be done by giving him rehearsal, either in public or
private. Most of them will assure an amateur that their books are full, but if he can
get on as an extra turn at any hall, they will run down and see the show, and if it is
good will undertake the booking. Now it is a difficult experiment to get even an
extra at a first-class hall, so our embryo professional will have to be contort with
doing first turn at a second-rate establishment. Doubtless my readers have noticed
in the Sunday papers an advertisement of some suburban halls--extra talent, on
Saturdays. The talent, dear reader, as the novelists say, are people like yourself
perhaps amateurs wanting to got on the halls. How can you get this chance to let
your light so shine? It is accomplished by writing to the manager of the halls so
advertising, asking him to lot you do a trial turn with a view to engaging your
services for some future week. Being probably in want of cheap "talent" for the
next Saturday evening, he may appoint that date for you to make your initial bow.
Here is your chance at last. Seize it, and work your act for all it's worth. Some extra
turns, evidently desiring a tremendous ovation, speculate the sum of six shillings
upon procuring it, by paying for the admission of twelve gentlemen of the
persuasion known as "roughs," whose duty it is to lustily applaud every move and
motion of their employer.
This system of being appreciated, however, has its disadvantages. Sometimes your
paid clappers may be at the bar when you make your appearance, and possibly they
may not notice, until too late, that you have been on. In other cases, they may
applaud so lustily that the audience will forget all about the performer in their
curiosity to see what the little party of the gods are clapping at. Therefore, on the
whole, this system of obtaining applause is not to be recommended. But about the
agent. If ho liked your show, and he is a decent fellow, you may be assured of him
doing his best to book you. When once you are in the hands of an agent, who really
intends to work for you, and your show makes good at a decent hall, you may begin
to think that your hold upon the ladder of fame is tightening, and the future rests
entirely with yourself. On the other hand, you may fall in with a bad agent, who,
under promises of securing you highly salaried engagements, will demand from
you preliminary fees for what he terms his expenses. Have nothing whatever to do
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with him. He is a fraud of the very vilest type.
It stands to reason that no agent can book an amateur for a good salary, and the
man who parts with any money in preliminary fees is a fool. A proper and honest
agent will charge you a commission of 10 per cent on the salary you receive, and
he expects this paid on the day the treasury from the theatre is distributed. The
different rules set forth on the contract forms of our best music-halls are surprising.
There are so many that when an artiste has once signed, he hardly knows what will
happen if he breaks one. However, it is very, very seldom that managers prosecute
their artistes, although the said rules are pretty frequently broken. In order to have
this work as complete as possible, I have selected one of the most particular
contract forms that I have ever seen, and having suppressed the name of the hall
issuing it, present it to my readers that they may see how tightly an artiste is bound
by paper when under contract to any music-hall of note.
The King's Theatre,
London.
Manager, Mr. Jones.
AN AGREEMENT made the 1st day of October, 1901.
BETWEEN Mr. Jones for the King's Theatre, limited,
hereinafter called a company of the one part, and
Professor Swindlem, hereinafter referred to as an artiste,
of the other part, witnesseth that the said Mr. Jones for the
company agrees to engage the said artiste, and the said
artiste agrees to accept the engagement, and to perform
exclusively at the King's Theatre aforesaid, at a salary of
75 pounds per week, for 7 performances inclusive of a
Matinee, to commence the 2nd day of December, 1901.
For one week certain, and if to continue thereafter, subject
to a week's notice, and to the other conditions herein
contained, and also to the rules and regulations of this
theatre; but this agreement is made subject to combination
by the directors of the company within 7 days of this date,
which confirmation shall only be considered as having
been given, when given formally by letter, addressed,
posted to, or delivered to the artiste, or his agent, within a
period of 7 days.
RULES.
1. No artiste shall, from the time of signing this contract, and
during continuance of the same, perform at any other place
within one mile of the King's Theatre, neither for payment or
gratuitously, and the artiste shall give his or her
entertainment at such times as shall be notified him or her by
the management.
2. No person other than performers, stage employees, and
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approved dressers are permitted to be on the stage, in the
dressing rooms, or in or about the passages leading thereto.
3. Artistes are not permitted to stand in the passages behind or
adjacent to the stage, nor to interfere in any way with the
stage employees, nor to make any observations upon the
performance of other artistes or the orchestra. Smoking on or
about the stage, loud talking, singing, or any noise not
directly and immediately connected with the performance,
strictly prohibited. No artiste shall address the audience on
any pretence except in the regular course of the performance,
and any allusion on other engagements at this establishment
is absolutely forbidden. Any breach of this rule will entail
instant dismissal and the forfeit of salary for the current
engagement.
4. Artistes must be in attendance at least 10 minutes before the
time fixed by the management for their appearance on the
stage, and if they are put on later than their specified time,
they must if required do the whole of their performance, or
must omit such parts as may be required by the management.
5. Artistes singing songs, giving sketches, or performing dances
to music, the copyright of any person or persons other than
themselves, without a written permission personally obtained
from the owner or the owners of the same, will be held liable
to the management for all penalties and costs incurred by
their so doing.
6. A copy of every song intended to be sung by any artiste must
be left with the management 3 days, at least, before such
song is to be sung, and no variation will be permitted from
the words so approved. Artistes giving expression to any
vulgarity, or word having a double meaning, when on the
stage, will be subject to instant dismissal, and shall forfeit
any salary that may be due for the current week.
7. That if the performance of the said artiste or artistes be
considered by the directors or manager as dangerous, or
hazardous, or improper, or objectionable, or if the same be
objected to by the public authorities, the artiste shall be
subject to dismissal, and the payment of salary only up to
such time; and any artiste when on the stage giving
expression to vulgarity, to words having a double meaning,
or indecent gesture, or using anything that may be considered
objectionable by the management will be subject to a like
dismissal. If the question as to whether anything done by the
artiste shall come within this clause, it shall be decided by
the directors and the manager, or any one of them, and their
or his decision will be absolute and final.
8. Any artiste considered by the management to be incapable or
incompetent of fulfilling the duties of the engagement shall
be liable to instant dismissal, and shall only be entitled to
salary up to that time. The question of any incapability or
incompetency to be decided by the directors and the
manager, or any one of them, such decision to be absolutely
final and binding to the artiste.
9. A proportionate reduction of salary will be made for every
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performance when the hall is closed by order of the public
authorities or directors, or by accident, or otherwise.
10. Each artiste must appear at each performance, except in case
of illness, or by express permission given by the management
in writing. Any breach of this rule will entail forfeiture of
salary for each performance.
11. Any artiste unable to attend to his or her duties must
communicate the fact to the management in writing before
6:00 p.m., and in case of illness a medical certificate must be
forwarded. Any breach of this rule will entail, at the option
of the management. the cancellation of the agreement.
12. If the artiste's absence from performance is continued over
one week, the engagement may be cancelled at the option of
the management.
13. Artistes are required to attend rehearsal the Monday previous
to their first appearance between the hours of 12 at noon and
1 p.m.; also upon each succeeding Monday throughout the
continuance of their engagement, upon receiving notice to
that effect.
14. Any misrepresentation on the part of the artiste, as to his or
her business or competency as regards performance, salary
and otherwise, shall render the engagement null and void,
should the management so determine.
15. Salaries paid to artistes between the hours of 12 and 12.30
only on Saturday afternoon, and artistes not then attending
will not receive same until the same time on the Saturday
following.
16. One week's notice on either side shall cancel any
engagement, unless specified to the contrary on the terms of
the agreement; and all artistes must attend rehearsals when
galled upon, and perform at Matinee when specially required.
17. Notices posted on or near the stage shall be considered to be
served personally on the artiste.
18. No artiste is to go in front of the house in the evening or
morning of their performing without express permission of
the management.
19. The company shall, upon giving to the said artiste four days
notice in writing previous to the 7th day of December, have
the right to require the said artiste to prolong and continue
this engagement upon the same terms and conditions as are
herein provided for the further period of four or eight weeks,
and the said artiste shall, if so required, continue his services
accordingly, as if a contract similar to this had been entered
into and signed by the artiste and the company in respect to
such further period.
20. It is further agreed that the company shall, in addition to the
right conferred upon it by clause 19, upon giving to the
engaged artiste notice in writing before the termination of
this engagement, have the right to renew this engagement for
a period of eight or twelve weeks, upon the same terms and
conditions as are herein contained, for a date commencing
not later than one year after the termination of this present
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engagement, and it is agreed by the artiste that in the event of
the company giving such notice to the artiste, that the said
artiste shall not perform in London previously to
reappearance at the King's Theatre, in fulfilment of the said
renewed engagement; and the said artiste hereby agrees to
renew his service as from the date fixed by such notice, as if
a contract similar to this had been entered into and signed by
the engaged and the company in respect to such renewed
engagements.
21. During the period fixed for any such renewed engagement
that is provided for by clause 20, the company shall have the
right to re-engage the artiste for one or more further periods,
not exceeding three, and it is hereby agreed that each and
every such re-engagement shall be subject to the same terms
and conditions as are contained in clause 20, and that this
agreement shall not become void as to the renewals of this
engagement provided for by clauses 19 and 20 hereof, by
reason that the exact dates settled between the engaged and
company, it being understood between the parties that the
company and the artiste shall arrange the aforesaid dates as
far as possible for the mutual convenience, the company
possessing the right to fix the exact date or dates by notice in
writing to the artiste in case of difference. In the event of
these conditions not being fulfilled in every respect, the
company shall have the option of cancelling this agreement.
(Signed) C. JONES,
Manager of the King's Theatre Ltd.
Every artiste will require to be provided with the following number
of band parts: Conductors Copy, Four First Violins, Four Second
Violins, One Viola, Two Bass, One Cello, One Flute, One Oboe,
Two Clarionettes, One Bessimer, Two Cornets, One Trombone.

NOTE.-There is a full band rehearsal for artistes every
Monday at 12 o'clock sharp.

However stringent the rules of the above contract may seem, doubtless there are
many fingers itching to grasp a similar document with their own name filled in, in
the space occupied by Professor Swindlem. If my readers should receive any
contract or agreement relating to an engagement, it is always advisable to have it
stamped at Somerset House. Except under special conditions, this will cost 6d., and
if it is inconvenient for the party to come to town, he can post the agreement and
remittance to London where it will be attended to in the proper manner. If it be
desired, the agreement can be handed in at any provincial post office, together with
the 6d., and the postmaster will transact the necessary business without the party to
whom the agreement belongs taking any further trouble. The main object of having
the agreement stamped is to safeguard yourself against possible future trouble, as in
the event of any legal action being taken in which it is desired to produce the
agreement, it will not be accepted a# evidence unless it has been previously
stamped. Providing that a party has forgotten to have his contract stamped until
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after the time limit of fourteen days has expired, he can get it stamped by filling up
a form and by paying much more than the fee would have been had he transacted
the business in proper time.
Let us now leave the music hall life, and journey upon & different road to fame and
wealth--the road that every amateur and professional magician longs to tread,
which makes him a full-blown manager, and sometimes the door-keeper and star
artiste as well. Of course I refer to the entertainer who gathers round himself a few
other artistes, and embarks upon a tour of small towns with a company of his own.
If success attends the tour, the boss of the show reaps a little harvest, and the life is
a jovial and exhiliarating one, as I shall endeavour to show. The first thought of
anyone believing himself capable of running a little travelling company, naturally
turns to the financial side of the question, and he asks himself how much he ought
to have before he makes a start. This, of course, depends entirely upon the nature of
the show about to be run, and which towns it is proposed to work. The amateur
cannot very well expect to make a fortune in his first season on the road, and if ho
manages to clear expenses and have a little over for the first month or two he
should think himself lucky. Let us presume that the reader has the sum of 50 which
he is prepared to invest in his own company. He will naturally vote himself
chairman, director, and committee all in one, and will hesitate to seek advice from
older showmen who have been over the ground he intends to traverse, time after
time. He should first provide himself with a copy of "The Dangerfield
Entertainment Guide," compiled by Mr. Frank E. Lockwood. This work presents in
a form admitting of easy reference, all the necessary information respecting the
concert halls, music halls, and theatres of every town in Great Britain. It gives the
size of the halls, the terms upon which they are let, the usual prices of admission,
etc. It also gives additional details of the population, market and early closing days,
railways, newspapers, bill posters, printers, baggage carmen, etc. The postal
information includes the latest hours for posting letters to London, with the times
the telegraph offices will be found open for business. The book concludes with an
elaborate series of fare tables, by means of which the fares from any one town to
another may easily be ascertained, and a very clear and informative railway map is
inserted in the end. Thus, it will be seen that for a travelling entertainer this guide is
invaluable.
When the show is ready, the manager must map out his tour, booking the halls he
intends to occupy as far ahead as possible, in order to avoid being disappointed by
another company getting in before him. It is usual to pay one-third of the rental
down as a deposit, when booking the hall, but some companies have so lowered the
profession in the eyes of the lessees by clearing off without settling up, that wary
owners will not book their establishments to anyone who is not well known,
without the whole of the rent being paid in advance.
It is often advisable when on the road, to take a few halls on sharing terms, which
means that the lessee provides the hall, lights, attendants, money-takers, and
everything necessary for the show, with the exception of the artistes. In this case
the manager of the company has to bargain for as large a share of the door-money
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as he can get. New shows generally receive from fifty to sixty per cent. of the gross
takings, while old companies who are well known as certain attractions with plenty
of good paper, can successfully demand as much as seventy-five and eighty per
cent. of the money paid for admission.
Owners of decent halls, however, naturally hesitate to go shares with a small
company without knowing something about them, because to get a few amateurish
shows into a big place would bring the hall a bad name and do considerable harm
to its reputation.
Presuming now that the reader has got his show together and is prepared to make a
start. His first duty will be to select some suitable paper-pictorial sheets to post the
towns with, as there is nothing like good pictures to draw crowded houses. Having
we will say only ;660, the finances will not allow the manager any spare cash to
have any special stones cut for lithographs. He will, therefore, have to be content
with stock pictures from a lithographic artist's shelves. Of these he can select the
most suitable, with the pictorial representation of the face as like as possible to his
own. There is one advantage in purchasing your paper in this way, and that is that
you can order a dozen or so sheets, just when you want them, and for a small outlay
a goodly number of different lithos, presumably descriptive of the face, figures, and
business of all your artistes, can be procured. In addition to this you will want
streamers, small and large window bills, hangers, and several thousand throwaways
for each town. In selecting your hall, a small company would be well advised to
work only such towns as are not provided with a music hall or similar place of
amusement. For small towns it is best to only play one or two nights, but
sometimes it will be advisable to make a week's stand if the population is large
enough to fill your show each night, and your programme strong enough to draw
them. The most important man in the whole show is the advance agent, or the "man
ahead" as he is often called. Upon him depends the success or failure of the show to
a far greater extent than upon any other member of the company. If the manager of
the travelling company may be called the commander-in-chief, with his generals
under him in the form of the acting and stage managers, the advance agent certainly
answers to the chief of the staff.
This interesting individual has to possess certain qualities if he is to be successful.
The foremost amongst these being a very thick skin, an unconquerable geniality,
and an ice-cold cheek. His chief concern is of course his printing, and with his big
basket well stored with the lithographs and printed sheets he starts for the first town
on the tour some days before the "crowd" itself. To attract attention he should have
some little advertisement dodges, such as railway tickets or pawn tickets which
together with half the usual price of admission will obtain for the lucky recipient of
this favour a seat for the first performance of the show. There are several ingenious
forms of advertising which should always be well considered, and, if the bank roll
will run to it, something out of the ordinary should be included in your advance
man's stock. For instance, a show that proved very successful a little while back
distributed official-looking documents with the Royal Arms at the top, offering a
large reward for the apprehension of a murderer, and the footnote was to the effect
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that their show was now on the way to the town and the reader could not do better
than come and see it. But to return to the duties of the advance agent. After landing
in the town, his first duty is to call upon the local bill poster, who will show the
agent round the place and point out the bill posting stations. The proper quantity of
bills are then handed over to the poster, who sees that they arc posted properly and
with as much despatch as possible.
The agent, as I remarked, must be a person of genial and insinuating manners, for
his next duty is to induce the best shopkeepers to display his bills in their windows.
This they &re generally not unwilling to do on being promised a pass for the pit to
see the show, but sometimes the agent forgets to send the ticket along, and
consequently the shopkeeper becomes embittered against all the tribe of travelling
companies. When the next agent comes along the shop-keeper does not give him a
very welcome reception, and it is in these eases that the agent needs all his
persuasive powers and tact to gain his point.
It is next necessary to interview the editors of any papers published in the town,
and to arrange for the insertion of the seductive "preliminary par." Occasionally the
agent is so obliging as to write these himself, so as to save the editor trouble, and
he is never careful about sparing any auditory adjectives.
After this there is nothing much for the agent to do till the "crowd " arrive, except
to hang about the various places of public resort, hotels, etc., and loudly sing the
praises of the show. It is here that his genial and charming manners come in, and he
must possess a gift for amusing conversation and a large fund of anecdotes. In
short, he must be what is commonly called good company. Before the company
arrives, the agent is supposed to send a report to the manager, adding that he
believes business will be very good--all agents think this--and enclosing cuttings
from the local papers. The agent should also charter the swellest cart in the town
with which to meet the company when they arrive. This cart should be decorated
with bills of the show, and the horse should have another one pushed over his head
so as to create a sensation as they drive through the town. A good way to cause a
stir is to advertise the pin finding trick to take place in the town, the advance agent
doing his best to get the mayor, or some well-known local man, to hide the pin
wherever he likes. This done, about two hours before the show is to open, the
performer should hire a trap, drive to the party who had hidden the pin, get him to
take a seat in the trap and to blindfold the professor, who then takes the reins, and
placing one of the hider's hands upon his forehead, drives round the town at a
breakneck speed until reaching the house or locality where the pin is hid.
Immediately stopping the trap, the thought reader can walk almost directly to the
very spot where the pin was concealed and find it. Needless to say, this causes
tremendous excitement in the town, and it is impossible to fail in the trick, as the
following explanation will show. The blindfold is, of course, a faked one; prepared
and used in a similar manner to the one described on page 15 for the blindfold
juggling. It is an astonishing fact that, when the hider of the pin rests his hand upon
your forehead, he will unconsciously guide you to the very place where he hid the
pin and will involuntarily pull you back if you should happen to take the wrong
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turning. Undoubtedly, being nervous and afraid of being overturned, your assistant
is very anxious that you should find the hidden article with all possible speed, so
will help you as much as he can, and so there is no fear of being unsuccessful.
After finding the pin, drive the mayor, or whoever has acted the part of your
assistant, round the town and to the hall just in time to open the show. Prevail upon
him to step inside and assure the audience that everything was carried out in a
straightforward manner, and you will be surprised at the crowd who will pay for
admission to follow you in. This exploit will bring you notoriety, and your
reputation as far as that particular town will be established for ever.
Let us now return to the advance agent. He has to move on to the next town to
prepare the people there for the coming show, and so does not get much time to
spare. Before he goes, however, he some-times indulges in what is commonly
known as a fly-posting expedition in the dead of the night. Together with a pal
possessed of some more lithos and a paste pot, he sallies forth upon his errand of
fly-posting shortly after midnight. The idea of the expedition is to post bills in all
sorts of strange places that will not fail to catch the eyes of everyone next morning
and cause a lot more talk. Should the agent have marked down a fountain
surmounted by the allegorical figure of a female, she is promptly clothed in a bill.
Any shopkeeper who has insulted the same agent, finds next morning his door-post
decorated with another poster. Opposition bills, of almost any nature, are in these
nocturnal rounds covered over by these streamers of the travelling company. Any
animals left in convenient fields are a favourite with this "fly" man, who promptly
adorns the flanks of any stray horses or cows with announcements of the
entertainment. Throughout the town they go until the morning begins to dawn. By
the first train the advance agent leaves the place and makes his way to pastures
new, leaving some of the townspeople indignant, the majority amused and the show
well advertised. After having learned the duties of this "men ahead," who will deny
that he is not a "hail fellow well met," or that he does not earn his salary
of-generally-five pounds per week.
It is now full time to bring this book to a close, loth as I am to part company with
the reader. Perhaps we shall have the pleasure of meeting again in the future, when
we shall not be such strangers as when you first caught sight of The Magician's
Handbook. Being desirous of parting upon as jovial and good natured terms as
possible,
I take the liberty of closing my present labour with a few hints to entertainers that
must not be taken too seriously:1. If you book a swell drawing room show, do not go in a cheek shirt or thread
gloves. It looks as though you didn't know any better.
2. Do not ask anyone you see hanging about the hall to carry your bag into the
dressing room until you ascertain that he is not one of the guests. You are
liable to be offended at his reply if you mistake an earl for a flunkey.
3. If you borrow a plate or a glass from the hostess, do not say that you know
the value of it, and if you should break the article they can deduct the cost
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4.

5.
6.

7.

8.

9.
10.

11.

12.

13.
14.

15.
16.

from your fee. It sounds a bide too independent.
When you enter the drawing room to do your show, do not go round and
shake hands with the company. This might be taken for a piece of undue
familiarity.
Do not say that if every trick is not properly applauded you will not continue
your show. This would probably be considered a little out of place.
Presuming that you are doing a card trick and that a lady will not select the
card you are attempting to force, do not swear at her. Swearing is not
considered polite in society.
If your hands are too dry to palm properly, do not moisten them with saliva
unless you turn your back upon the audience. It is possible that you might
not be taken for a gentleman if you forget this rule.
When a bald-headed gentleman resents your producing eggs and cigars from
his pate, do not tell him to keep his hair on. He might possibly expose one of
your tricks later on.
If you bungle a trick and the audience notice it, do not explain the mistake by
saying that you must be a fool. Possibly they might fall in with your belief.
If after the show, you should be asked to supper as a guest, accept the
invitation politely and do not say that you have a better meal at home so can't
stop. You might not get a return engagement.
Be very careful that you are not detected slipping any silver spoons or other
nick-nacks into your pocket. If you are caught they might think that you were
a bad conjurer, and it would be difficult to convince your hostess that it was
all a joke.
If you fancy the lady sitting next to you has a better course than yourself, do
not ask her if she would mind changing plates. Should you be able to secure
two or three choice morsels from the dishes of your neighbours unobserved
you might perhaps do so, but don't ask, as it looks greedy.
When asked what wine you would prefer, do not say "Small Bass." If you
did you might be considered unused to dining with the upper ten.
Do not call the parlour-maid pet names, or engage her in conversation to the
neglect of your hostess. Remember that you are getting a free meal and that
it is your duty to listen to ladies talking.
Do not ask your host's man-servant to lend you half-a-crown to pay your cab
fare home. The guests might not think you were a good coin catcher.
If the above rules are not attended to, do not forget that you were well
advised to remember them.
THE END.
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